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Though the dress code is 


probably a little more flexible. 


If shrieking toddlers or the fat content of coconut 
oil doesn't keep you home from the movies, our 
home theater will. Because now you can enjoy 
theater-quality sound without all the aggravation 
of movie-going. And if you want to enjoy it with- 
out wearing pants, well, that's your business. 


For the dealer nearest you call 1-800-KENWOOD. 


KENWOOD 


HOME AUDIO. CAR AUDIO. COMMUNICATIONS 


ewes 


eee re 


ss 


ABSOLUT® VODKA. PRODUCT OF SWEDEN. 40 AND 50% ALC/VOL (80 AND 100 PROOF). 100% GRAIN NEUTRAL SPIRITS ABSOLUT COUNTRY OF EN VODKA & LOGO. ABSOLUT teas 
BOTTLE DESIGN AND ABSOLUT CALLIGRAPHY ARE TRADEMARKS OWNED BY V&S VIN & SPRIT AB ©1994 V&S VIN & SPRIT AB IMPORTED BY THE HOUSE OF SEAGRAM. NEW YORK. Ni 
. 


| 
| 


= 
oe 
bes 
= 
= 


] I T By Fred Goodman... 21 
Ta the rock & roll concert sbmciiess, Ticketmaster is always 
a winner. The real question is, who loses? 


NATIONAL AFFAIRS 


}USH S HEROIN CONNI ON By Eric Nadler... 40 
Why did the a president ~ in the last days of his adminis- 
tration ~ commute the sentence of a Pakistani drug smuggler? 


WOMEN IN ROCK 
LIZ PHAIR By Jancee Dunn 
Liz Phair has what it takes to be rock & roll’s woman of the 
year: smarts, great pias and some very frank ideas about sex. 


tRS OF iI ON By Mim Udovitch....49 
A change has come to rock ‘& roll ~ and major artists ; like 
Chrissie Hynde, Joan Jett, Madonna, Kim Gordon, Court- 
ney Love and Tori Amos have something to say about it. 


BANDING TOGE 


SAND CHER By Lorraine Ali. 
Led y L7, Rock for Choice i is fighting for abortion rights by 
staging shows, a periteolis and registering voters. 


LLE By Lorraine Ali. 


se report on how women are faring in the music industry. 


Style by Patti OBrien 
Getting all dressed down with Kim Gordon, fashion designer. 


FEATURE STORIES 


A BOY AND HIS GUN By John Colapinto 
When Ernie Kalobius, 15, killed Amanda Grenier, 13, both 
Decame victims of the lethal attraction of kids to guns. 
O [ RE ORD By Anthony DeCurtia 
Fre rom a Ordiuairy: Drsalex to as Show, Redford the director has 
always had more on his mind than that tousled head of hair. 


REVIEWS 


Al J TWIST Movies by Peter Travers....79 
Quentin Tarantino! 's Pelee Fiction is the new King Kong fe crime 
movies ~ fanny ferocious and Ladispursly great. 
#: s ” By Robert Palmer 

If you've e been a fan of Ri #. M. live and missed the raw power of 
their gies on earlier albums, this one’s for you. 

[OP D TV by Michael Rubiner 
Torn foun yesterday s headlines, the new fall shows are mostly 
broadcast snooze. 
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COVER: Photograph of Liz Phair by Frank Ockenfels 3, Chicago, 
August 1994, Hair and makeup by Mary Elkins. 
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RALPH LAUREN FOOTWEAR 


THE POLO GLACIER BOOT BY RALPH LAUREN HAS BEEN 
BUILT WITH THE SUPERIOR HERITAGE OF HANDSEWN 
CRAFTSMANSHIP COMBINED WITH HIGH PERFOR- 
MANCE DESIGN. TOP GRAIN LEATHER UPPERS ADD 
PROTECTION FROM THE ELEMENTS AND VIBRAM 
SOLES PROVIDE SURE-FOOTED TRACTION. A CLASSIC 
NORWEGIAN WELT CONSTRUCTION 
MEETS THE HIGHEST STANDARD FOR 
HIKING STABILITY. DURABLE. 
STRONG. RALPH LAUREN 
FOOTWEAR--BUILT FOR THE 
RUGGED OUTDOOR LIFE. 
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-By Tim Boyle, President, Columbia Sportswear 


Durable. Rugged. A little baggy and slightly faded. That pretty much sums up our jeans—and 


my mother, Columbia Sportswear’s chairman. Mother says you'll like the rugged durability, 


the earth-friendly biowash texture and the comfortable, relaxed fit. as C i bi ia 


Based on personal experience, I wouldn’t argue with her if I were you. GS Sportswear Company Tough 


Mothers™ 
6600 N. Baltimore, Portland, Oregon 97203. For dealer nearest you in the U.S. and Canada call 1-800-MA-BOYLE. Columbia Jean 
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THOUGH READERS WHO FEEL the Rolling Stones are vibrant rockers outnumber those 
who consider them dinosaurs, Cobain basher Sebastian Bach is overwhelmingly viewed 
as prehistoric. (See below for details.) Readers of both genders took issue with Peter 
Travers’ opinion that Tive Lies was sexist (RS 689), “I wouldn’t mind if the mailman was 
termed mailperson,” writes Carmen Wispe, “but I'm certainly not going to be the least 
bit frazzled ifa hole in the street is going to be man, woman or person.” You don’t fraz- 
zle easily, do you? In regard to “Digital Hollywood” (RS 688), Jason Volkoff asks why 
the basketball court in Forrest Gump had a three-point line “when the three-point shot 
was not around until the ’80s.” See? Life really is like a box of chocolates. Reviewing our 
review of Neil Young and Crazy Horse’s Sleeps With Angels (RS 689), Paul Rinkes asks, 
“Are your writers required to bash Reagan/Bush each time they mention Neil Young? 
... There’s nothing sadder than watching old liberals becoming senile.” Well, sir, you're 
certainly entitled to your opinion, but... what was the question? 


ROLLINGSTONES 
llv’s A Goop YEAR FOR ROCK & ROLL 
whenever the Rolling Stones come back 
with a great record and a big tour (“It’s 
Show Time,” RS 689). I can identify 
with Rich Cohen, the author of the 
piece. I’m also young enough to have 
discovered the Stones relatively late in 
their career, yet I have endured year 
after year of being told how great other 
bands are, only to return to Mick, 
Keith, Charlie and Woody (yes, we miss 
ya, Bill, but welcome aboard, Darryl). 
“Only rock & roll?” Not when the 
mighty Stones are playing it. 

Eric GILMARTIN 
bram @etsu.acad.edu 


| MIGHT BE ONLY 14 YEARS OLD, BUT 
I know a good article when I see one. 
Your article really got me interested in 


the Rolling Stones. I’m rushing to buy 

their old CDs now; they're really bitchin’. 
I guess it’s time to listen to my dad. 

Jamie DALBESIO 

Phillips, Wis. 


Ox: PARAGRAPH IN YOUR STORY 
really burned my eyes. It states that the 
Stones “checked” the competition by 
“keeping their top ticket price at $50.” 
This was fascinating, since I just received 
my $95 tickets for their Mile High per- 
formance, with an additional $6 service 
fee courtesy of Ticketmaster. Maybe 
there is something to the Pearl Jam case. 
The way I figure it, the total price of $61 
is 22 percent more than the Stones’ stated 


“top ticket price.” And, no, I’m not close 
enough to shake Mick’s hand! 

Jerrery C. Brown 

Kearney, Neb. 


A\s 1 cazep at your CovER PHOTO 

of the Stones, I realized that they have 

not only captured the spirit of rock & roll 

but given it a face — a beautiful, gritty, 
tough, weathered, scary, humorous face. 

A Rock & Rott Fan 

New York 


Merrit ricrarps sar IN THE INTER- 
view, “String us up and we still won’t 
die.” Could we please at least have a go? 
Murray WALKER 
Edinburgh, Scotland 


BACHONCOBAIN 


I penx THE WoRLD REALLY NEEDS 
to hear the opinion of Sebastian Bach, 
who, throughout his now-unrecoverable 
career of crafting such MTV landmarks 
as “I8 and Life,” has gained the bound- 
less wisdom to condemn the actions of 
Kurt Cobain, the man who made him 
obsolete (Letters, RS 689). 
Jorn GorRENFELD 
gorenfel @rain.org 


By arracuine ourpaTep AND 
ignorant explanations for suicide (self- 
ishness, cowardice etc.) to Cobain’s situ- 
ation, Bach puts the matter to bed 
neatly. Let's tell those researchers who 
discuss newfangled concepts like sero- 
tonin levels and those psychiatrists who 
use fancy phrases like “manic-depressive 
illness” to stop looking for answers and 


get a real job like making videos with 
lots of babes in them, because Bach has 
the answer. Suicide is for those not 
“man” enough to tough it out. 

A suggestion to Mr. Bach: Next time 
you're holding your sons and enjoying life 
with them, you should thank God he 
blessed you with such a simple mind that 
you can go through life without having to 
think about its complexities. 

Linpa Ross 
Waldwick, N.J. 


Listen, SEBASTIAN, DON’T EMBAR- 
rass yourself. You were a target of Nir- 
vana’s pointed rage. I miss sweet Kurt 
more every time some clueless moron like 
you lifts.a pen or opens his mouth. 
Tuomas BRrAAM 
Lake Geneva, Wis. 


lh’s uvcrEDIBLE THAT AN IGNORANT, 
self-righteous homophobe who once 
proudly wore a T-shirt that bore the 
message AIDS KILLS FAGS DEAD would 
even have the balls to suggest that Co- 
bain was anything less than a man for 
committing suicide. 

Eve BLacksTONE 

Buena Park, Calif. 


Gosaw was No COWARD, AND IT’S 
unfair to call him selfish. He was a 
father, a husband and a brilliant artist 
who will never be forgotten. Just because 


he didn’t fill his music with a bunch of 

optimistic bullshit doesn’t make him any 
less of a man. 

KaTE SAMSON 

High Point, N.C. 


WY ay compare APPLES AND OR- 
anges? John Lennon was witty, sarcastic, 
hilarious, perceptive and a rock & roll 
genius. Kurt Cobain was a grumbling, 
eruptive, “spit in your face” saint of noise 
and moment. Long may they run. 
Jor Birtera 
) Allentown, Pa. 


J orn LENNON AND KURT COBAIN 
shared the rare ability to reflect the tur- 
moil of their generations in music that 
was meaningful and honest. When I 


walk by the Dakota building or listen 
to Nirvana, I feel an equal sense of sad- 


GORRESPONDENCELOVELETTENSKADVICE 


ness at the untimely passing of both 
these great musicians. 

Pace THOMPSON 

New York 


I counpn’r AGREE WITH BACH MORE: 

Kurt Cobain was a coward; John Len- 
non was a giant! 

JOHN OLTARZEWSKI 

Oakhurst, NJ. 


As joun SANG, “LIFE CAN BE LONG, 
but you’ve got to be so strong.” The 
true tragedy of Kurt Cobain is that he 


wasn’t strong, But can one honestly 
blame someone for being weak? “We all 
shine on... .” 
James H. Peers II 
North Billerica, Mass. 


CHECKITOUT 


Tn case you hadn't noticed, a gold lamé 
suit (or a reasonable facsimile thereof) has 
appeared on the cover of “Rolling Stone” 
TB times in the last two years. That total, 
of course, includes the King’s very own 
Nudie original, which was pictured on the 
cover of RS 643. But it turns out Elvis was 
embarrassed by that suit — a fact revealed 
in Peter Guralnick’ new biography of 
Elvis Presley, “Last Train to Memphis.” A 
longtime contributor to “Rolling Stone” 
(his review of the classic album “From 
Elvis in Memphis” appeared in RS 40), 
Guralnick has written the definitive ac- 
count of Presley’ rise to stardom. The 
first of two volumes, “Last Train to Mem- 
phis” begins at the beginning with Elvis’ 
birth in 1935 and concludes with the death 
of his mother in 1958, Little short of an 
American epic, it will be published Oct. 3 
by Little, Brown and Company. » 


Address your correspondence to the Letters Editor, Rot- 
NG STong, 1290 Avenue of the Americas, New York, 
NY 10104-0298. By fax: 212-767-8214, By e-mail: rolling- 
stone@echonyc.com. Include your address and telephone 
number. 0 RoLuNG SToNE does not assume respon- 
sibility for unsolicited materials and will return only those 
accompanied by a stamped, self-addressed envelope. 4 
Questions about subscriptions to Rottinc Stone? Call 
800-568-7655, 9 a.m. to 5 p.m. EST. 4 To order, 
back issues, send $10 and issue number to Back Issues, 
P.O. Box 40, Vernon, NJ 07462. 
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he organizers at 
Woodstock’s original site, 
in Bethel, N.Y., learned that if 
you build it, they will come, 
when C UL, and 
members of the . 3, the 
and 


rolled into town. 
“We piled into a big old car,” 
says SA singer y 


“We sang songs all the way. We 
pulled up, played and had a 
blast. Everybody was a volun- 

£ teer, and they were all involved. 


f it wasn’t free, I would have 


turned back. I was happy every- 


SANDRA-LEE 
KEVIN MAZUR 


one took a chance.” 


Pirner (left) and Williams 


§ 
A: n all-star gather- 
ing pasties up by 


JING COLOUR guitarist 


SID eae 


Pa Ee 


at Central Park’s 


SummerStage, in New 


York, to ROTO we memo- 


ry of S SH OCK 


the eeailblesne free-jazz 


guitarist who recently 


died. Among those from 
the BL: @} 


Marshall 


a8 


to pay 
their musical respects 


DAVID ATLAN 


were members of P 


ICHARLES VAN WEY. 


‘Vernon Reid dalutes the late Sonny Sharrock. 


f oT yo Does your mouse finger click uncontrollably? Do you puppy-dog-eye 
dics a your CD-ROM with a sense of loss? Do you yearn to be stranded 
— again — on an uncharted island (not Gilligan’s)? You may be suffering from Myst 
withdrawal. The best-selling game is set in the most happening 3-D universe 


ir \ 
Novoselic, Vedder and Earnie Bailey (from left) get lose. 


b 
A t the weekend-long Garlic Festival in Arlington, 4 
Ww fash. © rural community north of Seattle way), 


YA's OVOSELIC and longtime Nirvana amigo 


since the Big Guy himself rested on the seventh day, but users even- 
tually solve the mystery. "They spend 55 hours roaming on Myst if 


Island,” says PR guy Eric Winkler, “then they wonder what's next.” 

“After I finished,” says John Hart, a Mystoholic from Asheville,  * 
N.C,, ‘I wasn’t so glad I'd sobed the mystery; I just was disap- 
pointed I was through.” A New York fan says: “I was depressed. 
Td look at things like subway grates and say, ‘Hey, that could be 
in the game.’ I had Myst dreams.” The game’s designers, 
brothers Rand and Robyn Miller, are working on Myst II 
but won't give a release date. Robyn, however, says, It will 
more than make up for the wait.” —~ CHucK DEAN 


CY performed for an overjoyed crowd of about 


250 folks. They also hasted an aallisenoes drop-in guest: 


recent newlywed EDDIE VEDDER. Novoselic was trying out 
new material and ad-libbing some of the titles (calling one 
“Knights in White Satan”) and began calling for Vedder to 
hop onstage near the end of his 45-minute set. Vedder 
obliged and lent his talents to a cover of “I Am the Walrus.” 


ILLUSTRATION BY PATRICK BLACKWELL 
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SCOTT WEINER 


At Philly's Lollapalooza: L7’s Donita Sparks (left), Dee Plakad, Suzi Gardner 
and Jennifer Finch with Bad Seeds Mick Harvey, James Johnston and Nick Cave 


b festivities got under way with 
| t was the largest single-day eight Tibetan Buddhist monks 

attendance on the Lolla- chanting in the rain, the crowd 
palooza summer tour (45,000- responded by pelting the 
plus) and a chance for orange-robed holy men with 
Philadelphia ~ recently named empty water bottles and fruit- 
the most hostile of American drink cartons. The monks, 
cities in a Duke University added at the insistence of the 
research project ~ to live up to its BEASTIE BOYS, cut their open- 
reputation. When the main-stage ing prayer short but bore no ill 


= will. “We love 
the kids, and we 


love the chance 


to give them 
some Buddhist 
\- : : 7 teaching,” said 


SCOTT WEI 


monk TEN 


Mellow monks chill with Beastie Boy Adam Yauch. 


Tim] Read any good rockers lately? Recently, musicians have been stating what's 


Bite ete) on their minds by writing on their bodies. (It's easier than writing mean- 
ingful lyrics.) The former Prince made a rare appearance on Today and rocked Bryant, Katie and Willard’s 
world with the word Love written on his royal cheek (face, not butt). Before that, when Eddie Vedder 
unplugged on MTV, he took a big black marker and printed pro cHorce!!! on his arm. After Kurt 
Cobain’s suicide, Blind Melon’s Shannon Hoon did Letterman with a question mark 

on his forehead. Extreme’s Nuno Bettencourt appeared in a Creem fashion 

layout with BREATHE ME above his wee-wee. Riot grrrls do it, too. One 

appeared sassily in Newsweek with MEDIA SCAM and PROPERTY wrrritten on her 

arm and tummy. So what does Sharpie, America’s top permanent-marker 

brand, think about such epidermal expression? “Oh, we've had a lot of calls from people asking 

if they should do this,” says spokeswoman Rita Radloff, “and we discourage them. Our inks are non- 


toxic, but they aren’t FDA approved, and a person could end up in the hospital if they have an aller- 
gic reaction to the ink or alcohol.” So, those about to write, read the darn label! — CD. 


ILLUSTRATION BY PATRICK BLACKWELL 


a 
L 
y hose dope-smokin’ 
ROWES turned up for a 


surprise midnight gig at Atlanta's 
tiny Dark Horse Tavern, preview- 


RICK DIAMOND. 


Chris Robinson lets bis freak flag fly. 
ing their Amorica LP and subjecting 


the crowd to Allmanesque jams. “IfI 


fall over or pass out, somebody 
drive me back to the hotel,” said 
heavy-lidded singer C R 

N. The boys drew even larger 
numbers when they played Lollapa- 
looza's second stage the next night. 
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) and 


musician about town 
c shared the bill at 
the Beach Festival, in Zee- 


v 


brugge, Belgium (playing to 
40,000 fans), and the Phoe- 
nix Festival, at Stratford- 
Upon-Avon, in England. 


er 
hat in Sam Hill 
did 1 


ey 

and , chat 
about at the AmFar benefit 
where Bon 
Jovi and Sambora per- 
formed at New York's 
Lincoln Center? “We 
talked about how crum- 
my the food was,” says 
Bon Jovi. “I asked her 
what she was doing 
filmwise, because I’m 
finally going to do a 
film.” He didn’t reveal 
details but did say his 
band has a greatest-hits 
CD out this month. 

n the muddy 

heels of their 
Woodstock assault, the 


KEVIN MAZUR 


x ne 


| Peppers roast: Flea, 


Anthony Kiedis, Dave Navarro, Chad Smith (from left) 


NOTABLE NEWS 


S stormed into 


Strange bedfellows: Iggy Pop (left) and Killing Joke's Jaz Coleman 


New York for a pair of raucous, 
last-minute shows. Joined at the 


Academy by I x 


, actor- 


and, in the mosh pit, 's 
|, the Peppers sketched a 


tentative take on Cliff's classic 
“The Harder They Come” and un- 
leashed a greatest-hits set on a 
crowd that had snatched up tickets 


in five minutes that very morning. 


Bon Jovi, Foster, Sambora (from left) 
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SGP ioht ideas 
will get you 
everywhere.29 
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8 mg “tar” 0.7 mg nicotine av. per 


SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 


cigarette by FTC method. 
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JAY BLAKESBERG 


IS TICKETMASTER TAKING THESE PEOPLE FOR A RIDE? 


ARLA HOICOWITZ SITS IN A CRAMPED MAKESHIFT OFFICE IN A 
NM Manhattan tower. All around her, construction crews are laying in 
wire and hanging drywall, enlarging the New York offices of Ticketmaster. 

Hoicowitz, one of the company’s vice presidents and a New York general 
manager, is'used to expansion: She’s been with Ticketmaster long enough to see 
it grow from a small firm into the leading national ticket distributor. And while 
Ticketmaster likes to portray itself as a relatively small company turning a tiny 
profit, it has become an outsize player in the rock & roll concert business. 

Just how much power and influence Ticketmaster wields became an issue 
earlier this spring, when Pearl Jam filed a memorandum with the Justice De- 


partment charging that the corporation has “a virtually absolute monopoly on 


the distribution of tickets to concerts.” Pearl Jam’s filing was the result of the 
band’s inability to get Ticketmaster to agree to reduce its service charges — | 


frequently $5 or more for rock concerts — to a level where fans could pur- 
chase tickets for the group’s proposed summer tour for less than $20. Pearl 
Jam further charged that when they tried to get arenas and promoters to sell 
tickets without Ticketmaster, they were effectively blackballed from the con- 
cert circuit by a “group boycott” organized by Ticketmaster. 

Ticketmaster has vigorously denied Pearl Jam’s charges, labeling the mem- 
orandum sent to the Justice Department “a work of fiction,” but Ticketmaster 


i 
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has done little to endear itself to the 
public. While stung by the criticism 
that it is gouging ticket buyers, Ticket- 
master has been anything but contrite. 
“Maybe we should shut down for a 
week or two,” says Hoicowitz, reflect- 
ing Ticketmaster's stance that the con- 


' cert-going public doesn’t know how 


good they’ve got it. 

While Ticketmaster — through its 
outlets and telephone or- 
dering service — has made it 
easier for people to obtain 
concert tickets, the compa- 
ny’s per-ticket charges are 
virtually never part of the 
advertised price of a tick- 
et. Consequently, Ticket- 
master’s success has meant 
that unless you go directly 
to a venue’s box office, 
buying tickets for a rock 
concert is like buying a 
new car: You can’t really 
get it for the price adver- 
tised. Nor is Ticketmaster 
particularly consumer 
friendly: Despite prom- 
inent advertising that 
Ticketmaster accepts 
American Express and 
Discover cards, its outlets will take only 
cash. Anyone wishing to pay by credit 
card must make his or her purchase by 
telephone — and pay a second round of 
service and handling charges. 

Additionally, Ticketmaster CEO 
and president Fred Rosen has been an 
outspoken proponent of higher ticket 
prices for rock shows, a trend that is 
sure to bulge his company’s coffers, 
since Ticketmaster generally figures its 
fees on a percentage. Although the firm 
also handles tickets for sporting events 
and theme parks, for Ticketmaster and 
for Rosen, rock & roll is really bread 
and butter. 

Last year, Ticketmaster sold about 51 
million tickets — and more than 60 per- 
cent of those were for concerts. Despite 
reporting a surprisingly small after-tax 
profit last year — $1.4 million on revenues 


of $190 million — Ticketmaster looked 
like a good bet to Paul Allen, one of the 
country’s savviest new-technology entre- 
preneurs. The co-founder of Microsoft 
paid 300 million in cash for a control- 
ling interest in Ticketmaster. 

Like Pearl Jam, Allen hails from 
Seattle. He is also a rock & roll devotee 
who takes his guitar with him when he 
travels on business by private jet. His 


plunk down $4 million for the then 
foundering ticket service. Begun in 
1978 by two Arizona State University 
computer students, the money-losing 
Ticketmaster sold $1 million worth of 
tickets in 1981, while Ticketron, then 
the industry leader, chalked up $100 
million in sales. : 
Under Rosen, Ticketmaster aggres- 
sively went after the concert market 
with a twofold strategy: 


Raise the $1 surcharge that 
Ticketmaster collected on 
each transaction and split 
it with the venues and pro- 
moters. By combining a 
well-run service with deep 
pockets, Ticketmaster was 
able, in market after mar- 
ket, to win exclusive con- 
tracts with key arenas and 
rock promoters. In 1991, 
Ticketmaster absorbed 
many of the assets of what 
remained of Ticketron. 
Ticketmaster and other 
automated ticket services 
have been a huge advance 


Pearl Jam’s Ament (left) and Gossard testify. 


Interval Research Corporation under- 
wrote the Electric Carnival, a $3 million 
video and computer exhibit that was 
part of the Lollapalooza tour. Back in 
Seattle, Allen is helping to finance a 
museum honoring hometown hero Jimi 
Hendrix. A major shareholder in the 
popular computer information network 
America Online, Allen seems poised to 
move Ticketmaster onto the home- 
shopping frontier. And when four 
record companies banded together last 
winter to announce plans for a new 
worldwide music-video network, Tick- 
etmaster was the fifth partner. Allen, 
who has not commented on Pearl Jam’s 
Justice Department memorandum or on 
subsequent congressional hearings 
focusing on Ticketmaster, declined 
through a spokesman to be interviewed. 
Rosen also declined to speak. Ac- 
cording to a Ticketmaster 
spokesman, Rosen has been 
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instructed not to comment 
by the firm’s lawyers. 
Normally brash and talk- 
ative, Rosen — a lawyer 
himself — is the prime 
architect of Ticketmaster’s 
success and reportedly 
holds 5 percent of the com- 
pany’s stock. 

In 1982, Rosen became 
chairman and CEO of 
Ticketmaster when he per- 
suaded billionaire investor 
and Hyatt Hotel Corpor- 
ation owner Jay Pritzker to 


Ticketmaster CEO Fred Rosen 


for the concert business from the old 
method of selling and accounting for 
pre-printed tickets. But while touting 
itself as “providing an inventory-control 
system for the use of our clients,” Ticket- 
master is now much more than that to 
the rock & roll concert business: It has 
become a de facto bank. In the New 
York metropolitan area, for example, its 
five-year exclusive deal with the New 
Jersey Sports and Exposition Authority 
guarantees the Meadowlands venue 
about $6.5 million — including $1 million 
for signing. In New England, Ticketmas- 
ter’s arrangement with the area’s domi- 
nant concert promoter, Don Law, re- 
portedly pays Law $500,000 a year in 
ticket 

Despite revenue gathered from high 
prices for concert tickets, services like 
Ticketmaster’s are extremely important 


to promoters and venues. That's be- 
cause the vast majority of the money 
from tickets goes to the performer — in 
most instances, an established rock 
headliner commands 90 percent or more 
of the gate. In the case of pop singer 
Barbra Streisand, who was able to com- 
mand $350 per ticket, promoters were 
rumored to receive no percentage of the 
ticket sales. 

While promoters have traditionally 
fought for their piece of the ticket pie by 
charging acts for such in-house services 
as security and catering, they have also 
developed new streams of revenue by 
building and owning their own facilities, 
where they are able to make money on 
such accommodations as parking or con- 
cessions. Ticketmaster, which reportedly 
pays back as much as 30 percent of its 
surcharge to the venues and promoters, 
represents a way for them to earn signif 
icant amounts of money on ticket sales. 

As a result, the concert business is 
extremely protective of the money it 
produces and its contracts with Tick- 
etmaster. For its part, Ticketmaster has 
aggressively defended itself, both 
behind the scenes — a letter from the 
North American Concert Promoters 
Association to its members intimated 
that Ticketmaster would sue any pro- 
moter or venue that violated Ticket- 
master’s exclusive ticket-distribution 
deal and helped Pearl Jam — and in 
public. Larry Solters, a spokesman for 
Ticketmaster, characterizes Pearl Jam's 
action as “a brilliant marketing ploy” 
aimed at promoting the band’s next 
album. “I don’t understand how Eddie 
Vedder and Pearl Jam can factually 
| challenge a price or service charge with- 
out knowledge or regard to what it 
costs to provide that service,” says Sol- 
ters. “If they’re so concerned with the 
| public and what it costs to hear Pearl 

Jam, I don’t know why they can’t just 
go to Sony and lower the price of their 
next CD.” 

Ticketmaster has taken particular 
umbrage at the way Pearl Jam’s lawyers 
have characterized their payments to 
arenas and promoters as “kickbacks.” In 
defending the propriety of Ticketmas- 
ter’s arrangements, Rasen repeatedly 
testified before Congress that the cor- 
poration’s contract with the Meadow- 
lands, for example, is a public docu- 
ment. John Samerjan, director of public 
affairs for the New Jersey Sports and 
Exposition Authority, says, however, 
that the facility would not release its 
contract with Ticketmaster for the 
perusal of Roitinc Stone. “Our law- 
yers say that if Mr. Rosen thinks it’s 
public, he can release it to you,” says 
Samerjan. Ticketmaster did not res- 
pond to repeated requests to see the 
| contract. dd 
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Retrodelic generator parties breed an electric genre 


KYUSS THE SKY 


By Jon Wiederhorn 
Se 


F ONE WERE TO BELIEVE 
Kyuss guitarist Joh Homme, 
his band would probably be 
playing bars and bar mitzvahs 
if not for Jimi Hendrix, desert 
canyons and electric generators. Accord- 
ing to local lore, when Hendrix played a 
rowdy Palm Springs, Calif., festival in 
1969, a riot ensued, which prompted offi- 
cials to put a halt to loud rock shows. As 
a result, many groups migrated to local 


canyons, where they plugged into gener- 
ators and performed open-air concerts, 
blasting hundreds of watts of power into 
the clear desert sky. 

While the details of Homme’s story 
are questionable, one thing's for certain: 
Twenty-five years later, Kyuss (pro- 
nounced KYE-us) are the first generator 
band with a shot at mainstream success. 
Their third album, the heavy, retrodelic 
Sky Valley, sold more than 10,000 ‘copies 
in its first month, and the group has 


toured with Metallica, Faith No More 


and Danzig. But members Homme, 
John Garcia (vocals), Scott Reeder (bass) 
and Alfredo Hernandez (drums) aren’t 
about to let the pressures of impending 
stardom spoil their fun. “We're not one 
of those bands that walks around feeling 
alone and depressed,” says Homme. 
Kyuss’ desert parties started small but 
soon grew into huge hedonistic celebra- 
tions where up to 1,000 folks would bask 
in decadence all night long. “We played 
on Halloween at this old abandoned nud- 
ist colony,” Homme recalls, “and there 
were all these skinheads on mushrooms 
painting their faces. A guy fell from the 


top of a building and rolled all the way 
down this hill. It was really fucking wild.” 

Such incidents invariably shaped 
Kyuss’ music, which blends the leaden 
insurgency of 60s heavyweights like Blue 
Cheer and Black Sabbath with the 
meandering explorations of Cream and 
Deep Purple, then infuses it all with a 
dry, scorched and gritty texture born of 
the California desert. As Homme says, 
“If you could possibly put all the sand 
and dirt and lizards and rocks and 
canyons and isolated, open space on a 


tape, it would definitely sound like us.” 

Nowhere is this more evident than on 
Sky Valley, a disc with vast, sprawling 
music filled with tense, jagged rhythmic 
peaks, sun-parched riffs and expansive 
solos. At times, songs like “Space Cadet” 
and “Asteroid” roam a decidedly psyche- 
delic domain that surges with guitar 
effects and dramatic’ vocals, but Kyuss 
aren't a drug-rock band. “I think we just 
like to jam a lot,” says Homme, “and 
part of that ends up being in a very 
drunk and confused state, so it turns 
kind of psychedelic But that’s not the 
focus. Really, we're trying as hard as we 
can not to have a focus. We're at a point 
in our lives where we have no direction 
and no goals, so there’s no guidance for 
the music we play.” 

Kyuss formed in 1986 (the name is a 
Dungeons and Dragons reference) when 
longtime school chums Homme and 
drummer Brant Bjork began jamming 
with original bassist Chris Cockrell. A 
short while later, they invited their friend 
Garcia to watch them practice. The next 
time the four got together, Garcia made 
an unexpected declaration. “He was tak- 
ing a leak in the bathroom, and he 
looked over and said, Tm singing for you 
today? ” says Homme. “We were like 
‘OK, whatever? The thing was, he sucked 
so bad in the beginning, but we didn’t 
have the guts to throw him out.” 

Just before Kyuss recorded their first 
album, Wretch, in 1991, the band fired 
Cockrell and replaced him with Nick 
Oliveri. He lasted through 1992's vastly 
improved Blues for the Red Sun but was 
ultimately kicked out, Homme says, for 
being “too fucking crazy.” Ex-Obsessed 
bassist Reeder replaced Oliveri; Bjork 
quit shortly after recording Sky Valley, 
possibly due to the band’s increasing 
popularity. “He was kind of on a nega- 
tive trip,” Homme says. 

For Kyuss, rock & roll is a giant par- 
ty overflowing with irresponsibility and 
perverse humor. The songs on Sky Val- 
ley were arranged in a triptych, with 
three songs filling each track — not to 
preserve some grand sense of epic-rock 
elitism but because the band thought it 
would be funny if listeners couldn’t skip 
over cuts they don’t like. “Basically, 
everything we do is based on a joke,” 
says Homme. “Every day I get up and 
laugh at our situation. We're a couple 
of guys that had no clue we were going 
to be making records or playing con- 
certs. We had no plans, and then all this 
weird shit started to happen.” er} 


Pearl Jam, with Abbruzzese (left) 


PEARL JAM 
DRUMMER 
BEATS IT 


N LATE AUGUST, PEARL JAM DRUM- 

mer Dave Abbruzzese issued a state- 
ment claiming he was fired by the band, 
contradicting an éarlier communiqué re- 
leased by Pearl Jam that had described 
the split as “mutual and amicable.” 

“There are different philosophies and 
personalities that make up Pearl Jam,” 
Abbruzzese said on Aug, 26. “For reasons 
that I don’t completely understand, the 
other members decided it was necessary 
to fire me in order to pursue a philosophy 
which they perceive as incompatible with 
mine. I was not involved in their decision, 
nor do I agree with their decision, but I 
accept it and am proud to have been a 
part of what Pearl Jam was.” 

Abbruzzese, who joined Pearl Jam in 
1991, says he was uncomfortable with the 
euphemistic spin his former band mates 
put on the split. “When heard everyone 
saying I left the band to ‘study music’ or 
whatever, it hit me wrong,” says the 
drummer. “It made me feel like I was the 
one who had felt no responsibility to what 
the music meant to people. And I just felt 
Td rather have the truth out.” 

Pearl Jam manager Kelly Curtis con- 
firms that Abbruzzese had been fired. “I 
was hoping not to have to say anything 
about it,” says Curtis of the band’s initial 
statement, “because it’s no one’s business. 
Tt was a band decision — it wasn’t Eddie 
Vedder, it wasn’t any one person. Every- 
one thinks Dave is a great drummer and 
a great person, but it wasn’t happening,” 

Pearl Jam’s third album, tentatively 
titled Vitalogy, is scheduled for release 
this fall. Curtis says the band has no 
immediate plans to replace Abbruzzese 
and laughed off rumors that the band is 
eyeing Nirvana drummer Dave Grohl. 

Asked about his plans, Abbruzzese 
says: “I just want to gather up my friends 
and make music with no focus on why. 
Rather than feeling like I have to rush out 
and do anything, I want to enjoy the pro- 
cess, have a good time and put the em- 
phasis on the enjoyment of relationships 
and communication.” Meanwhile, he 
adds, laughing, “I guess Pil just gather up 
the nest egg, climb in a mobile home and 
get Lost in America.” — Kam NEELY 
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He's frying fo regrow his hair 
.. With Rogaine. 


Accepting loss on or off the field was never Bil's style. 

So when he saw he was losing his hair, Bill couldn't just accept it. 

He had to do something about if. But foufiees 

and weaves, hair transplants and scalp 

A), reductions weren't for tin That's why Bil 

was pleased when he found out about 
Rogaine” Topical Solution (minoxidil 

 * topical solution 2%). For mole pattem 

baldness, only Rogaine has been 

medically proven to regrow hair. 


How Rogaine works. 


The exact mechanism by which minoxidil stimulates hair growth is unknown. 
But many scientists believe that Rogaine works, in part, by taking advantage 
of the existing hair's growth cycle. Prolong the growth cycle so that more 
hairs grow longer and thicker at the same time, and you may see improved 
scalp coverage. Bill liked that. He wasn't looking for miracles. Just having even 
a little more hair could make a difference in how he wore and styled his hair 
He also liked the idea that if he responded to treatment with 
Rogaine, the change would be gradual. Since natural hair grows:slowly, 
over time, the change in his appearance wouldn't be instantaneous the way 
a toupee or a hair weave can be. 


= 


ll Rogaine work for you? 


Dermatologists conducted 12-month clinical tests. After 4 months, 26% of 
patients using Rogaine reported moderate to dense hair regrowth, compared 
with 11% of those using a placebo (a similar solution without the active 
ingredient in Rogaine). 

After 1 year of use, almost half of the men who continued using 
Rogaine rated their regrowth as moderate (40%) to dense (8%). Thirty-six 
percent reported minimal regrowth. The rest (16%) had no regrowth. 

Rogaine should only be applied to a normal, healthy scalp (not 
sunbumed or iritated). Side effects? About 7% of those who used Rogaine 
had some itching of the scalp. (Roughly 5% of those using a placebo reported 
the same minor irritations.) 


Make a commitment to see results. 


Studies indicate it usually takes at least 4 months of twice-daily treatment 
before there is evidence of regrowth. If you're younger, have ies losing 
your hair for a shorter period of time, and have less initial hair loss, you're 
more likely to have a better response. 

Keep in mind that Rogaine is 0 treatment, not a cure. So 
further poss is only possible by using it continuously. If you stop using it, 
you will probably shed your newly regrown hair within a few months. If you 
respond to Rogaine, you'll find it's easy to make it a part of your daily routine. 


The facts are free. 


Want to try making your own comeback? Call 1-800-554-3939 right 
now and we'll send you a free, confidential Information Kit to help get you 
into the game. And since you need a prescription to get Rogaine, 
we'll also include a list of beak arnatioge and other doctors who may be able 
to offer you a free, private hairloss consultation. * r 


Why not make the call today? 
Call 1-800-554-3939 today 
for a free Information Kit on 


Rogaine 
Batis minoxidil 2% - 


SOLUTION 
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*Not available in al areas, 
See next page for important additional information. 


minoxidil 2% 


SOLUTION 


The only product ever 
proven to regrow hair. 


What is ROGAINE? 

ROGAINE Topical Solution is a prescription medicine for use on the scalp that is used to treat a type of hair loss in men and women known @s nee 
alopecia: hair loss of the scalp vertex (top or crown of the head) in men and diffuse hair loss or thinning of the front and top of the scalp in women. ROGAINE is a 
topical form of minoxidil, for use on the scalp. 

How effective is ROGAINE? 

Inmen: Clinical studies with ROGAINE of over 2.300 men with male pattem baldness involving the top (vertex! of the head were conducted by, ans in 27 US 
medical centers, Based on patient evaluations of regrowth at the end of 4 months, 26% of the patients using ROGAINE had moderate to dense hair regrowth com- 
pared with 119 who used a placebo treatment (no active ingredient) No regrowth was reported by 41% of those using ROGAINE and 58% of those using a pla- 
cebo. By the end of 1 year, 48% of those who continued to use ROGAINE rated their hair out as moderate or better. 4 

In women: A clinical study of women with hair loss was conducted by doctors in 11 US medical centers, Based on patients’ self-ratings of regrowth after 
32 weeks, 59% of the women using ROGAINE rated their hair regrowth as moderate (19%) or minimal (40%). For comparison, 40% of the women using placebo 
(no active ingredient) rated their hair regrowth as moderate (7%) or minimal (33%). No regrowth was reported by 41%. of the group using ROGAINE and 60% of 
the group using placebo. 

How soon can | expect results from using ROGAINE? 
Studies show that the response time to ROGAINE may differ greatly from one person to another. Some Hei as may see results faster than others; 
others may respond with a slower rate of hair regrowth. You should not expect visible regrowth in less than 4 mont 
How long do | need to use ROGAINE?, ' 
ROGAINE is a hair-loss treatment, not a cure. If ipl have new hair growth, you will need to continue using ROGAINE to keep or increase hair regrowth. If you do 
pat in to show new hair growth with ROGAINE after a reasonable period of time (at least 4 months), your doctor may advise you to discontinue using 

E. 
What happens if | stop using ROGAINE? Will | keep the new hair? 
Probably not. People have reported that new hair growth was shed after they stopped using ROGAINE. 
How much ROGAINE should | use? 
You should apply a 1-mL dose of ROGAINE twice a day to your clean dry sca ‘once in the morning and once at night before bedtime. Wash your hands after use 
if your fingers are used to apply ROGAINE. ROGAINE must remain on the sca! ae at least 4 hours to ensure penetration into the scalp. Do not wash your hair for 
at least 4 hours after applying it. f you wash your hair before applying ROGAINE, be sure your scalp and hair are dry when you apply it. Please refer to the 
Instructions for Use in the package. 
What if | miss a dose or forget to use ROGAINE? 
Donot try to make up for missed applications of ROGAINE. You should restart your twice-daily doses and return to your usual schedule. 
What are the most common side effects reported in clinical studies with ROGAINE? 
Itching and other skin iritations of the treated scalp area were the mast common side effects directly linked to ROGAINE in clinical studies. About 7 of every 100 
people who used ROGAINE (7%) had these complaints. yr 

ther side effects, including light-headedness, dizziness, and headaches, were reported both by people using ROGAINE and by those using the placebo solution with 
‘no minoxidil. You should ask your doctor to discuss side effects of ROGAINE with you. 

rene ‘who ate extra Sensitive or allergic to minoxidil, propylene glycol, or ethanol should not use ROGAINE. 

ROGAINE Topical Solution contains alcohol, which could cause burning or irritation of the eyes or sensitive skin areas. If ROGAINE accidentally gets into these 
areas, rinse the area with large amounts of cool tap water. Contact your doctor if the irritation does not go away. 

‘What are some of the side effects people have reported? 
ROGAINE was used by 3,857 patients Gir females) in placebo-controlled clinical trials. Except for dermatologic events (involving the skin), no individual reaction 
or reactions (oe by body systems appeared to be more common in the minaxidil-treated patients than in placebo-treated patients. é. 

Dermatologic: iritant or allergic contact dermatitis—7.36%; Respiratory: bronchitis, upper respiratory infection, sinusitis—7.16%, Gastrointestinal: diar- 
thea, nausea, vomiti 30%; Neurologic: headache, dizziness, faintness, light-headedness—3.42%; Musculoskeletal: fractures, back pain, tendinitis, 
aches and pains—2.59%; Cardiovascular; edema, chest pain, blood pressure increases/decreases, palpitations, pulse rate increases/decreases—1.53%; 
Allergic: nonspecific allergic reactions, ives, allergic rhintts, facial swelling, and sensitvity—1.27%; Metabolic-Nutritional: edema, weight gain—1.24%; 
Special Senses: conjunctivitis, ear infections, vertigo—1.17%; Genital Tract: prostatitis, epididymitis, vaginitis, vuitis, vaginal discharge/itching—0 91%; 
Urinary Tract: urinary tract infections, renal calculi, urethritis—0 93%; Endocrine: menstrual changes, breast symptoms. 047% jatric: anxiety, 
depression, fatigue—0.36%; Hematologic: lymphadenopathy, thrombocytopenia, anemia—0 31%, ‘ 

ROGAINE use has been monitored for up to 5 years, and there has been no change in incidence or severity of reported adverse reactions, Additional adverse 
events have been reported since marketing ROGAINE and include eczema; hypertrichosis (excessive hair growth); local erythema (redness); pruritus (itching); dry 
skin/scalp flaking; sexual dysfunction; visual disturbances, including decreased visual acurty (clarity), increase in hair loss, and alopecia (hair loss). 

What are the possible side effects that could affect the heart and circulation when using ROGAINE? 

Serious side effects have not been linked to ROGAINE in clinical studies. However, itis possible that they could occur if more than the recommended dase of 
ROGAINE were applied, because the active ingredient in ROGAINE is the same as that in minoxidil tablets. These effects appear to be dose related, that is, more 
effects are seen with higher doses. 

Because very small amounts of minoxidil reach the blood when the recommended dose of ROGAINE is applied to the scalp, you should know about certain 
effects that may occur when the tablet form of minaxidil is used to treat high blood sre. Minoxidil tablets lower blood pressure by relaxing the artenes, an effect 
ea vasodilation. Vasoditation leads to fluid retention and faster heart rate. The following effects have occurred in some patients taking minciodil tablets for high 

pressure: 

Increased heart rate. some patients have reported that their resting heart rate increased by more than 20 beats per minute. 

Salt and water retention: weight gain af more than 5 pounds in a short period of time or swelling of the face, hands, ankles, or stomach area. 

Problems breathing: especially when lying down; a result of a buildup of body fluids or fluid around the heart. 

Worsening or new attack of angina pectons: brief, sudden chest pain. 

When you apply ROGAINE to normal skin, very little minoxidil is absorbed. You probably will not have the possible effects caused by minoxidil tablets when 
you use ROGAINE. If, however, ye experience any of the possible side effects listed above, stop using ROGAINE and consult your doctor. Any such effects 
‘would be most Iikely if ROGAINE was used on damaged or inflamed skin or in greater than recommended amounts. 

In animal studies, minoxidil, in much larger amounts than would be absorbed from topical use (on skin) in people, has caused important heart-structure 
damage. This kind of damage has not been seen in humans given minoxidil tablets for high blood pressure at effective doses. e 
What factors may increase the risk of serious side with ROGAINE? 

People with a known or suspected heart condition or a tendency for heart failure would be at particular risk if increased heart rate or fluid retention were to occur. 
People with these kinds of heart problems should discuss the possible risks of treatment with their doctor if they choose to use ROGAINE. 

IOGAINE should be used only on the balding scalp. Using ROGAINE on other parts of the body may increase minoxidil absorption, which may increase the 
chances of having side effects. You should not use ROGAINE if your scalp is iritated or sunbumed, and you should not use it if you are using other skin treatments 
‘on your scalp. 

Can people with high blood pressure use ROGAINE? 

‘Most people with high blood pressure, ecg those taking high blood pressure medicine, can use ROGAINE but should be monitored closely by their doctor. 
Patients taking a blood pressure medicine called guanethidine should not use ROGAINE. 

Should any precautions be followed? 

People who use ROGAINE should see their doctor 1 month after starting ROGAINE and at least every 6 months thereafter. Stop using ROGAINE if any of the following 
‘occur: salt and water retention, problems breathing, faster heart rate, or chest pains. 

Do not use ROGAINE if you are using other drugs niet to the scalp such as corticosteroids, retinoids, petrolatum, or agents that might increase absorption 
Herd the skin, ROGAINE is for use on the scalp only. Each 1 mL of solution contains 20 mg minoxidil, and accidental ingestion could cause unwanted effects. 
Are there special precautions for women? 

Pregnant women and nursing mathers should not use ROGAINE. Also, its effects on women during labor and delivery are nat known. Efficacy in postmenopausal 
women has not been studied. Studies show the use of ROGAINE will not affect menstrual cycle length, amount of flow, or duration of the menstrual period. 
Discontinue iy ROGAINE and consult your doctor as soon as possible if your menstrual period does not occur at the expected time. 

Can ROGAINE be used by children? 

No, the safety and effectiveness of ROGAINE has not been tested in people under age 18. 

Caution: Federal law prohibits dispensing without a prescription. You must see a doctor to receive a prescription. 
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CDs hit $17.98 in record biz’s banner year 


GREED Oh NEEDS 


By Al Weisel 
Ea 


ITH RECORD-IN- 
dustry sales going 
through the roof, 
Geffen Records has 
decided to test the 
upper limits of what consumers will pay. 
The label announced that the new Eagles 
LP, Hell Freezes Over, and Aerosmith’s up- 
coming Big Ones greatest-hits album will 
be list priced at $17.98, $1 more than other 
so-called superstar releases and $2 more 
than most new CDs. Geffen spokes- 
woman Bryn Bridenthal says, “Now that 
$16.98 has become the in- 
dustry standard for estab- 
lished artists, we felt that 
$17.98 was appropriate for 
superstar event releases.” 
She cited Frank Sinatra’s 
Duets album, list priced by 
Capitol at $17.98, and 7 
Atlantic’s new Three Tenors 
album — coming out at a 
whopping $19.98 — as other 
examples of this trend. 

While some record- 
company sources cite the 
spate of superstar mega- 
contracts and increasing 
artist royalties as a factor 
in the increase, others see 
the price hikes as purely 
strategic. “It’s a continu- 
ing process,” says Russ 
Solomon, president of 
Tower Records. “The record companies 
will take a starring artist and release it at 
a higher price. They have been pushing 
up prices for years. The only thing that 
will ever make any difference is if the 
public responds to it in a negative way. 
But chances are they won't, because the 
leader of these price rises is always some- 
thing desirable.” 

A random survey of record buyers at 
Tower Records in lower Manhattan 
seemed to support Solomon's view. Linda 
Klein, 44, who was buying the Rolling 
Stones’ Voodoo Lounge, says: “When I 
want something, I’m going to get it. A 
dollar more wouldn't dissuade me.” Jere- 
my Bierbach, 19, says: “I look for the best 
price,” but he concedes that he would buy 
a record he really liked even if the price 
were higher. But Don Weber, 41, says: ‘I 
think it would affect whether I would buy 
it. I find myself being more particular 
about how much and when I buy, because 
Prices are kind of high.” 

In the carnival-mirror world of CD 


pricing, however, nothing is exactly as it 
seems. Retailers pay $10.65 for a $16.98 
list-price CD. Few stores actually sell 
new CDs at the list price. While Geffen’s 
move will increase the cost to retailers, it 
remains to be seen whether higher prices 
will immediately be passed on to con- 
sumers, since retailers usually sell new 
releases at a discount. “Something 
strange about this system is, the most 
desirable items get cut priced the low- 
est,” says Solomon. “It’s masking what 
the real prices are, and ghe dealer takes it 
in the shorts.” 

For the last year merchants have also 
suffered from bloody competition spear- 


headed by electronics chains hawking top- 


selling CDs below cost. By taking a loss on 
certain CDs, they hope to attract cus- 
tomers who make other purchases. Re- 
cently, PolyGram tried to stop this prac- 
tice by refusing to ship product to 
retailers that sell its CDs at deep dis- 
counts. Best Buy, the Minneapolis-based 
chain that instigated the price War, says 
it will stop pricing PolyGram releases 
below cost, but Best Buy president Brad 
Anderson says, “We don’t plan on stop- 
ping it on other titles unless we believe 
other retailers will.” 

Although RIAA chairman Jay Ber- 
man says, “I never talk about pricing,” he 
wasn’t so reticent about the record com- 
panies’ banner year. “The record busi- 
ness is doing very well. Unit sales for the 
first half of 1994 were up 12.4 percent 
over the same period last year. We've 
been on a steady increase over the past 
decade, but an increase of this magni- 
tude is unusual.” So far, at least, con- 


sumers seem willing to take whatever the 


record companies dish out. dd 
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ROBBIE ROBERTSON finds a common 
bond between his heritage and his music 


"T had nothing to compare this 
to,” Robertston says. “There are 
no other records I can play that 
will tell me whether I'm on track 
or not.” 

Robertson had no interest in 
making a collection of ethnomusi- 
cological sessions. Much of the 
work was done right in the Village 
Recorder. The homey coziness of 
his setup — one small room filled 
with recording equipment separated 
from another room by a glass par- 
tition — gives the studio a sitting- 
room feel, with a couple of sofas, a 
weathered upright piano and 20 or 
so guitars hanging on the walls. 

It’s a place where Robertson is 
clearly comfortable — and that’s 
the key to how he made the re- 
cordings work. He wasn’t the 
boss but a facilitator, letting the 
sessions take their course based 
on the styles and backgrounds of 
the participants. 

"This one guy, Douglas Spotted 
Eagle, who I worked with on the 
song “The Vanishing Breed} he’s an 
Indian flute player, and he has this 
sound that just tears my heart out,” 
says Robertson. “But this guy 
comes in with his computer and 
keyboards, and he’s patching and 
programming rhythms — he’s a 
very modern musician who also 
plays the flute, a very primitive 
instrument. He wasn’t trying to be 
anything other than what he is.” 

The selections collected on the 


NATIVE AMERICAN SOK 


By Steve Hochman 
ese ecwanees sce Tee reac 


S A SONGWRITER, ROB- 

bie Robertson is probably 

best known for chron- 

icling the European expe- 

rience of late-I800s Amer- 
ica through his work with the Band: It’s 
Virgil Kane’s Reconstruction-era rebel 
resilience in “The Night They Drove 
Old Dixie Down,” the westward expan- 
sion of “Across the Great Divide” and so 
on that got Robertson into the Rock & 
Roll Hall of Fame. 

But when Robertson got a call early this 
year asking him to provide music for a 
Turner Broadcasting Service (TBS) TV 
documentary series, The Native Americans, 
he didn’t think twice. “I was just the right 
man for the job,” he says, dragging on a 
cigarette in the Spartan office he keeps at 
the Village Recorder, the Los Angeles stu- 
dio that he has used for years. 

Tt wasn’t just a chance to balance the 
historical content of Robertson’s catalog 


that appealed to him, it was also to restore 
his personal balance: Robertson is himself 
half-Mohawk. Though he grew up in 
Toronto, in the summers his mother took 
him back to the rural Ontario reservation 
where she was raised. “When this came 
up,” he says, “I was way ahead of where 
most people would be if they were called.” 

Indeed, Robertson had been a follower 
of modern American Indian 
music for years and on taking 
the TBS assignment immedi- 
ately put out calls around 
North America, recruiting 
everyone from the duo Kashtin 
from North Quebec to the 
three New York-based female 
singers known as Ulali. Rob- 
ertson’s intent was to produce 
soundtrack music and an ac- 
companying album that would 
show the scope of talent and 
artistry that exists among 
American Indian musicians to- 
day. That didn’t mean that he 
knew what the result would 


sound like. 


album The Native Americans cred- 
ited to Robbie Robertson and the 
Red Road Ensemble present an 
impressive range of styles. “Mahk 
Jchi (Heartbeat Drum Song),” 
sung by Ulali, could almost be 
mistaken for an Irish melody, 
while “Ghost Dance” is driven by the 
pulse of ancient tribal drumming. 
Another approach is represented by 
Kashtin’s “Akua Tuta”: The band, 
singing entirely in its native Innu lan- 
guage, mixes traditional elements into a 
blend of country, folk and rock. 

“We don’t want to impress anyone but 
us,” says Kashtin’s Claude MacKenzie in 


a thick French Canadian accent, noting 


that he and partner Florent Vollant first 
met Robertson when he attended a per- 
formance of theirs two years ago in Van- 
couver, British Columbia. “We just want 
to share our music and culture, just to 
maybe say we're still alive, you know, we 
are not only in the museum. We want to 
share that.” 

Complementing these numbers is the 
forceful majesty of several Robertson 
songs that build on his impressions of 
American Indian history and legends. 
Writing those was particularly tricky. 
“One thing I really didn’t want to do on 
this record was write sympathetic, feel- 
sorty-for-me music — “You took my land, 
you mistreated me, ” Robertson says. 
"We all know that. But what is much 
more powerful is to praise these great 
poets and spokesmen and warriors.” 

That, Robertson says, goes back to his 
own childhood experiences visiting the 
reservation. In fact, he says, he traces his 
interest in music to those summers. “My 
cousin Herb was a guitar player,” Rob- 
ertson says, his eyes shining. “He was the 
first person I ever saw play guitar. I 
heard his fingers moving on the strings, 
and it gave me a whole other feeling 
about music. 

“He showed me how to play my first 
chord,” Robertson continues, “It turned 
my life around. I didn’t get into music 
because of Elvis. I got into music because 
of Herb, because I heard him singing a 
Lefty Frizzell song, and I just thought, I 
gotta have some of that.” 

Robertson hopes that the album — his 
first since his return to Capitol Records, 
the longtime home of the Band — will help 
stimulate interest in American Indian 
music, the availability of which is growing, 
Kashtin, for instance, after selling 350,000 
albums in Canada as an independent, 
were signed by Sony's TriStar label, with 
a new album due in October. 

Perhaps the biggest surprise about 
Robertson's Native Americans project is 
that save for “Broken Arrow,” a song from 
his 1987 solo debut, Robbie Robertson, he’d 
never before directly addressed his Ameri- 
can Indian background in music. Asked 
why he’d avoided it, Robertson just shrugs 
and says, “Isn’t that the way it is? When I 
was with the Band, I felt like I 
couldn’t teally impose my her- 
itage in that situation.” Now 
that he has done this LP, 
though, he has found that 
there’s a common bond be- 
tween this and his past work. 

“All the impressions that 
are made come from some- 
where long ago,” Robertson 
says. “They're old, like stuff P'd 
done over the years, writing 
stories of the past. And so it 
was ideal for me to do some- 
thing that I have somewhat of 
a knack for. And these people 
that I worked with were all in 
that place, too.” or] 
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REV. HORTON HEAT lets the spirits move him 


turns them down flat. “Why 
would I want to marry some- 
body? I tell em, Tl do your 


LOSING THEIR RELIGION 


By Jancee Dunn 
=a 


OR THE REY. HORTON 
Heat, every hour is happy 


hour. And as he and his | 


band mates lurch halting- 

ly into the Old Home- 
stead restaurant, New York’s premier 
red-meat trough (it's what’s for dinner!), 
they look very happy indeed. 

‘T’m so stoned,” announces the Rev. 
with a throaty (well, phlegmy) chuckle, 
slumping into a chair and putting his 
head on the table. “Lemme just rest here 
for a minute.” 

Uh-oh. Turns out the Rev. (known to 
his mama as Jim Heath), his drummer, 
Taz, and his guitarist, Jimbo, took a little 
tour of High Times magazine, where it 
appears they were given free samples. 
Maybe some drinks will help. After all, 
it’s — what is it, 6 already? Somebody 
order some gin and tonics! Waitress! 

Cocktails arrive, the fog lifts, and the 
fun begins. The band, unsurprisingly, lives 
the way it plays: at warp speed. Tonight's 
myocardial-infarction-themed dinner is a 
gear-up for a pool tournament and gala at 
Julian’s Pool Room (“Beer! Lil eats! Get 
it while the gettin’s good!”). The bash has 
been put on to unleash the Sultan of 
Psychobilly’s third album, Liquor in the 
Front, which was skillfully produced by 
Ministry's own Al Jourgensen in the time- 
honored Heat tradition: loud and rau- 
cous — or as the Rev. terms it, “fast drink- 
ing music.” 

“In some ways, I think this album is 
harder and faster than our other records 
yet more romantic,” says Heat. “I don’t 
know how that happened exactly, but I 
like it.” This time around, the tunes 
reveal the Latin-music influence of 
Heat’s youth. Songs range from the 
hilarious “I Can’t Surf” to the gentle 
ballad “In Your Wildest Dreams” to the 
country-fried “Liquor, Beer and Wine” 
to the Rev’s personal favorite, a twangy 
cover of the Golden Gate Quartet’s 
“Jezebel.” Also included is a boozy ren- 
dition of “The Entertainer,” with sound 
effects (well, belches) dutifully supplied 
by Jourgensen. 

“That song was out of pure bore- 
dom,” says Taz. “We were waiting 
around while they were rewinding or 
something, and we were just like 
‘Yaaah!’ Jim played drums, I played 
piano, and they got it.” 

The steaks arrive, unadorned by so 


much as a sprig of parsley. Just meat, 
pure and simple. “I'll tell you what,” 
says Heat, picking up his fork. “This is 
the biggest filet mignon I’ve ever seen 
in my life.” 

This is no mean feat, considering 
Heat is from Texas, land o’ beef. He 
grew up in Corpus Christi and first 
picked up a guitar at about 6 years of 
age. His first high-school band was 
called Chantilly Lace, which did — you 
guessed it — ’50s covers. “This whole life 
that brought me here started out when 
I was about 13,” says Heat. “Hanging 
around the bowling alleys where people 
were playing foosball, smokin’ cigarettes 


Country-fried rock: Taz, Jimbo and the Sultan of Bychobilly, the Rev. Horton Heat 


and tryin’ to get the older guys to go buy 
you some Boone’s Farm Strawberry 
Hill.” He hooked up with Taz and Jimbo 
in 1987, put out the well-received Smoke 


Em If You Got ‘Em, followed by The Full- | 


Custom Gospel Sounds of the Reverend Hor- 
ton Heat, In between releases, the band 
tours tirelessly, playing more than 200 
live shows a year. 

The nonordained Heat was once given 
to preaching onstage, but now he finds 
that a tad tiresome. “More than a tad,” 
he sighs, draining another drink. “Let’s 
say a whale load. We're a band, not a 
novelty act.” He is often asked by 
friends to officiate at weddings, but he 


divorce. They look at me like 
You cynical old bastard?” 

Heat shovels in a hunk of 
steak, orders another round 
and unspools some Jourgen- 
sen yarns. “When we were 
recording,” says Heat, “these 
video producers in Dallas 
thought they were getting 
the biggest break in their 
career when MTV called ’em 
up to film us. They show up, 
and we're so drunk.” There is 
plainly a theme here. “They 
say, ‘Let’s get video of you 
guys actually recording” So 
they pan to Al, and he’s 
standing up on the console 
with his pants down and a 
pencil up his ass!” The band 
busts a gut laughing. “They 
left disgusted,” says Jimbo. 

Heat claims the most sur- 
prising discovery he made 
about his producer was “how 
well he could play pedal steel 
guitar. He also loves Buck 
Owens.” Heat was intro- 
duced to Jourgensen by the 
Butthole Surfers’ Gibby 
Haynes, the producer of 
Heat’s last album. “Al was 
kind of out of it when I met 
him, but that was a pretty 
wild day,” says Heat. “I think 
that was the night after Min- 
istry set off that huge fire- 
works display inside their 
bus.” Later in Chicago, Jour- 
gensen got down and licked 
the band’s shoes after a show, 
and a partnership was born. 

Al stories give way to Heat's 
special brand of slightly 
enhanced “I’m just tellin’ you 
what I heard” stories: Frank 
Sinatra’s hotel-room parties, in 
which golf balls were putted 
into women’s . . . well, you get 
the idea. “We were all on acid, 
and we're about to walk on- 
stage” stories. “We're gonna do 
a rock opera next. It’s gorina be 
called Homie.” 
| The story well eventually running dry, 
Heat draws stares throughout the res- 
| taurant as he wobbles to his feet. Once 
| up, he gropes for his cigarettes. “You got 
me drunk,” he slurs approvingly at his 
inquisitor as everyone heads toward 
Julian’s Pool Room, where members of 
Paw, Boss Hogg, the Jon Spencer Blues 
Explosion and others will file up to him 
and profess their love. 

And shoot some pool. And while 
being liquored up is a hindrance to 
some, it’s not to the Rev., a renowned 
pool hustler (PLAY AT YOUR OWN Risk! 
warns the party invite). He handily beats 
everyone, one by one. Pr 
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The Jesus and Mary Chains Jim Reid croons to Mazzy star Hope Sandoval. 


THE JESUS & MAZZV CHAIN | 


By Matt Hendrickson 
lee eee 


(YF mt Had BEEN UP To wiL- 
- liam and Jim Reid, the brothers 
who front the Jesus and Mary 
Chain, they wouldn’t have cho- 
sen “Sometimes Always” to be 
the first single off their new album, 
Stoned and Dethroned. 

“It was a surprise to us that people 
thought it should be a single, because the 
demo was so bleak,” says William. “Even 
after we recorded it, it still didn’t seem 
like a single.” 


‘Tve given up guessing what could be a 


single or what couldn’t be,” says Jim with 
a sigh. “Whatever song 7 

we think will be a big 
hit, it never is. What we 
do now is just make the 
record and listen to oth- 
er people’s opinions.” p 

“Sometimes Always” features the hyp- 
notic voice of Mazzy Star lead singer 
Hope Sandoval. She’s rumored to be the 
girlfriend of William Reid, to which he 
curtly replies, “We're just good friends.” 
The song is a gripping tug of war between 
Sandoval (the jilted girlfriend) and Jim | 
Reid (the repentant boyfriend). 

The Reid brothers had been waiting 
for more than three years to record with 
Sandoval. “We always really liked her 
voice,” William says. “But we didn’t have 
the song that could work until ‘Some- 
times Always. ” 

“They sent me the song, and I thought 
it was really good,” Sandoval says. 
“[Mazzy Star] were in London, touring, 
and I went to their studio and met them 
for the first time. The recording took 
two days, and it was really difficult. They 


of the moment. 


produce their own records, so they were 
really picky, which is totally understand- 
able. The fun part was having wine and 
talking and laughing, 

“Originally when we conceived the rec- 
ord, we were going to have many nore 
guests on it, . “Bur tor various 
reasons, it didn’ work out. so we just 
asked people we really liked.” Former 
Pogue Shane MacGowan also appears, 
handling the vocals on the harrowing 
lament “God Help Me.” 

Stoned and Dethroned is the Jesus and 
Mary Chain’s sixth release (counting 
1988's B-sides compilation, Barbed Wire 
Kisses). It was originally planned as an all- 
acoustic album, but the band scrapped 

a few months of recording. 
“Everyone thinks the 
band is all guitar and 


make some interesting 
| sounds. We were trying really hard not 
| to use electric guitars, and it got to the 
point where we said, ‘This is silly. Let’s 
just make a recor 
The band is hitting the road with 
| Mazzy Star this October and is looking 
forward to a tour more suited to its 
tastes than its difficult stint on 1992's Lol- 
lapalooza tour. “Lollapalooza was a big, 
big mistake,” William says with no hesi- 
tation. “Aside from the fact that we hated 
playing in the daylight, it was supposed to 
be a meeting place for people who were 
different. But we felt different from all 
the people who were supposed to be dif- 
ferent. It was like everyone was t 
be a professional freak or weird 
“We are freaks and weirdos,” Jim states 
matter-of-factly. “But we don’t make 


such a big deal about it.” er} 


| 


“For The Love Of Strange Medicine.’ 


Your wait is over. 


Steve Perry's new album. 
Featuring the single 


You Better Wait. 
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FADE IN. EX- 
treme close-up of 
your life. You’re 
an equally fam- 
ous, talented and 
acerbic 39-year- 
old star. In the 
first act of your 
very public life, you have upstaged Jerry 
Lewis and Robert DeNiro in a film, Rose- 
anne on her show, Letterman on his show, 
supermodels at their show (the runway) 
and the Artist Formerly a Part of Your 
Life in her show (that woman’s own mad, 
mad life). What’s next? 
Cut to your new al- 
bum, titled Excuses for 
Bad Behavior, Part I, on 
which you sing a cover of 
the Rolling Stones’ 
“Sympathy for the Devil” 
and include excerpts of 
your own actual phone- 
sex conversations. 
Camera pulls back 
slowly to reveal you, Ms. 
Sandra Bernhard, wearing 
a giant sneer, sitting atop 


a massive globe. Work. 


Well, I think my stork has 
always dealt with heavy 
shit. It’s not always 
through music, or it 
doesn’t hit you over the 
head, but I think my work 
has always been layered 
with a lot of ideas and con- 
cerns about where we're 
headed as a race. I mean, 
it’s not like an Eddie 
Murphy album. I’m not 
taking myself seriously — 
Tm taking my work seri- 
ously, which has evolved 
into a musical format. 


to you 
If you follow performers and you see 
somebody who’s really continuously 
evolving and experimenting, chances are 
they're a Gemini, ’cause it’s in our nature. 
We can’t fight it. I mean, I'm not a dime- 
store stand-up comic, some desperate, 
self-effacing, fucked-up victim. I'm a sur- 
vivor, and I love my work. I have every- 
thing I want because I continue to evolve 
and explore myself. That’s all I really look 


for. And 2 an audience to get into it. 


yu noi 10U 
I think the only really good thing about 
taking advantage of the late-night shows 
and stuff is to go on and do things that 
kind of play against it and into it at the 
same time — use it as a forum to do a per- 
formance piece, as opposed to just going 
on and going, ‘Oh, Dave, you're fabulous,’ 
and promoting your work. So I tried to do 
that, I tried to make it an event. But for a 


long time I, for some reason, didn’t have 
the opportunities to do the actual work, so 
I was using that as a replacement. People 
mistook that for me just wanting to be on 
the show because I was a sera 


Bees I don’t get todo what I wanna do, | 


He won't let me go on and sing or per- 
form. I'm not there to serve him. I'm there 
to serve myself at this point. He’s already 
made it. I'm still struggling. Why should I 
go on and make him look good if he’s not 
willing to let me make myself look great? 


Neither & L Tm sure eT do his show 
again, but when I need to do it, or they're 
willing to let me do what I do — which is 
do my work. But until then I like to go 
where I’m welcome, where I’m treated 
with respect. I'd rather reach Roseanne’s 
audience than just go on Letterman and 
jerk off. Because at least I have the oppor- 
tunity to present sexual options and a 
sense of fun and explore a character that 
most people wouldn't nonnaly deal ee 


Iwanna keep it private just because it’s like 


when you leave a can wae soup open and 
leave it in the can. It gets tainted. The only 
time it stays fresh is either when you eat it 
or leave it sealed. So I'm kinda, like, at the 
point where I’m eating it, but I left a little 


in the ean so I fae want it to go bad. 
z ‘ ady 


I think that we're all torn. I think people 
who really live in the world and have a 
certain amount of openness are always 
conflicted, and I think that you always 
just have to follow your heart. But be- 
fore you get to that lev- 
el, you have to make a 
decision and say, “Fuck 
it, I’m gonna go to this 
bar or that club and see 
who’s there.” And get- 
ting people to go to 
that bar is very hard. 
I don’t think it has 
to be so black and 
white as having to go 
to a bar and try and 
meet somebody. I 
like a little something 
left to the imagina- 
tion, some mystery 
about it. To meet some- 
body in an unexpected sit- 
uation and have some sen- 
suality and just go for it. 
Are you unsure of your 
own sexuality? Is that why 
you're asking? 


Listen, baby, when I was 
23, there was always some 
drama happening. Really 
bad drama. And it usually 
involved a guy, a girl, two 
girls, a guy — all these 
weird combinations. And 
you were in the middle of 
some intrigue. But you 
know what? When you're 
ready and you find some- 
body, Bnet all becomes history. 


No.l Tm fie nd H pa to say there. 


in to its universe, ebay 


Something that Iwould prefer to keep 
dancing around and not discuss any fur- 
ther. Let it just fade away. fade away. 


Oh! My least favorite question in the 
world! Td like to 
flog it and hang it 
from the gallows. 
What's next? ’m 
gonna meet my 
friends for dinner, 
dammit. That’s all 
you're getting. Jd 
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ING-SIZE ERROR? TENNESSEE 
state officials have called for a review 
of Elvis Prestey’s autopsy, 17 years 
after his death. The government is 
trying to determine if Elvis died of | 
drug complications and not heart disease, as 
his death certificate reads. If the former is 
true, Jerry Francisco, the medical examiner 
who signed the death certificate, could be 
prosecuted for willfully misrepresenting 
data. Meanwhile, ticker holders for a ‘77 El- 
vis concert scheduled to take place on Long 
Island, NLY., six days after the King’s death 
were offered refunds for their $12-$15 seats 
last month. Though allowed to keep their 
tickets as souvenirs, only 75 of 27,000 eligi- 
ble would-be concertgoers have requested 
reimbursement from the New York State 
comptroller’s office. 
The Price: A federal- 
court judge dismissed 
the bulk of a $750 mil- 
lion lawsuit filed by 
(of Sam 
and Dave) and other 
60s R&B musicians against 12 major record 
labels and the American Federation of | 
Television and Radio Artists union. The | 
artists had claimed they were cheated out of 
health benefits and pensions, but Judge 
Clarence Cooper ruled that they did not 
exhaust opportunities to settle their dis- 
putes directly with the defendants, The only 
significant claim remaining is a racketeering 
charge against 10 of the record labels for 
withholding those benefits. Rock Block: 
Not only the ticket-distribution business 
has been under government scrutiny late- 
ly. The music-video cable channel being 
developed by Warner Music Group, 
Sony, EMI, PolyGram and Ticketmaster 
is also the subject of a Justice Department 
anti-trust investigation. MTV has argued 
that the four labels, which supply two- 
thirds of its videos, will be able to fix the 
licensing fee that the network pays for ex- 
clusive rights to certain clips. Spokes- 
people for the new channel had not com- 
mented at press times [Sheaker =p Congety 
fects Socked: | U 
1 have fled : a federal vous pee 
Reebok The British band has accused the 
footwear manufacturer of using its song 
“Reverence,” from the 1992 album Honey’ 
Dead, in a television commercial without 
permission. Although BMG, the group's 
publisher, says the band has “vehemently 
resisted any commercial use of their songs,” 
JAMC did give Budweiser rights to use 
another 1992 song, “Sugar Ray,” in an ad. A 
spokeswoman for Reebok declined com- 
ment on the ad, which she said is no longer 
being broadcast. — NEIL STRAUSS 
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How refreshingly distinctive. 


FTEN, MEMBERS OF GREAT 
bands strike out on their own 
only to offer mediocrity. But 


in the case of singer Shara Nelson, 
brilliance has begotten brilliance. 
After all, she was one of the leading 
voices in Massive Attack, the widely 
influential Bristol, England, beat col- 
lective. Where Nelson delivered gems 
like “Unfinished Symphony” with her 
former band, her solo debut goes a 
step further. On What Silence Knows, 
Nelson aggressively fuses writerly 
observations, highly detailed melodies, 


OHARA NELSON 


classics. Then she was lucky enough to 
meet a producer, Michael Peden, who 
helped the songs gain force and di- 
mension instead of waltzing in and, as 
Nelson puts it, “wanting to rip every- 
thing to shreds.” 

This ’60s-to-’90s American-English 
continuum is a key part of Nelson’s 
self-conception. “We’re in the ’90s 
now,” she declares. “People are harder 
in the way they look at things. Music is 
harder. I had to relate to the time we're 
living in but also remind us of another 
time. I love the old Motown records. 

But there were a lot of other 


no-nonsense symphonics and brute 
dance power. 

The twentysomething Nelson used to 
sing in church as a kid in London, 
yearning to bend the proper Anglican 
hymns with American soul. She started 
work on her solo songs long before 
leaving Massive Attack. “I felt a tiny bit 
stifled and like a robot,” Nelson says. 
“You can only do that for so long,” 

She speaks with the same easy clarity 
and passion that characterizes her mu- 
sic. Her initial demos for What Silence 
Knows, she says, began as cool-headed 
redesigns of warmblooded Motown 


things happening, in London 
particularly, that needed to be 
fused with that.” 

A formidable singer who can 
turn understated phrases into 
explosive confessions, Nelson 
exudes self-confidence in the 
usual English soul manner. Yet 
where many of her peers in 
dance music seem content just 
to flawlessly groove and glide, 


— like a Sade trained in hip-hop. 

It’s a tough time to be a full-on 
soul singer, Nelson maintains. 
“It’s not quite fashionable,” she 
says. “Some people don’t think 
that’s important now. But I think 
that if you really sing to listeners, 
then they re-examine themselves 
as well as the music.” She sus- 
pects it’s a little like the way most 
people reject opera. “People go in 
thinking it’s going to be painful. 
The opposite happens.” 


British soul singer Shara Nelson speaks out, There's a surprising folkie slant 


to Nelson’s music, too. She’s a 
fan of Joni Mitchell and Joan Armatra- 
ding as well as Aretha Franklin. Nelson 
doesn’t always layer tracks house style; 
she composes gorgeous songs like “One 
Goodbye in Ten” with a piano or guitar, 
or “when I'm in the right mood, just a 
drum machine.” 

“While people are actually danc- 
ing,” she says, “if there’s enough of a 
warmth to the music, they’re actually 
drawn to lyrics. They like something 
that’s going to hit them. Because 
that’s how they live now, with loads of 
challenges. People don’t live their lives 
to bubblegum.” — JAMES HUNTER 


Nelson adds that crucial drama | 


She's no diva: Atlanta-based singer Dionne Farris tends to ber solo career. 


DIONNE 


HAT DIONNE FARRIS 
really wants people to know 
isn’t how much her days 


singing with Arrested Development 
helped her develop as an artist. Neither 
is she yearning to talk about what the 
cross-pollinated funk rock on her solo 
debut, Wild Seed — Wild Flower, 
means. What she really wants to 
express is the fact that deep down, 
she’s a Jersey girl. “Born and raised — 
Tm a proud New Jerseyite,” says Farris. 
She moved to Atlanta four years ago. 
Tt was there that she became a member 
of Arrested Development’s extended 
family; it’s her voice that drives the 
chorus of AD’s first hit, “Tennessee.” 
“Although Ihad the experience of 
being in Arrested Development,” Far- 


FARRIS 


ris says, “I was cushioned. I wasn’t in 
the pressure seat. I definitely learned 
from watching people change that if 
your head is not on straight, then the 
ego can grow, like, whooaa! I saw it in 
my own house, and it’s scary. Don’t get 
me wrong; we had camaraderie in AD, 
but I had to move on. I was engaged 
to one of the guys in the group — not 
Speech — and when we broke up, I 
thought I would die. I know what I'm 
focused on now — my work.” 

As a singer, the 25-year-old Farris has 
an earthy vocal presence. “People are 
quick to throw the diva term around 
now,” she says. “Don’t label me as such. 
Because to me, Aretha Franklin is a diva. 
Diana Ross is a diva. Chaka Khan is a 
diva. They've earned the title. ‘Oh, yes, 
this is a new pop diva’? Don’t put that 
shit on me.” 

Wild Seed — Wild Flower is a mad dash 
through the history of black music in the 
20th ‘century, touching gospel, rock and 
blues. “People say black people aren’t 
gonna get with this music because it’s 
different,” she says. “Don’t sell us short 
like that.” — Dinrrre ExRiicH 
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STONE TEMPLE PILOTS 


aan 
PHILADELPHIA 
Mann Music Center, Aug. 27, 1994 


IGHT UP UNTIL THE SET CHANGE THAT 

divided their show into two roughly equal 

. segments, Stone Temple Pilots sounded 

SI convincing. For a few minutes there, it was 
like hearing a band with something to prove. 

Tension built nicely: STP began a 70-minute set at 
the amphitheaterlike Mann Music Center with “Vas- 
oline” and then pummeled through faintly embellished 
renditions of material from their second album, Purple. 
After spending two years as suburban-rock darlings 
(and whipping boys of the rock press), the band ap- 
peared poised to junk its pretensions and shut every- 
body up. Its hard, howling and surprisingly spare songs 
of anger and disconnection are sure to captivate anyone 
who's ever been 14 and at odds with the world. 

Then out came the Unplugged-style living-room fur- 
niture, including a Victorian sofa and a well-uphol- 
stered rocking chair for lead singer Weiland, and that 
avenging energy quickly evaporated. The flashes of bril- 
liance that illuminated “Big Empty” grew dimmer, and 
the grunge scholarship shone through: “Pretty Penny,” 
the first acoustic selection, was a scattered hybrid of 
sweet Beatles melody, Nirvana brooding and Extreme’s 
overweening earnestness, while an incantatory reading 
of David Bowie’s “Andy Warhol” was somber enough 
to suggest unintentional parody. 

When the musicians returned to amplified instru- 
ments, the intensity of the opening segment was a dis- 
tant memory. Though street-savvy drummer Eric Kretz 
anchored the set with a consistent backbeat, STP never 
seemed to connect as an ensemble. First, Weiland did 
his tortured-vocalist demonstration, then guitarist 
Dean DeLeo unleashed his distortion-fueled solo 
assaults. By the end, the shout-along anthem “Interstate 
Love Song” was pretty much carried by the crowd; its 
enthusiasm easily eclipsed that of the automatic pilots 
who occupied the stage. — Tom Moon 


Take me to the Pilot: Weiland lands in Philly. 


BSS / 
Foreigner’s Lou Gramm (left) and Mick Jones 


FOREIGNER/ 


THE DOOBIE BROTHERS 
Saag 
MANSFIELD, Mass. 
Great Woods, Aug. 23, 1994 


fj £ NEED TO WARM UP,” FOR- 

eigner guitarist Mick Jones 

mumbled to 6,000 fans who 

. =—/ came to see his band split a 

shed bill with their fellow 70s-rock recyclers the 

Doobie Brothers on this cool August night. “It’s 
chilly. We need some heat.” 

The return of lung-busting lead singer Lou 
Gramm has given Foreigner some renewed vital- 
ity, but he surely needed to warm up at Great 
Woods. At times, the frizzy-haired frontman 
seemed a shadow of his former self; reportedly 
he was nursing a sore throat. His weakened 
voice was most exposed in the airy keyboard cra- 
dle of “Waiting for a Girl Like You,” which was 
followed by a straight-ahead (and familiar- 
sounding) new song called “White Lie.” 

The heat arrived with “Urgent,” thanks to a 
show-stealing solo by squealing saxman Scott 
Gilman, who unfortunately didn’t know when 
to stop. The slower, steamier hits like “Feels 
Like the First Time” and the soulful power ballad “I 
Want to Know What Love Is” were far more involving, 
By the time Foreigner got to “Hot Blooded” at the end, 
the hard-rock sparks finally started to fly. 

More rootsy by comparison, the Doobies’ 75- 
minute set was pleasant and nearly smooth, if not 
exactly flawless. Except for departed crooner Michael 
McDonald, prime players were still in place. 
Guitarists Tom Johnston and Patrick Simmons split 
lead vocals, while John McFee juggled guitars and vio- 
lin (though his solo in “Black Water” was humorous- 
ly negated by a sound glitch). 

But such newer songs as “I Get Excited” (which echoed 
Stevie Ray Vaughan’s “Crossfire”) and “Music Is the 
Doctor” fell flat, and the tandem drumming of Michael 
Hossack and Keith Knudsen was clunky on the neo- 


bluegrass shuffle “Steamer Lane Breakdown.” It took | 
obvious crowd pleasers like “Long Train Runnin’ ” and | 


“Listen to the Music” to put this chugging nostalgia 
machine back on track. 


— Paut RosIcHEAu | than this.” 


THE BRAND NEW HEAVIES 
—=s= 


New York City 
Academy, Aug. 25, 1994 


HE BRAND NEW HEAVIES RELY HEAVILY | 


on’70s grooves for inspiration, and the call 

for that decade’s near-oblivious good times 

was one heeded by everybody here tonight. 

By the time the band took the stage, the overcapacity 

crowd was primed, screaming loud enough to almost 

drown drummer Jan Kincaid’s disco-inspired beats. 

When lead singer N’Dea Davenport made her en- 

trance, launching into the insistent funk of “Have a 
Good Time,” the audience exploded. 

The Heavies incited further dancing (well, jumping) 

madness when they kicked into a heated “Dream On 

Dreamer,” their R&B chart hit and the third song into 


the concert. Grooves from their first LP — instrumen- | 


tals like “BNH” and the hard-funk “Shakedown” — 
were deepened and improved. Bassist Andrew Levy and 
guitarist Simon Bartholomew jammed nonstop, shak- 
ing their bell-bottoms and stoking the fervent vocals. 


ae... 


Boogie nights: The Brand New Heavies’ Davenport 


The sensibly dressed Kincaid (you can’t minister to 
crazy beats in flouncy shirts) confidently anchored the 
set. Kincaid revealed a mellow singing voice on “Back to 
Love,” a funky but sweet duet with Davenport. 
Davenport was hard to ignore in her sexy 70s mini- 


| 


| 
| 


dresses and a Diana Ross quasi-frizz; she worked the | 


| music and the audience. She sang purposefully and joy- | 


ously — shaking, jumping, strutting, bumping, sashaying 
and posing. Her yelps of disgust pushed the guitar-driven 
“Fake,” and her vocal power lifted inspirational show 
stoppers like “Brother Sister” to new heights. 

The crowd echoed Davenport’s every move, mere- 
ly swaying when there was no more room to maneu- 
ver. The balcony was a study of energy in motion: 
Heads bumped up and down, bodies swayed and | 
jerked. By the last encore, a room-pleasing “Dream | 
Come True,” the place was a roiling mass, and not | 
one person was seated. “Damn,” I thought, asI shook | 
my booty with abandon, “it doesn’t get any better | 


— Marte Etsr St. Lécrer | 
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Robert Plant and Jimmy Page were secretly reunited Aug. | 
25 and 26 at the London Weekend TV studios on the South 
Bank. Accompanied by Charlie Jones on hass (Plant's son- 
in-law and no relation to John Paul Jones) and drummer | 
Michael Lee (ex-Little Angels) along with various or- | 
chestral, mandolin, flute and percussion players, the pair | 
rattled through acoustic and | ; 
electric performances of Led 
Zeppelin classics, including 
“Since I've Been Loving You,” 
“Kashmir,” “Four Sticks,” 
“Gallows Pole” and “What Is 
and What Should Never Be.” 
The shows were recorded as 
part of a forthcoming MTV 
special with the working title 
“Unledded.” © As British as 
bangers and mash, Denzil is | 
anew group that has already earned ecstatic notices anda | 
small but firm following stateside. The quartet, led by | 
singer/songwriter Denzil, comes from Bournemouth, on | 
England’s south coast. Denzil sound a hit like Squeeze, and 
their debut alhum, “Pub,” is crammed with references to | 
English culture - from the pint glass of lager pictured on the | 
cover to songs about winning the pools (our equivalent of | 
the national lottery). Funny thing is, no one over here has 
heard of them. Their album has not been released in Britain, | 
and they are still playing in their local pubs. Denzil, who's | 
only just given up his day job as a graphic artist, tells me he | 
would never dream of leaving England to go to live in | 
America. All the same, the band is packing its bags for yet | 
another tour of the States - a six-week swing starting Oct.1. | 
2 = This month’s really groovy | 
| debut is “Everybody’s Got | 
One,” by Echobelly. The | 
London-based group is led by | 
Anglo-Asian singer (and for- | 
mer kick boxer) Sonya | 
Aurora Madan and Swedish | 
guitarist Glenn Johansson, | 
who between them have 
translated some faint Mor- | 
rissey-Siouxsie influences into a supple pop-rock | 
sound for the 1990s. While Johansson nails down the | 
riffs, Madan brings her sparky personality and agor- | 
geous sense of melody to bear on songs that start off | 
all tense and edgy, then break into some wonderful | 
soar-away choruses. It’s heaven. — DAVID SINCLAIR | 
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CR AND ROLL BANI 
By Neal Karien 
Times Books, $22 


Greet YEARS IN THE MAKING, 
Neal Karlen’s Babes in Toyland 


guides us through the star-maker ma- 
chinery of the alternative 90s with hip 
authority. Karlen offers a well-researched 
account of this female power trio’s 
bumpy rise to prominence; the fast- 


company,” one Warner's exec tells Kar- 
len. “It’s a very ticklish thing to do at a 
big label.” 

Meanwhile, Carr struggled to keep 
Babes in Toyland on track during the 
recording of Fontanelle, their major- 
label debut. Carr wanted commerce and 
art, of course: He installed Sonic 
Youth guitarist Lee Ranaldo as pro- 
ducer and even acquired a photo by 
Manhattan art star Cindy Sherman for 
the album’s cover. Babes in Toyland 
frittered away expensive studio time, 
weathering a brief breakup and near- 
constant emotional breakdowns. 

Karlen comically depicts the rising 
tension as producer Ranaldo wrestles 
with drummer Lori Barbero, Ranaldo 
suggested Barbero play along with a 
“click track” — a beat-keeping met- 
ronome — which affronted Barbero’s 
vaunted sense of punk integrity. (When 
Ranaldo later botched the final mix of 
Fontanelle, he was fired and his credit was 
reduced to co-producer.) And Karlen’s 
tale veers toward unintentional pathos 


paced book reflects his access not 
only to Babes in Toyland but to 
the corridors of corporate power. 
He captures the poverty-line 


parameters of punk rock, a male 
bastion where the scrappy Babes 
hold their own, touring cease- 
lessly in ramshackle vans. 

A veteran entertainment re- 
porter, Karlen possesses an 
acute eye for detail. Digging 
beneath the hardcore surface of 
this alternative scene, he un- 
earths the fragile egos of musi- 
cians who sleep together in sin- 
gle hotel rooms, play on 
borrowed equipment and scrape 
together cash and emotional 
capital — against all odds of 
making it. Karlen focuses on 
Babes guitarist Kat Bjelland. A 
former high-school cheerleader 
from small-town Oregon, she 
befriended “a troubled trust- 
fund kid from California” — 


Courtney Love — and the two 
relocated to Minneapolis in the late 
80s. They became entwined in a rivalry 
that led them to mutual wardrobes and 
rock dreams — until Bjelland kicked 
Love out of an early version of Babes in 
Toyland. 

A couple of years later, Warner Bros. 
scout Tim Carr stumbled onto Babes at 
a dingy Manhattan nightclub. “He 
seemed positively captivated by Kat,” 
writes Karlen, “.. . it was lust — a profes- 
sional pining to find and develop a star.” 

Carr had to hustle just to keep the 
newly signed band from getting lost in 
the shuffle. He stormed his label’s Bur- 
bank, Calif., offices, buttonholed War- 
ner’s chieftain Lenny Waronker and 
barraged publicity and marketing de- 
partments with Babes hype. “It felt like 
Carr was trying to do some perfor- 
mance-art number on the people in the 


when he details Kat Bjelland’s showing 
up at the studio all but joined at the hip 
with a leeching Aussie punker named 
Stuart Spasm. Eventually, Bjelland and 
the clueless Spinal Tap-esque character 
were married (and then divorced). 

All of Carr’s manic machinations 
couldn’t quite push Babes out of their 
punk ghetto and into the mainstream, 
however. Though MTV initially rejected 
Babes’ “Bruise Violet” video, Beavis and 
Butt-head latched onto the clip a few 
months later. (The video brilliantly 
takes aim at the Kat vs. Courtney feud 
via an army of baby-doll look-alikes.) 
Tronically, that’s when Fontanelle finally 
took off, with sales to date reaching 
200,000 copies. Karlen’s straightforward 
reporting suggests that pop success 
relies equally on timing, talent and 
dumb luck. — Matr Damsker 
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| youngest child’s return. “God bless Bush.” 
The shortening of Adam's sentence — he had about 


INTAtiO Nal A LLALLS Mie irene ean sen” rbot 


place without fanfare, lost among a dozen other final 
| days’ mercies bestowed upon mostly white-collar ctimj- 
| nals, four of them banking-law violators from Texas, 


| » 
| one of Bush’s home states. 


c E 0 aie E oe a S iE S These presidential blessings were batowed quit 
Unlike the controversial Christmas Eve pardons of for- 


| mer defense secretary Caspar Weinberger and five oth- | 
er Iran-Contra figures, this clemency was not accompa- | 
nied by a White House press release. And the Justice 
Department made no announcement this time around, | 
releasing information only after a reporter inquired. | 
The strange affair got two lines in the Washington | 
Post. The TV networks and the New York Times were | 


silent. Yet this kind and gentle maneuver raised eye- 
brows in other quarters. In North Carolina prosecu- 
tors fumed; in Washington drug-war liberals voiced 
astonishment; and everywhere in the world Drug 


familiar with the presidential-pardon process said that 
this executive action — opposed formally by federal 
prosecutors and the DEA — was unusual, to say the 
least. “It’s one of the most bizarre things I ever heard,” 
says William von Raab, the former head of the U.S. 
Customs Service, whose agents had snared Adam. ‘I 
was absolutely shocked when this fellow got out,” says 


“[ will never bargain with drug dealers 
on USS. or foreign soil.” 
— GEORGE BUSH, MARCH 1988 


HILE WASHING- 

ton ponders the 

vagaries of White- 
water, a more mysterious — and more 
recent — political deal continues to es- 
cape attention, a curious intrigue from 
George Bush’s presidency that raises 
questions about the former commander 
in chief's commitment to his war on 
drugs and threatens to embarrass his 
party. This fall whenever Democrats are 
accused of being soft on drugs, they 
would be wise to tell this story. 

On Jan. 18, 1993 — two days before the 
end of his administration — George Bush 
signed a paper granting executive clemen- 
cy to a heroin trafficker serving time in a 
North Carolina prison. It was one of the 
most puzzling mercies bestowed by a chief 
executive in the 206 years of presidential 
clemencies. Several days later, the inmate, 
a slight 32-year-old Pakistani named As- 
lam P. Adam, was taken from Butner 
Federal Correctional Institution by U.S. 
Immigration and Naturalization Service 
agents and brought to Atlanta for de- 
portation proceedings. The next day, he 
was chauffeured to an airport, where he 
boarded the first of a series of flights that 
eventually took him home to Karachi, for- 
ever banned from re-entering the USS. It 
was a joyous family homecoming for 
Adam, who had already served nearly 
eight years after federal narcotics detec- 
tives caught him holding approximately 
$15 million worth of heroin. “God bless 
Bush, God bless Bush,” Adam’s elderly 


mother gushed to visitors after her 


a former official of the U.S. Parole Com- 
mission. Even then Pakistani ambassador 
to the United States Syeda Hussain was 
taken aback at Adam’s commutation. ‘I 
wish I had been as effective with Presi- 
dent Bush as Mr. Adam,” she told the 
Charlotte Observer, the only media outlet 
to ask a few questions. 

Adding to the mystery is the fact that 
George Bush was not free and easy with 
his clemencies. To the contrary, the 4ist 
president was almost a Puritan in this 
arena. He issued far fewer pardons (crim- 
inal record expunged) and commutations 
(jail terms or fines reduced) than any 
president before him had in this century, 
He averaged a niggardly 19 clemencies a 
year, compared with Ronald Reagan's 51, 

Jimmy Carter's 142, Gerald Ford’s 169, 
Richard Nixon's 166 and LBJ’s Texas-size 
229. Bush turned down more than 1,000 
requests for clemency during his term. 
Adam’s was only the third commutation 
he granted. But this one was by far the 
hardest to rationalize. After all, George 
Bush was a cheerleader for “zero toler- 
ance,” a heated anti-drug crusader given 
to labeling drug pushers “domestic ter- 
rorists” and their wares “the gravest 
threat facing our nation.” Indeed, during 
Bush’s four years in office, more than 
400,000 Americans were sent to federal, 
state and local prisons for drug-related 
crimes. Right now, 655 people are serving 
life sentences in federal prison for drug- 


Why did the president grant a last- 
minute commutation to a Pakistani 


Enforcement Administration (DEA) agents openly | 
wondered what it was that Bush was smoking. Insiders | 


| 
| 
| 


drug smuge¢ier? A political mystery 
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related offenses. And this was a crime 
involving heroin, a drug that Adam’s 
Sentencing judge, a Reagan appointee 
nicknamed Maximum Bob Potter, 
called “poison” seven years earlier when 
he denied Adam’s attempts to get his 
sentence reduced, 

Obtaining definitive answers in the 
case of Aslam P. Adam is not easy. First 
off, George Bush has refused to answer 
any questions about the Adam affair. 
Neither would the man who formally 
pushed the release, former White 
House counsel Boyden Gray. Also 
tefusing comment is the attorney in 
Gray's shop who handled pardons, Mark 
Paoletta. Only the pardon attorney's 
office over at the Justice Department 
has gone on the record, arguing — 
against common sense — that this case 
was routine and that clemency was justi- 
fied (first-time offender, harsh sentence). 
Asked whether she encountered any 
behind-the-scenes politicking, Margaret 
Love, the U.S. pardon attorney, huffed, 
“Not a trace; not a whiff.” 

I went to Pakistan for some answers. I 
found the Adam residence in Clifton, a 
fashionable: section of the sprawling port 
city of Karachi. A servant answered the 
door of a comfortable two-story dwelling 
surrounded by a small garden. She calm- 
ly took my card and asked me to wait. 
After several minutes she returned to tell 
me that Adam “doesn’t want to talk to 
any reporters.” Adam refused to answer 
my correspondence as well, telling ac- 
quaintances later on that he was “amused” 
by an American magazine's interest in his 
case. Pakistani police sources I contacted 
checked his record and reported that the 
American bust was his only offense and 
that Adam was not a well-known figure 
among the nation’s drug barons. One U.S. 
official'stationed in Pakistan told me that 
American narcotics cops stationed there 
are keenly aware of the case, but they say 
Adam himself was a pawn in a larger 
game. As the official puts it: “This guy 
was not a heavyweight, but he sure as hell 
had some pull somewhere.” 

Indeed. Back in the United States, 
documents obtained by RoLLING 
Stone from the Justice Department 
under the Freedom of Information Act 
(FOIA) confirm that Adam had some 
significant political juice behind him. 
His early release was endorsed by his 
warden, J.T. Hadden, as well as by Mi- 
chael Quinlan, then the director of the 
Federal Bureau of Prisons. Coinci- 
dentally or not, these unusual recom- 
mendations to free a convicted dope 
trafficker were issued around the time 


that the office of North Carolina Sen. 


Eric NADLER covers international affairs 

for PBS? “Frontline” and has written for “The 

Nation,” The Fund for Investigative Jour- 
* nalism assisted in the research for this story. 


Jesse Helms took an interest in the 
case. Such endorsements are “rare,” 
says an executive-branch source with 
direct knowledge of the matter. “The 
precedent of releasing heroin pushers is 
not something that cautious correc- 
tions bureaucrats usually push, and 
they did it in writing, for God’s sakes.” 
Hadden told me-that his position was 
based solely on the merits of the case, 
but he felt compelled to add, “During 
my tenure as warden, I rarely have been 
asked to provide a recommendation for 


sen, the assistant U.S. attorney who pros- 
ecuted Adam. “This move by President 
Bush as he was on the verge of leaving 
office strikes me as exceedingly peculiar, 
given his strong rhetoric regarding his 
efforts to fight crime in general and drugs 
in particular. There must be something 
more at play here than is readily apparent. ” 

Another law-enforcement source spec- 
ulated in the Charlotte Observer in March 
of 1993 that “the Drug Enforcement Ad- 
ministration or the CIA wanted some- 
thing from Pakistan — and what they 


Adam’s hometown into a violent and law- 
less metropolis, one of the most danger- 
ous cities on the planet. In the spring of 
1985, Adam, who said he was learning 
how to make gold jewelry from a friend 
who owned a jewelry shop, decided to vis- 
it his sister Roshan Parekh, a resident of 
Charlotte, N.C. It was his third trip to 
the United States in seven 

Tt was also his last. Adam's misfortune 
began on April 30, 1985, when U.S. 
Customs mail specialist Barton Flax, 


working at JFK International Airport, in 


executive clemency.” 

Is it a citizen’s right to know 
why the president released a con- 
victed heroin supplier? The 
Justice Department doesn’t 
think so. It still refuses to release 
many pages of material that 
would explain the decision, citing 
“intra- and interagency confiden- 
tial deliberative communications 
pertaining to agency and presi- 
dential decision making.” 

Given the silence, tales of polit- 
ical shenanigans are a natural. 
After all, this is George Bush, the 
first director of the Central In- 
telligence Agency to become pres- 
ident, a devout fan of covert 
action, a key player in the Iran- 
Contra and Iraqgate imbroglios. 
And this is Pakistan, one of the 
world’s largest producers and 
exporters of refined heroin. A 1992 
report commissioned by the CLA 
quotes one source as estimating 


the Pakistani share of the world’s 
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WHEREAS P. Adam was convicted in the United states District 
court for the Western District of North Carolioa oo an indictaent ( 

i) charging violation of Section 2, Title 18, and Gectiozs 
x '952(a), 960(b) (1) (A), 963, and 843(b), Titie 21, United 
“ole, and on August fourteenth, 1995, was sentenced to $5 years’ 


P. Adam commenced service of the sentence 
on August fourteenth, 1905, and will not become eligible for parole 


jased in accordance with law. 


my name and caused 


New York, discovered 506 grams 
of 72 percent pure heroin in a 
tubular package addressed to 
“Mr. John, P.O. Box 668086” in 
Charlotte. The DEA was noti- 
fied. Authorities sent the package 
on and staked out the Charlotte 
post office. On May 7, Adam 
walked into the sting, removed his 
tube from his post-office box and 
was heading away when the nares 
moved in and arrested him. Adam 
had been in the United States 
less than a month. He told the 
police that he had no idea what 
was in the package, that he was a 
jeweler and thought this was a 
jewelry catalog. 

The cops told him to tell it to 
the judge, who in this case was 
Robert D. Potter, the man who 
sentenced evangelist Jim Bakker 
to 45 years. A profile in the Char- 
lotte Observer described Potter as 
“a gentleman who dispenses jus- 
tice with a heavy hand — especial- 


narcotics trade at about $120 bil- 
lion a year. The intelligence study 
noted that “heroin is becoming 
the lifeblood of Pakistan’s econo- 
my and political system. Those 
who control the production and 
international transport of heroin 
are using their resources to pur- 
chase protection, gain access to 
the highest political circles in the 
country and to acquire a substan- 
tial share in the banks and industries sold 
to private investors. . .. Narcotics money 
now fuels the political system.” 

Evidence has emerged over the past 
few years that suggests a connection 
between Pakistan’s narcotics barons and 


“the funding of the nation’s renegade 


nuclear-weapons program. “The fact 
that heroin dealers can have a tremen- 
dous amount of influence on a corrupt 
government with nuclear weapons is very, 
very disturbing,” notes Jack Blum, a for- 
mer investigator for the Senate foreign- 
relations committee and an expert on the 
international drug trade. “Bush’s pardon 
sent the wrong signal to the wrong peo- 
ple at the wrong time.” 

Even the prosecutors in the Adam case 
don’t have a clue about why he got off. “It 
is certainly mysterious,” says Ken Andre- 


ADAM’S COMMUTATION: A KINDER, GENTLER DRUG WAR? 


Se OC eg ll 
Tales of political shenani- 
gans are natural. After all, 
this is George Bush, a for- 
mer director of the CIA. 


wanted will never see the light of day.” 

Who is Aslam P. Adam? The Justice 
Department has refused to release a pho- 
tograph of him, but prison records say 
that he was born Nov. 19, 1960, in Kara- 
chi, where he lived most of his life. He 
stands 5 foot 5 inches, weighs 125 pounds 
and has brown eyes, black hair and a scar 
over his right eyebrow. Adam is the 
youngest son in a middle-class family. 
His father owned the Sind Flour Mills, 
the largest in town, and his mother’s 
uncle had an interest in a large tea plant. 
Adam told his jailers that he completed 
high school and worked six years for his 
brother, who ran an auto dealership. His 
pay was between $35 and $40 a month — 
a pittance compared with the cash being 
tossed around by members of the drug 
mafia who, during the 1980s, turned 


ly to drug offenders.” His average 
sentence in drug cases was 10.6 
years, twice the national average, 
according to federal statistics un- 
earthed by the paper. Potter lis- 
tened to Adam's plea and on Aug, 
14, 1985, gave him 55 years. (Potter 
refuses all comment on the Adam 
case today but told the Observer 
last year that “I didn’t know any- 
thing about [the commutation] 
until I saw it in the papet.”) 

Adam began his appeal almost imme- 
diately. He pursued several different 
tracks: First his lawyers argued that the 
evidence was insufficient to convict, but 
his appeal was turned down in April 1986. 
Then Adam contacted the DEA and 
told them that yes, he was a willing smug- 
gler who was promised $25,000, half of 
which he would get from a “Mr. Farooq” 
in New York for delivering the heroin. 
He said he withheld the identity of his 
Pakistani connection out of fear for his 
parents’ safety back home. 

His team marched back to court, ask- 
ing Judge Potter for a sentence reduc- 
tion, claiming he had given up the name 
of his connection. But on Feb. 6, 1987, 
Judge Potter — after conferring with the 
DEA — ruled that Adam's [Cont. on 96] 
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The show that will not grant Phair entrance, let alone 
backstage privileges, is not Woodstock ’94, nor is it 
Pavement, whose Crooked Rain, Crooked Rain Phair, 27, 
often jogs to. It’s not even the Rolling Stones. No, it’s 
slightly more alternative: It’s Coral Reef Dreaming, the 
nature movie playing at Chicago’s Shedd Aquarium. She 
strains to look past the guard’s Refrigerator Perry-size 
shoulders and tries another let’s-all-be-adults-about-this 
grin. The fact that Phair’s normally crackerjack oratory 
powers are a bit dim doesn’t help matters — earlier, she 
and her companion got baked, high-school style, in the 
parking lot. “All right then,” she tells the guard haughti- 
ly as she spins on her heel. “We'll look at the fish.” 

We shamble over to the Animals of Warm Fresh 
Waters and commence two hours of pot-addled fish 
gazing. Scintillating dialogue ensues along the lines of 
“Look. Look at that one. It has a wart on its nose. 
Ha.” And “Check this little guy out. 
See? He’s smiling. See?” We lose steam 
near Animals of the Indo-Pacific and 
head back to the parking lot. She sees a 
look of doubt pass over her visitor’s face 
as she reaches for the keys. “I’m fine,” 
she says with a soothing tone in her 
voice. “Just get in the car.” 

Phair pulls out of the lot... and 
smack into six lanes of traffic barreling 
head-on toward her blue Toyota Corolla. Isn’t it fun- 
ny how life works out? I’m going to die here in this car with 
Liz Phair. She seems like a nice enough person. There are 
certainly worse ways to go. “Fuck! Fuck!” yells Phair as 
she throws the car in reverse and stomps on the gas. 
We shoot back into the parking lot and gulp a few 
deep breaths. 

“Usually I’m a great driver.” She grins shakily. “No, 
Tm serious.” 


1 OR ELIZABETH CLARK PHAIR, THE PAST YEAR 
}) has been a similar rush of adrenalin. Seemingly 
appearing out of nowhere, the then 26-year-old bestowed 
Exile in Guyville — the demos for which were recorded on 
a four-track in her Chicago bedroom — upon a been- 
there-done-that world in 1993, which caused an instant 


In her spare time, Associate Editor JANCEE DUNN rites 
Random Notes for ROLLING STONE. 


LIZ PHADK 


IS DOING HER DAMNEDEST TO GET PAST THE 
SECURITY GUARD. “PLEEEEASE?” 
AS A PARTICULARLY SIMIAN MAN BLOCKS HER 
WAY. “WHAT’S THE BIG DEAL, HMM?” SHE BATS 
HER EYES AT HIM, GIVING HIM THE FULL-ON PHATR 
CHARM, BUT THE GUARD, MEATY ARMS CROSSED 
OVER HIS BARREL CHEST, IS UNMOVED. “SORKY, 
MISS,” HE SAYS A TAD TOO HAPPILY. “THE 
SHOW’S ALREADY STARTED. CAN’T LET YOU IN.” 


bers . 
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PROBABLE 


SHE WHEEDLES 


furor, selling more than 200,000 copies, phenomenal for 
an indie-label debut. It’s debatable as to what element of 
Guyille received the most attention. Was it the fact that 
it was one woman’s 18-song answer to rock’s Holy Grail, 
the Rolling Stones’ Exile on Main Street? Perhaps it was 
that the word guyville, lifted from a song by her pals Urge 
Overkill, was a retort to the sometimes stifling Chicago 
indie-music scene? 

Could be. But likely it’s that Phair’s lyrics were, to put 
it mildly, not for the timid. Lyrics that gave new mean- 
ing to the question “Can I be frank for a moment?” 
Lyrics that brought forth a collective ooh-weee from a tit- 
illated rock press, which seized upon her generous use of 
the word fuck and phrases like “I’m a real cunt in 
spring/You can rent me by the hour” and the oft-repeated 
“I want to be your blow-job queen.” Heady stuff for a 
girl hailing from a wealthy Chicago suburb. 


Ne > eS 


PUNCTUATES HER 


Whatever the reason, indie-rock gurus buried her 
under a landslide of praise (New York's astute if overly 
analytical Village Voice named Exile Album of the Year 
for 1993, the first time a woman had captured that honor 
since Joni Mitchell reigned in 1974, when Ford was in the 
White House), which means that all eyes — no pressure 
here! — are eagerly cast upon Act 2, Whip-Smart: As it 
turns out, the new album is a stunner — and, dare we say, 
better than the first — a perfect progression from Guyville, 
carrying over all of the DIY feel of her first offering but 
with greater accessibility and tighter arrangements. “The 
first album is for Your People,” says Phair. "The second 
is for the People; the third is for Everybody. Your People 
hate your second album because it isn’t for them, but you 
have to attract the attention of the People, who will get 
a sound, get an idea, digest and spit it out. And the next 
time you can get revolted by that and go back to the orig- 
inal Your People mentality, which is more intimate.” 
On Whip-Smart, Phair once again unflinchingly 


TALKS SWIFTLY AND ARTICULATELY 


examines the rocky terrain of romantic relationships, 
but on this go-round, a notable thread snakes through- 
out the lyrics: gender reversal, a subject that has been 
on Phair’s mind as a result of being in a serious rela- 
tionship for more than a year. As for the album's sound, 
Phair’s guitarist, Casey Rice, says it’s “more rocking. It 
sounds more like a band record than a studio record.” 
Bass player LeRoy Bach agrees. “The new album is a lot 
better than the first. Better songs, less what would be 
rambling, introspective, self-indulgent things.” 

And again, Phair has complete control of the project, 
from cover art (“It’s a Russian constructivist propaganda 
poster”) to production (assisted by her drummer, Brad 
Wood) to the video for the frothy guitar pop of the 
album’s first single, “Super Nova,” a jubilant salute to a 
lover's prowess. Phair will be sitting in the director's chair. 

Which brings us, on this sun-dappled day, to the Bank, 
home of Urge Overkill’s Blackie Onassis and general 
headquarters of the band. The Bank, a gutted structure 
in the slightly seedy Chicago neighborhood of Humboldt 
Park, is a decadent, cavernous place — very Vincent Price. 
It’s a custom-made setting for the video shoot, which is 
about Phair’s current obsession, the supernatural. 

A propman lugs in a stuffed owl, which blends in 
seamlessly with the surroundings. The director is simul- 
taneously applying makeup to herself and issuing direc- 
tions. “The lamp needs to flutter more,” she tells a 
techie. “LeRoy,” she tells her bassist and video star, “as 
it flutters, you look at it like “What the fuck?’ ” Phair, 
clearly in her element, is enjoying herself immensely. 

‘Tm just nuts about ghost stories right now,” Phair 
says on a break. “Maybe because entering the rock 
world kind of bashed a lot of pop-culture illusions I had. 
It was the last bastion of mystique for me as a kid.” Up 
close, Phair is petite — your grandmother would call her 
a slip of a girl — with enormous blue-green eyes and 
clean, tawny skin. Contrary to her lyrics (and her shiny 
pink dress), her sexual presence doesn’t reach out and 
grab you by the lapels; instead, she radiates a low-grade 
sexuality (or is it confidence? or both?). She laughs eas- 
ily and often and punctuates her speech with improbable 
phrases like “You retardo!” She talks swiftly, purpose- 
fully and articulately, with an easiness suggesting that 
this is a woman who views conversation as an art form. 


ND 
SPEECH WITH IM- 


PHRASES LIKE “YOU RETARDOS” 


She is genuinely interested in what she has to say and 
is stimulated by the things that come out of her mouth. 

Phair is also hyperobservant, prone to near-obsessive 
analysis. “I grew up in dialogue,” she says. “My family 
table always had discussions that ended up in verbal 
wars. Whenever the extended family came over, it was 
sort of a verbal power play. Iremember being a young 
girl at these tables with my dad and my male cousins 
and my uncle, who was very loud. I didn’t know any- 
thing, but I wanted to talk really loudly.” It’s easy to pic- 


ture her theorizing at a coffeehouse, arguing late night | 
at a bar about politics, the male-female dynamic, art vs, | 


commerce. Hell, about Astroturf vs. grass. “Let’s talk 
about Cher,” she announces at one point before launch- 
ing into a discourse that is as damned stimulating as it 
could possibly get about a woman who shills for Lori 
Davis Hair Care Products. 

Phair’s analysis, however, extends to her own work. 
There is a calculated veneer to her dissection of her own 
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albums — so much so that at times they seem more like 
a college thesis than like music. Phair has denied that she 
manipulates the media, but her keen awareness of the 
music machine and her deconstructive tendencies point 
toa different conclusion: She is all too aware of her role. 
"You're there to be a salesperson, a model spokesper- 
son,” she says about the music biz. “It’s consumerism.” 
Phair has thrown herself into all things occult for 
this video. "Oh, man, I went to graveyards, haunted 
houses, I quizzed everyone I knew,” she says. “I’m real- 


<a 


touches on a strong fear of disfigurement that began in 
her early years. “Because my father’s a doctor, I’ve always 
known about the foibles of the body,” she says. “I had 
access to those medical textbooks.” Two images in par- 
ticular terrified Phair — before-and-after shots of a boy 
with leprosy. “In one picture he looked cute in a teen-age 
way, standing there, bored. Next to him was a picture of 
him a year and a half later, and he was a monster, a freak- 
ish thing. You could see his eyes in the first portrait, and 
to think those same eyes were there in the second portrait 


“JULIA ROBERTS WAS TALL AND BOSSY AND FUN 
AT. CAMP. WE STOPPED SPEAKING BECAUSE SHE’D 


ALWAYS CALL ME COL 


ly into it, because the phenomenon itself is never any 
less interesting for the mind to play with than things 
like astrology or birth and death or mythology.” She 
says these interests are decidedly female. “I’m always 
reawakening and realizing I’m not a guy. What I real- 
ly like are things like intuition, freaky experiences, 
coincidences, fatalism. 

"J believe in ghosts,” Phair says. “I used to think I 
was a witch when I was little. I had a lot of magic in 
my life when I was a kid. And I refuse to lose it, 
because it isn’t something that was just a game. It was 
how I knew my place in the universe.” 


Pas UNIVERSE WAS FERTILE TERRITORY 
for a bright, inquisitive child. She was adopted 
at birth by a physician father (he’s chief of infectious 
diseases at Northwestern Hospital) and an art-instruc- 
tor mother (she teaches at the Art Institute of 
Chicago). Phair will not be embarking on a quest for 
her birth parents. “The only thing the adoption did 
was make me feel a little more liberated from my back- 
ground than most people,” she says shrugging. “I can 
invent my own legacy, because I don’t really have one.” 

Phair was raised in the upper-middle-class suburb of 
Winnetka, Ill (Lest a visual picture need be painted: 
Remember the house where Ferris Bueller took his day 
off? That was in Winnetka.) It was a galaxy far, far 
away from the angst-ridden upbringing of your stereo- 
typical rock star. Phair’s parents were nurturing and 
supportive. “They loved me to death,” she reports. 
“Maybe because I’m adopted, they didn’t want to mold 
me. They encouraged me, they were interested in me. I 
always had a weird net of safety around me.” 

Phair is seated at a picnic table outside the Lincoln 
Park Zoo. It’s late afternoon, and a balmy, animal- 
scented breeze lifts her hair. Pressed for dirty laundry, 
she says, “They've got a little bit of WASP, appear- 
ance-oriented, academic prejudices, stuff like that. In a 
way, it’s not a normal cross section of a family.” She has 
an older brother, also adopted. She went to summer 
camp with Julia Roberts (cited in Whip-Smart’s 
“Chopsticks”) when she was 13. “She was tall and bossy 
and fun. I always had tall, bossy friends.” Alas, the friend- 
ship waned. “We stopped speaking because she was 
always calling me collect, and it pissed me off. I'm like 
‘What are you fucking calling me collect for? Your par- 
ents are rich enough.’ She only did it a few times, but she 
was enough of a power player. Tall, bossy friends get you 
in the best kind of trouble, though.” 

In high school, Phair endured an awkward stage, but it 
passed. “I got my glasses and braces off and got my hair 
cut. Suddenly I was like ‘Hell, yeah! I can do this!’ ” 


Transformation intrigues Phair — it’s a subject that also 


aCT. IT PISSED ME OFF.” 

a ee = : 
— it freaked me out.” Throughout college, Phair’s art 
projects consisted of charcoal drawings of diseased faces. 

Phair’s original calling, in fact, was art. At Oberlin 
College, in Oberlin, Ohio, however, she walked into a | 
thriving band scene. Bands from there that went on to 
greatness (and near greatness) include Codeine, Bitch 
Magnet, Seam and Come. “Everyone had a band,” says 
Phair. “It was exactly like Chicago — in fact, a lot of them 
moved there. There was a lot of rock & roll spirit, but it | 
was an intense place. Neurotic overachievers who want to 
be hip.” It was there that 
she began writing songs. 

Chris Brokaw, Come’s 
guitarist, first met Phair 
at Oberlin but grew close 
to her on a jaunt to San 
Francisco, where Phair 
had drifted after college. 

“I was visiting a woman 

she was rooming with,” 

Brokaw says, “but I end- 

ed up mostly sitting 

around playing guitars 

with Liz. I had been sort 

of unaware that she 

played or wrote songs. 

Then she plays me these 

amazing tracks. I think 

one was called ‘Fuck or 

Die, andone was Johnny & we a oJ 
Sunshine,’ which ended 
up on Exile in Guyrille.” 

When Phair decided to head back to Chicago, 
Brokaw urged her to make him a tape. “A couple 
months later she sent me this tape of 14 songs that she 
had done on four track, then a month later, she sent me 
14 more equally amazing songs.” The tapes, dubbed Girly 
Sound by Phair, began circulating on the East Coast 
underground tape scene. ‘I started telling people, Tve 
got this friend named Liz from Chicago, and she’s like 
the great new American songwriter,’ ” says Brokaw. 
“Everyone was like “Yeah, yeah.’ ” 

Phair, who has been making up songs “since I was lit- 
tle,” will not release the tapes anytime soon. “I go in | 
there and rip stuff off — it’s like a library,” she says. | 
“There’s about 50 songs. A lot of it is juvenile clever- 
ness. There’s verses, there’s choruses, there’s subcho- 
ruses. It just goes on and on. There’s a certain naive 
sound, more breathy. It’s more me.” Nonetheless, the 
collection proved enough of a treasure trove to pique 
Matador Records’ interest, which nabbed her in the 
summer of 1992. Exile in Guyville was soon under way. 
In the studio with her drummer and co-producer 
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Wood, Phair let drop the idea of a female answer to Exile 

on Main Street. “When she first brought it up, I was like 

‘Oh, really? You mean you can’t get into that album like 

I do? ” says Wood. “Because it is a real guy thing, Her 

logic started to make sense.” The result wasn't so much a 

song-by-song response to the Glimmer Twins’ he-man 

posturing — it was more in the songs’ sequencing and the- 

matic content. Phair and Wood's low-fi production was 

entirely on purpose. “We didn’t want it to sound like a 

retro record, and we didn’t want it to sound real 90s,” says 

Wood. ‘I wanted it to sound really personal, 

trademarked like the Stones record sounded, 

so that as soon as yop-heard a note off it, you 

said, That's the Rolling Stones.” | 

Wood and Phair succeeded, aided, of 

course, by Phair’s remarkable lyrics — an 

intimate, conversational meld of longing, 

sex, strength, power struggles, asshole guys 

and humor — sung in a voice that isn’t 

entirely different from Everywoman’s. 

Beverly Sills she’s not, but that’s OK. Phair does nothing 

the conventional way — she deliberately didn’t fall within 

her given range, didn’t bother with traditional song struc- 

tures (she has a legendary aversion to verse chorus verse) 

and didn’t even attempt to play traditional guitar chords. 

“She just comes up with goofy chords because she makes 
them up herself,” says Wood. 

“People never talk about her guitar playing,” says | 

Bach. “But she’s brilliant on guitar. The work that she | 


puts into this shit is not discussed like someone else’s 


/ 


work method might be discussed. She does a lot of nor- 
mal things that famous guy musicians do, but that’s not 
part of the Liz Phair conception.” E 

The conception started forming in mid-1993 when 
Guyville was released. Critics were beside themselves (pic- 
ture the Chimp Gone Wild scene in 2001: A Space Odyssey 
and you'll get the idea), heaping her with accolades and 
comparisons to Polly Harvey, Chrissie Hynde and | 
Madonna. Rock scribes were less kind when Phair faced | 
an audience, something she had never done in her life. At 
early shows, she suffered from debilitating stage fright, 
which made her voice crack like a 13-year-old boy's. It didn’t 
help matters when famous faces started dotting the audi- 
ence at her shows. (God, I was so tongue-tied when 
Winona Ryder and Rosanna Arquette came to one show,” 
moans Phair. “I was a complete dweeb.”) Although she 
used to claim that she would never attend one of her own 
shows, she seems, lately, to be conquering her fears. “[actu- 
ally enjoy myself onstage now,” she says, although she 
hasn’t yet seen her tour schedule out of “total avoidance.” 

What calmed Phair were the adoring faces, especial- 
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ly those of women, in the audience. “It’s weird, though, 
when 12-year-old, cute, happening girls want to be intro- 
duced to me, because ing to me would be a coup,” 
she says as she walks toward her car. “The objectification 
of your person is very bizarre. You become the same 
thing as the right pair of shoes.” Still, droves of other 
women are die-hard fans, quaveringly asking for hugs 
backstage, whispering that she has saved their lives, 
mouthing every word to songs like “Fuck and Run” 
("Whatever happened to a boyfriend/The kind of guy 
who tries to win you over?”) and “Flower,” with lyrics 
that would make Rick James blush. (“Every time I see 
your face/I get all wet between my legs.”) 

A word here, if we may, about the flurry of attention 
Phair has received due to her strident focus on her 
naughty bits. She rightly maintains that her songs are 
directly reflective of conversations that most young 
women are having across this great land right now and 
that those chats are as frank, casual and often clinical as 
those of men. “It scares guys,” she says cheerfully. Tve 
had more male friends freak out.” 

Phair has been accused of being a shockmeister, 
using sexual bluntness as an attention-getting device 
both in her lyrics and in her conversation. She’s cer- 
tainly not shy. “Women dissect,” she says. “About giv- 
ing blow jobs, for example — you talked to your friends 
like ‘What are you supposed to do? Where? How do 
you know if he’s going to come?” Then women will have 
really sexual names like ‘old purple dick’ or something.” 


HE BLUEBERRY PANCAKES HAVE JUST 

arrived at the Bongo Room, a favorite Wicker 
Park hangout with an earthy, crunchy feel. There is a 
problem: “The blueberries are on top of the pancakes,” 
Phair tells a waitress. “I want them in the pancakes. I eat 
here all the time. They have never been on the pancakes.” 
The offending flapjacks are promptly replaced. 

The subject of sex comes up, as it is wont to do. 
Phair has been keenly aware of her sexuality since she 
was young. Her earliest erotic memories were trig- 
gered by the illustrations in Alice in Wonderland. “Can 
I confess something really gross?” she says. “Those 
men were slightly erotic to me. The skinny legs, the 
big noses. I don’t know.” She also got an unexplained 
charge out of “Darth Vader, big time. Until he had 
his head taken off.” Mr. Green Jeans (Captain Kanga- 
roo’s neighbor) also provoked a reaction. “He was 
such a peripheral character,” she says, analytically, 
waving a fork. “There was something about him. 
Kinda quiet, always doing something. He 
was the male, busy like Dad, but he had 
the time to come fuck you.” 

Phair’s personal supernova is Jim Stas- 
kauskas, a film editor and her constant com- 
pafion of more than a year. The two met 
when he edited her first video, “Stratford-on- 
Guy.” Phair had a dual reaction to him: ‘Tm 
thinking, “Who is this dick?’ ” she says. “He 
had the whole editor, bigger-better-older- 
than-you thing going, But I also had an immediate physi- 
cal reaction to him. I don’t get those reactions anymore.” 
Staskauskas, a genial regular Joe with his girlfriend’s col- 
oring, took his time asking her out (“He played me like a 
goddamn fiddle”), but now the two are inseparable. 

Phair, in fact, is primed and ready to get married. She 
may be part Marilyn Chambers, but she’s also part 
Sandra Dee. I'm up for it,” she says with gusto. “I don’t 
see marriage anymore as the end of my life. It’s not a 
step down, it’s a step over.” She shrugs. “It sounds excit- 
ing.” She has the scene — who knew? — fully envisioned, 
complete with dress and a small ceremony by the beach. 
Staskauskas is more cautious, having been married 
before and being the father of one 15-year-old son 
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named Aidan. The three live together in an apartment 
in Wicker Park. “It’s weird for Aidan, and it’s weird for 
me,” Phair concedes. “But luckily, we get along.” 

Phair’s relationship has had a measured effect on her 
writing. "The whole attitude of Whip-Smart is affected by 
him, affected by my new way of seeing myself,” she says as 
the Bongo Room’s proprietor stops by to say hello. “But 
I really couldn't say. I've never been able to write about 
people. In fact, I wrote some songs that were directly 
about him, and they didn’t make the album.” One tender 
love song “came out sounding like Don Ho. It was sup- 
posed to be the ultimate light-rock Carly-forever love 
song, and here I am making, like, ‘Tiny Bubbles.” 

Surprisingly, Phair says she doesn’t often write about 
people she’s involved with, which begs the question: 
Wasn't one specific former relationship addressed on 
Exile in Guyville? Phair has been cagey about this in inter- 
views. Pulling an answer out of her recalls the Whitewater 
hearings. “I tend to write more about imaginary scenar- 
ios,” she says carefully. "Or scenarios that aren’t actualized 
but could have happened. In a way that’s my infidelity. Or 
I code them up, so that only the people that I want to 
hear them do. It’s like a little secret garden.” Meaning 
Guyville was not about one person? “It’s not that simple. 
T answer this a lot of different ways, because I don’t want 
it to be known one way.” She pauses and fiddles with her 
napkin. “That situation just naturally defused. It was nev- 
er real in some way. That’s why I could write a whole 
album about it.” It, meaning one person? “It just pulled 
out of focus, and my life changed. You can have person- 
al tragedy and not remember it very well in five years.” All 
righty. Meaning you had a personal tragedy with one per- 
son? “I did Guyville for myself, because I wanted him to 
know who I really was.” Phair 1, interviewer 0. 


HAVE TO WARN YOU, I HAVE A RAT,” PHAIR 

says calmly as she rounds a corner on two wheels 
of her car. So call an exterminator, her companion sug- 
gests helpfully. “It’s a pet,” she says. “It’s ly cute. 
Honestly. Yes, its teeth look like staple removers, but 
it’s in a cage. His name is Willard.” We're on our way 
to her house after breakfast. She blithely heads (honest 
to God) the wrong way down yet another one-way street. 
A vast collection of McDonald’s cups in the back seat 
shifts with the direction of the car. 

As she bursts into the kitchen, the phone is already 
ringing. Aidan is home, but he is sleeping, teen style, at 
2 o'clock in the afternoon. She checks in on Willard, who 
is also asleep, in what appears to be a three-level rat con- 
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do. The apartment is not particularly rock & roll — 
except for the bathroom reading: The Encyclopedia of the 
Occult. Instead, it’s a cozy domestic nest for Liz, Jim, 
Aidan and Willard. Phair settles into a couch. “Life got 
a lot more open-ended for me lately,” she says. “I thought 
that once you hit adulthood, you settled into your mold. 
It’s not really true. It’s almost a reincarnation. It makes 
me believe in reincarnation, because if you can shift as 
much as you can in a lifetime, I don’t see why you can’t 
shift as naturally after a lifetime.” 

Phair says her lyrics in the new album’s title track 
are “kind of like the values that I recently reaccepted 
into my life. Whip smart is something that I respect 
in people. It implies education through trial, an atti- 
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tude I like. Exile in Guyville was a more sexual album. 
This'is the opposite, an emotionally based album that 
ended up being more sexual.” 

To the point where Phair appropriated Staskauskas 
role by the end of the album. “I made a rock fairy tale,” 
she says. “A little myth journey — from meeting the guy, 
falling for him, getting him and not getting him, going 
through the disillusionment period, saying, ‘Fuck it, and 
leaving, coming back to it.” There is a real entrance and 
exit to the album, with each song rolling on to the next 
one. To wit: “Crater Lake” illustrates when “you think 
[the relationship is] done, but it isn’t really done.” The 
following song, “Alice Springs,” “is saying, I guess it will 
never work’ ”; the subsequent song, “May Queen,” “says, 
‘Work? Who wants it?” Like, I got over and out. It’s a 
real encapsulated thing. It’s almost more representation- 
al, like Here are the songs that mark my journey,’ instead 
of ‘These are the songs I sang on my journey,’ which is 
more Guyville. So in a sense, it’s more removed.” 

With this album thrusting her further into the pub- 
lic eye, Phair has been reflecting a lot on fame. “It’s 
been on my mind a lot, I must say,” she sighs, dis- 
tractedly flipping through a pile of mail. “There’s 
nothing special or magic about the pop star anymore. 
Everybody knows how it happens, everybody knows 
what toll it takes. The magic isn’t in the rise, the mag- 
ic is in the disintegration, like Kurt Cobain. We know 
how they got there, let’s see how they fuck up. This is 
my most harried subject, because I’m constantly chang- 
ing my mind about it.” 

She considers her contemporaries to be women such 
as Polly Harvey, the Breeders, Juliana Hatfield — wom- 
en who have surpassed the conventional roles women 
are handed in rock. “Juliana’s a great song maker,” Phair 
says. “I think the personality she presents is what bugs 
people. I have the same problems. When all these women 
suddenly show up in the media, and we're having to 
grapple with the whole of women’s personalities instead 
of the half of objectification, and we’re actually taking 
that whole humanity and looking at the pretty face, the 
weird words, the unsettling activities — people come 
down way too hard. They judge harshly. And so do L 
But I totally respect her.” 

The phone rings yet again. It’s a magazine, and Phair 
fires off a quick phone interview. “We should get out 
of here,” she says, eyeing the phone. ‘Tl drive you back.” 
Heading downtown, she is goaded into listing men’s 
fashion crimes. “Overalls on guys, man,” she groans, 
spotting an Oshkosh-clad schlub wolfing down a hot 
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S HEAD TAKEN OFF.” 


dog. “It would be like fucking the Pillsbury Doughboy.” 
We tool around another corner and spot another vic- 
tim of a sartorial crime. “Colored socks,” she says, shak- 
ing her head. “It’s such a nasty mess.” We pass a man 
unfortunate enough to be wearing a business suit at this 
particular moment. “Ugh. Shiny business shoes. Hate 
that.” We head downtown, where she gets the eye from 
a slick-looking male on the street. “I loathe coiffed hair 
on men,” she says, rolling her eyes. She pulls up in front 
of her inquisitor’s hotel. “Don’t you put in there that 'm 
a bad driver,” she calls over her shoulder as she takes off, 
singing to the radio. There is a moment of tension when 
she hits a crossroad. Then her car disappears down the 
street, traveling in the right direction. ] 
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BY MIM UDOVITCH 


HERE ARE SOME THINGS YOU Ry} 
‘ CAN’T COVER UP WITH LIPSTICK 
é AND POWDER, AND ONE OF 


THEM IS THAT IF THERE IS A 
: SUBJECT FEMALE MUSICIANS DO NOT WA NT 
TO DISCUSS, IT IS, PRECISELY, THEIR CON - 
DITION AS FEMALE nea TANS. SOME, LIKE 
; L7, DISLIKE IT SO VERY, VERY MUCH THAT 
THEY DECLINE TO BE INTERVIEWED ON THE TOPIC AT ALL. 
JOTHERS, SUCH AS LUSCIOUS JAC KSON DRUMME Rh KATE 
SCHELLENBACH, ARE WILLING >» 
IBUT EQUIVOCAL. “SOMETIMES 
|rl’s se re LIKE YOU SHOULD 
, 3K SAND DON?T FORGET ‘ ; 

if WRITE THAT WE’ RE tonranos, nin convox, soax sett (rnost Len) 
AN ALL-FEMALE BANDY ” SAYS SCHELLENBA CHL. 
4, Hh GET A LOT OF QUESTIONS ABOUT THE W OM- 
2 EN-IN-ROCK THING, WHATEVER THAT THING IS 
THAT EVERYONE ASKS ABOUT, AND PM TRY- 
ING TO THINK WHO THEYRE TALKING ABOUT. AND 
THE NTV?M THINKING 1S Kl pee zs AND IM 
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like Tori Amos, feel that they write from the womb 
rather than the head. Others, like Me’Shell Ndegé- 
Ocello, wonder, “If you write from the womb, where do 
you put the pen exactly?” Some, like Schellenbach, 
Courtney Love, Sonic Youth’s Kim Gordon and Kat 
Bjelland of Babes in Toyland, were inspired by the anar- 
chic integration of punk; others, like Velvet Under- 
ground drummer Moe Tucker, Chrissie Hynde and 
Joan Jett, were raised in the less gender-categorical age 
of ’60s flat-out rock & roll. Still others, like the incom- 
parable Madonna, are simply unprecedented. 

The fact of the matter is that there has always been an 
enormous female presence in popular music: lyrically, in 
the work of male artists, as any girl who grew up with the 
Springsteenian ideal of leaving ghosts in the eyes of all the 
boys she sent away can tell you; artistically, as girl groups 


RotinG STONE Contributing Editor Mam Upovircu is 
glad no one ever asks her about being a woman writer. 


1945 1950 1952 
: | DINAN RUTH 
WASHINGTON BROWN 


reigns as “(Mama) He 
the new Treats Your 
decade’s queen Daughter 
of the blues. Mean” 
a 


lights a torch 
with the instant 


standard 


MAMA CASS 
ELLIOT 
(nee Ellen 

Naomi Cohen). 

Mamas and the 
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SUPREMES Pioneering all- 

Five consecutive female band 
No. | singles in that plays its 
1964 and 1965 own instuments 
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KLEENEX. IT?S A MARKETING 
PLOY; THE TREND OF WOMEN IN 
ROCK IS JUST A PIECE OF SHIT.” 
IN SHORT, THE MERE EXISTENCE 
OF THEIR OVARIES DOES NOT 
NECESSARILY UNITE THESE 
ARTISTS IN OTHER WAYS. SOME, 


THINKING, ‘GOD, THERE WERE SO MANY 
MORE BANDS WHEN ILWAS GROWING UP.’ 
THERE WERE THE SLITS, THE RAIN- 
COATS, DELTA 5, THE MO-DETTES, 


are coming up, and they're calling the shots — they're \ 
people and artists in their own right, and that’s very 
frightening because it affects everything,” 

Herewith, 10 of today’s notable female artists take | 
back the talk. 
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from the Supremes to Banana- 
rama could attest; and culturally, 
as muses from Anita Pallenberg to 
the GTO’s to Brit Ekland. 
Although there are currently 
more women with guitars, there 
have always been some of those, 
too, ever since the Duchess played 
guitar for Bo Diddley. Never- 
theless, in rock as in life, what is 
male continues to be perceived as known, normal and nat- 
ural, whereas what is female is taken to be a mystery in 
need of explication. In other words, to most of these 
female artists, to be classified as women in rock is not so 
much recognition as a cleverly disguised attempt to pre- 
vent them from ing for themselves as themselves. 
“Life has always been divided into what’s a man’s job 
and what’s a woman’s job,” says Madonna. “And rock 
music has always been a man’s world. And now women 


1952 1995 1955 
KITTY git 
WELLS 


stands up for 
barflies every- 
where with “It 
Wasn’t God 
Who Made flower” (aka 
Honky Tonk “Work With 
Angels.” Me Henry’). WANDA 
JACKSON 
JANIS tours with 
JOPLIN Elvis Presley 


breaks out. 


ARETHA 
FRANKLIN 


TU DI 


earns the title invents the 
Lady Soul with minimal beat of 
“Respect” after punk rock with 
recording bland her drumming 
middle-of-the- on the Velvet 
road pop for Underground's 
six years. “Sister Ray.” 
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year-old ex-cocktail wait- 
resses, divorcees and single 
parents. And if anyone else 
is interested, they’re wel- 
come to listen. 
BJELLAND: I remember 
reading “Midol rock” once, 
and it was kind of funny, but 
it’s also like “OK, just be- 
cause we're screaming, they 
think we're bitches, and we're 
on our periods 24-7, 30 days.” 

GORDON: I would be 
interested, but nobody writes 
any real intellectual, semiotic 
overviews of it. I used to 
study — sort of — masculini- 
ty when I was writing articles 
about art. And when I started 
getting involved with music, 
I was in the audience, and I 
was drawn to the male gui- 
tarist. I was a voyeur in a 
way, just fascinated by the 
power of the sexuality. AndI 
have always thought if you 
wanted to find out about female sexuality in rock, you 
had to first look at male sexuality in rock. 

TUCKER: Actually, ironically, things were more 
open 30 years ago. 

AMOS: I don’t really feel labeled. I don’t respond to 
it — let’s put it that way. When you get a letter froma 
14-year-old girl that says to you, “P'm coming to your 
show tonight, can I just come by and say hi, because I 
know that when I'm finished here, I know I have to go 


1964 


MARY 
WELLS 
pushes the 
Beatles out 
of the No. 1 
spot with 
“My Guy.” 


“Leader of SLICK 
the Pack,” the Singer of 
tearful plea of Jefferson Air- 

16-year-old lead plane says, 
singer Mary “Good morn: 
i Weiss, still ing” to Wood- 
Both sides now: reverberates. stock Nation. 
“DIVORCE” Z ; 
and “Stand by 
Your Man” hit BUFFY 
No. 1 back to ST. MARTE 
back on the A protest 
country & singer and a 
western chart. Cree Indian 
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Be A LONG DRI} Ee j : are built with one very simple 
Eas ji me | philosophy: there’s no speed 


limit on great sound. 
From CDs to DCCs, cassette 
players to speakers, the engi- 


neers at Panasonic are 


able faceplate CD 


obsessed with aatcaaiG the 
car audio experience. If you 
crave CD sound, connect our 
CQ-DP1200 CD Changer to our 
high-powered* CQ-DP55 in- 
dash CD Player. Now wg ve age 
13 (1241) 
discs of & 
music with- 
out leaving Reverse magnet design 
your car (or wanting to). Hook 
your system to Panasonic's 

RV Component Speakers. Their 
inverted neodymium magnet 
reduces mounting depth, but 
not music depth (this is good). 
Panasonic has a full line of car 
audio components designed 
with you in mind. So next time 
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you need ase 
perfect tweeter or to overhaul 
your whole system, check with 
us. You'll never look at a long 


drive quite the same way. Hi 


*120 watts total system power. EIA output 14W x 4 
(4 ohms). 20 to 30,000 kHz, at 1% THD. 
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COURTNEY LOVE 
home to my stepfather. He molested me last night, he’s 
gonna molest me tonight.” When you read this stuff, 
you don’t think about labels anymore, you just think, 
“Get her backstage, and put on the kettle.” 

SUGAR AND SPICE, ET CETERA 
MADONNA: No one talks about the sex lives of these 
rock stars with 20 groupies lined up to give them blow 
jobs after a show, and they have a wife and kids and a 
mistress in every town, but my sex life is absolutely the 
centerpiece of everything that’s ever written about me, 
and I probably have a lot less sex than other people — 
that’s the final irony of it all. Does anyone talk about 
the women that Prince has sex with, you know, his 
harem that he makes records with and then puts in 


1969 1969 1971 
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PANNY by 

become first all- 
female rock 

band signed to 
a major label 

(Warner Bros.). 


al 
perfects the 
confessional 
singer/song- 

writer stance on 

her widely influ- 
ential album 
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YOKO ONO 
unleashes her 
rock & roll pri- 
mal scream on 
the second side 
of Plastic Ono 


THE GLO'S 
Girls Together 
Outrageously 
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SAND TC! 


T: “NO ONE WOULD ThL 
oLAY GUITAR. PD BE LIKE “WHY CAN YOU pol 


prison somewhere, and you never hear from | 


them again? I'm serious. 

NDEGEOCELLO: To say that because 
you're a woman you are more sensitive is bullshit. 
Because I can be an asshole, I am an egomaniac. 
J£I dated a woman, I wouldn’t want her to work. 
I have my own misogyny. 

BJELLAND: I don’t think about male- 
female, I think assholes/cool people or closed- 
minded/open-minded people. 

GORDON: There aren’t any all-female bands 
in the mainstream, and maybe to go Top 40, you 
do have to be more like Heart. It’s just too 
extreme, contentwise. People really don’t want to 
hear women talking about their scars and stuff. 

SCHELLENBACH: Being gay — it’s the 
same thing as being a woman musician: You'll 
always be tagged, and you are that and don’t 
want to deny it. But I would say it’s more of a 
challenge being a woman musician than being 
gay, so far. Yeah, we are four girls, but we don’t 
want to be models, whether you believe it or 
not. Some guy bands must enjoy getting 
dressed up, but I can’t see them telling Helmet 

to wear a Gianni Versace miniskirt. 

PROGRESS, NOT PERFECTION 
MADONNA: Maybe it’s easier for people now because 
they are more used to hearing about [female musicians], 
or maybe it’s because I have more powet, and when some- 
one has more power, they're more of a threat. Or maybe 
it’s because my titties are bigger. I fucking don’t know. 

HYNDE: I’ve been resisting this idea of women in 
rock for a long time, and I’ve always been like “No, leave 
it out,” but I suppose... let’s face it, it is a phenomenon. 
Ino longer want to be the anti-feminist, because I love 
people, I’m not one of these animal people who doesn’t 
like people. It’s easy to love animals. It’s much harder 
to love people. And I like to rise to the challenge. 


1971 1971 1971 
LAUR DED) 
stands up for 
“Women’s 
Love Rights.” 


CHER 
flouts good taste 
with her immor- 

tal “Gypsys, 

Tramps and 
Thieves”-"Half- 
Breed”-"Dark 
Lady” trilogy in 
1971-74; divorces 
Sonny in 1974. 


CAROLE 
KING 
The pianist’s 
Tapestry ushers 
in the platinum 
era, topping 
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BJELLAND: I think the press is coming around in 
general after three or four years of all the girl bands say-_ | 


ing, “Hey, shut the fuck up.” 
AND SPRAKING OF TT 
SCHELLENBACH: We've had some bad experi- | 
ences with female rock journalists, where the inter- 
views have been really, you know, “Your keyboardist | 
is a bimbo,” which is a really odd thing to say, espe- | 
cially to another woman. | 
AMOS: Look, no bullshit: The worst are the wom- 
en journalists, because they are much harder than any 
other women that I’ve ever run into in my life. If you 
don’t get into your heart place for 10 minutes, then you | 


are cutting out a part of yourself. It’s about the balance 
of the head, the heart and the spirit and all that stuff. | 


your ass against the wall right now? Of course I can. 
But we're talking about vulnerability here. 

JETT: I’m not directing this, obviously, at you, but 
I just have to say it: It’s the media that always tries 


to pigeonhole. | 


LOVE: Excuse me, but the last three women on the | 
cover of RoLtING STONE have had their tits out. And I 
can practically see Winona Ryder’s nipples on her cover. | 

| 


HIGH 
Or A BILI 
\ALED, AND RO 
CARNS OF A MISSED 
MADONNA: I used to dance in front of my mirror 
to the Isley Brothers, to “Who's that lady, beautiful 
lady, sexy lady,” but I just assumed I was that sexy lady. 
Of course, I was desperate for that to be the truth. 

SCHELLENBACH: The only song that comes to 
mind is Billy Joel: “She’s Only a Woman to Me” or 


AMOS: Well, Zeppelin are my biggest influence. 
I wanted to give my virginity to Robert Plant when I 
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\" QUATTRO 


roars the No. 1 
hic “I Am 
Woman’; later 
refers to God as 
“she” at the 


crosses the glam- W Bi 
rock gender line. 
SHIMLEY 
BROWN 
confronts her 
husband’s girl- P 
friend on 
“Woman to 


Wo 
SMITH 


seizes the pos: | 


LORETTA 
LYNN 
celebrates 
reproductive 
freedom with 
“The Pill.” 


RoLiinG STONE, 


Band’s Live 
Peace in Toronto. 


LABELLE 
Patti LaBelle 
and her cosmic 
vocal trio 
invent glitter 
soul with the 
bilingual, seduc- 
tive entreaty 
of “Lady 
Marmalade.” 
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WEYMOUTIL 
plucks a funky 
bass with 


Talking Heads. 


HEART 
Ann and Nancy 
Wilson reel in 
“Barracuda.” 


1977 


the LP chart 
for 15 weeks. 
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SIOUXSIE 
SIOUX 
invents goth- 
rock style. 


AY 
SPEX 
release the punk 
classic Germ 
Free Adolescents, 
featuring lead 
singer Poly 
Styrene. 


CHAKA 
KHAN 
tops R&B 
chart with 
Ashford and 
Simpson’s 
“Tm Every 
Woman.” 


DONNA 
SUMMER 
introduces rock 
to disco with 
Bad Girls. 


THE 
RAINCOATS 
turn the tables 

on “Lola.” 


sibilities on 
her LP Horses. 


Woman.” 


CURISSIE 
The Pretenders 
kicks off New 


Wave decade. 


Blondie’s “Heart 
of Glass.” 


| 


1ME HOW TOP 


And I can be very hard-ass. Do you think I can’t push iI; 


“Always a Woman” or whatever it is. {He 


EAD O'CONNOR: 


= 


was 10 years old. I was bleeding, babe, I was bleeding. 
When I would listen to their music, I would feel pas- 
sionate. I would get wet, and then it all dried up as I 
got older. It made me feel like a hot girl. “Black Dog.” 
Yummy. Put it on, throw that head back. Rrrrowwww. 
But my commitment is to being wet. 


WHEN DO YOU FREL THE 
MOST WOMANLY®? 


MADONNA: When I’m around a real man. 

NDEGEOCELLO: Uh, I guess when I take a bath, 
a nice bubble bath. You know, you’re washing your 

ody, it’s a sensual act. 

SCHELLENBACH: Every time I start PMS-ing, 
and my breasts start killing me. It’s a kick in the ass con- 
stantly, or a kick in the breasts — like a reminder: You 
are a woman. Maybe it’s a drummer thing because 
you're always throwing yourself around. 

BJELLAND: Right before my period, when nature 
makes you really aware of your breasts. Most of the 
time, I don’t think of myself as a woman. I mean, I 
don’t go around saying, “Oh, I can’t do this, and I just 
know it’s because you're oppressing me.” I think I can do 
whatever the fuck I put my mind to. Sorry. 

Amos: When I'm playing. 

TUCKER: I guess when I’m doing the damn dishes. 

GORDON: Now that I'ma mother. 

JETT: I don’t ever think of it like that. I always just 
feel human. 

GORDON’S PERFUME: When wear it, I wear 

Joy. But most perfumes give me a headache. 


GIRLS TOGETHER OUTRAGEOUSLY, 
OK SISTENMOOD TS HARDER THAN 
YOU MIGHT THINK 


MADONNA: Im forever finding myself in this position 
where I’m a fan of somebody’s, and I'm rooting for them, 
and I'm thinking that we're, like, in this sort of mutual 
agreement about life, and then I'll read something they 
wrote about me, and it'll be the biggest slap in the face. 
Much more so than some old fart writing about me and 
saying shit — I could care less about that, and I expect it. 
But it happens to me all the time, where I think I have a 
solidarity with somebody, and then they think I'm an idiot. 


1980 1935! 193! 


— 
STEVIE 


OF 


SCHELLENBACH: [I hate to say it’s coming from 
women, but it’s almost turning out that way, although 
we've also met so many cool women. But coming from 
women, it’s just that much more upsetting, because it’s like 
"My God, this is another woman who's putting you down! 

AMOS: I run into women who can’t handle it as 
much as guys. It’s much more gutting from the women 
— it just is. Because I think there’s that sense of betray- 
al when you look at another woman going, “OK, hang 
ona minute, how can you not be supportive of healing?” 


y 


BUT LE 19 
f ‘am \ 


MOE TUCKER 

HYNDE: I have to admit I met this band in Cleve- 
land called the Vivians. I never heard them, but I could 
tell they could rock just by meeting them. They were 
out of their minds, and it was obvious they were a rock 
band. And they were real badass girls, and they said, 
“Chrissie, we wouldn’t have been in a band if it weren’t 
for you.” And I said, “Aw, bullshit, what the hell else 
would you have done?” And they all kind of stopped 
and looked at each other and said, “No, you're right, we 
would have.” But you know, I took it as a compliment. 

LOVE: I wore this gown at a video shoot — like a 


19382 198.4 1954 


JOAN MADONNA 


: GIN 
WOMEN IN ROCK 


PACE IT, TPS) py 


prom gown — and I got some tits in it. And there was like 
this whole PC contingent, this riot-grrrl contingent, that 
was there, and I was like "Oh, my God, one of these falsies 
is gonna pop out in front of one of these PC feminists.” 
TUCKER: In the mid-70s women’s songs were usu- 
ally pretty sappy. Like, oh, God, what was that horrible 
song that was No. 1 by Whitney Houston? Oh, God, 
give mea break. I haven’t listened to Hole or L7 or Babes 
in Toyland, and this is a bad thing to say, but from their 
pictures I assume they're not singing sappy songs. 


4 


TID 


1G Pit 


FOR A L 


4 / 
5 
EK, 
» Ve, 
BJELLLAND’S PERFUME: Just oil stuff like 
frangipani. 
BOKN ROBERTA JOAN 


HYNDE: And what about Joni? Why is everybody 
forgetting about Joni? Hell, she’s a fuckin’ excellent 
guitar player, excellent. I don’t know any guitar play- 
er, any of the real greats, who don’t rate Joni Mitchell 
up there with the best of them. And I hope to God you 
talk to her and encourage her to do some shows. Be- 
cause we want her. We want you, Joni. Get out there. 
Put down your paintbrush for five minutes, please. 
NDEGEOCELLO: It’s just I’m tired of being, like, 
betted against one another. Like a woman in rock, a wom- 
an in music — I mean, Joni Mitchell is a hell of a guitar 
player, but she’s not known for that, it’s her sensitivity. 
AMOS: Joni Mitchell. How great was she? What a 
great musician, and, you know, Zeppelin, all those guys 
listened to her. Jimmy Page told me. What an influence, 
what a musical genius she is. 
LOVE’S PERFUME: Fracas. 


ANDERSON 


CHILD'S PLAY, WITHOUT CHUCKY 


NDEGEOCELLO: I was 15 when I started playing 
bass guitar — a friend of my brother's left it over at the 
house. I started fiddling with it, and it was love at first sight. 
Music was like “I walk, I talk, I breathe, I play music.” And 
I don’t talk very much. I just would hang in [Cont. on 81] 


1934 1935 1956 


BANGLES 


MOE TUCKER; RUTH LEITMAN. CYNDI LAUPER: JOHN BELLISSIMO/LGI. MADONNA: LGL KATE BUSH: LGI. SUZANNE VEGA: ANDREW SOUTHMAN/ONYX. SINI 


LGI. NENEH CHERRY: OUTLINE. KIM GORDON: LAURA LEVINE/VISAGES. COURTNEY LOVE AND HOLE: KAREN MOSKOWITZ/RETNA 


BENATAT 
Hits the FM 
airwaves 
with her best 
spandex shots. 


Bb 22'S 
emerge with 
beehive hairdos 
and sexual de- 
mocracy intact. 


SUZANNE 
VEGA 
recalls Joni 
Mitchell with 
her “Luka.” 


NICKS 
stakes out her 
turf with “Edge 
of Seventeen 
(White Winged 
Dove).” 


THE GO- 
GO'S 
“Our Lips Are 
Sealed” rede- 
fines the girl- 
group sound. 


asserts her right 


to be confused. 


ARMATRADING 


updates the singer/ 
songwriter tradition 
with her Walk 

Under Ladders LP. 
JOAN JEET 
“I Love Rock & QUEEN 
LATIFAH 
throws down 


All Hail the 
Queen. 


NENEH 
CHERRY 
adopts a 
“Buffalo 


TRACY 
CHAPMAN 
echoes Joan 
Armatrading 


on “Fast Car.” 


CYNDI 
LAUPER 
ushers in the 
rock-video age 
with “Girls 
Just Wanna 
Have Fun.” 


INDIGO 
GIRLS 
mix folk rock, 
feminism and 


New Age-isms. 


SHONEN 
KNIFE 
reinvent the 
wheel. 


1939 


writhes in wed- 

ding dress while 
lip-syncing 

“Like a Virgin” 
on the first 


BABES IN 
TOYLAND 
riot-grrrl band 
signs with 
Warner Bros. 
BREEDERS 
begin to mul- 
tiply with Pod. 


1990 


Tt Kn 
lives to inquire 
“What's Love 

Got to Do 

With It?” 


KIM 
GORDON 
shouts down 
PE’s Chuck D 
on “Kool 
Thing,” from 
Sonic Youth’s 


‘etme 


1990 


hustle onto the 
charts with 
their timeless 
“Walk Like an 
KATE Egyptian.” 
BUSH 
“Running Up 
That Hill” 


SALT! N= 
PRPA 
Hip-hop wom- 
en talk it like 
they walk it on 
“Push It.” 


ALISON 
MOYET 
perfects the 
British pop-soul 
sound with 
her “Love 
Resurrection.” 


LZ 
LA. grunge 
group masters 
dumb-guy rock. 
Drops Bricks 
Are Heavy. 


1992 
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AND 


LOVE 
HOLE 


33 


the commitments 


Zinman: Gorecki, Jethro Tull: Thick As A Dinosaur Jr.: Where You The Partridge Family: Porno For Pyros 


Symphony No. 3 Brick (Chrysalis) 01023 Been (Warner Bros./Sire) Greatest Hits (Warner Bros.) 01429 # 
(Nonesuch) 00110 The Cure: Disintegration 91326 (Arista) 01331 Blues Traveler: 
Zhané: (Fiction/Elektra) 01109 Lee Ritenour: Wes Bound The Best Of Joe Cocker Save His Soul 
aorta dah:Nay Ugly Kid Joe: (GRP) 01327 (Capitol) 01338 (A&M) 01433 + 
ny America's Least Wanted P.M. Dawn: The Bliss 
Garth Brooks: The Chase (Mercury) 01204 # Album...? (Island) 01353 
(Uberty) 00147 Phish: Rift 
Red Hot Chill Peppers: — (Elektra) 01238, 
What Hits!? 
i ovens Tibet 
Nine Inch Nails: Broken (Chrysalis) 
(Interscope) 00145 # 01245 
Nell Young: Harvest Ri : 
Moon (Reprise) 00208 Roxy Musics 
Slouxsle And The (Warmer Bros.) 
Banshees: Twice Upon A 01246 
ime-The Singles The Fixx: 
(Geffen) 00273 One Thing 
Erasure: Pop! The First Leads To 
20 Hits (Reprise) 00328 Another- 
John Lennon & Yoko Greatest Hits 
Ono: Double Fantasy (MCA) 01250 
(Capitol) 00333 John Michael 
Silk: Lose Control Montgomery: \ I 
(Keia/Elektra) 00353 ae sane v\ 
Aladdin/Sdtrk, enti) 
(Walt Disney) 00411 Duran Duran 


Sex Pistols: The Great 
Rock ‘N' Roll Swindle he C 
(Warner Bros.) 00421#  (Atiar 
Genesis: We Can't 

Dance (Atlantic) 00423 
Johnny Cash: Classic 

Cash (Mercury) 00595 (Atlantic) 0: 
Wreckx-N-Effect: 

Hard Or Smooth 

(MCA) 00627 # 

dackyl (Geffen) 00654 # 
R.E.M.: Eponymous 
(.R.S./MCA) 00701 

Club MTV- 

Party To Go, Vol. 1 
(Tommy Boy) 00754 
Brooks & Dunn: 

Hard Workin’ Man 
(Arista) 00857 

Bon Jovi: Keep The 
Faith (Mercury) 00868 
Madonna: Erotica 
(Sire/Maverick) 00879 # 
Elvis Costello with 

The Brodsky Quartet: 
The Juliet Letters 
(Warner Bros.) 00885 


THE ESSENTIAL WHO 
A.) 


(Capito) 01268 


Dwight Yoakam: This 
Time (Reprise) 01360 
Frank Sinatra: Sinatra 
And Sextet: Live In Paris 
(Reprise) 01407 

Black 47: Fire Of 
Freedom (SBK) 01418 


Michael Franks: 


Dragonfly Summer 
(Reprise) 01427 


The Who was formed in 1964 when school 
mates Pete Townshend and John Entwistle 
joined with singer Roger Daltry and drummer 
Keith Moon. From their first gigs in Britian's 
pubs, The Who roused audiences with high 
energy performances. By 1965, The Who had 
a string of popular singles that helped to 
establish Pete Townshend as a master guitarist 
and songwriter. The band made true rock 'n’ 
roll history with “Tomm 


concert stage. 


The Eagles: 
The Who: The Who: Tommy Hotel California 
Quadrophenia (MCA) 03223 (Asylum) 30030 
(MCA) 11107 = The Who: Who's Next The Eagles: Desperado 
The Who: Live At (MCA) 70350 (Asya) 00644 
Leeds (MCA) 01253 The Who: Who's Better, The Eagles: 
The Who: Who Are Who's Best The Long Run 


You (MCA) 01255 


(MCA) 00790 


(Elektra/Asylum) 00649 
Ee 


Don Henley, Glenn Frey, Randy Meisner, and 
Bernie Leadon first came together in 1971 as 
part of Linda Rondstadt's backing group. Their 
1972 hits, Take /t Easy and Witchy Woman, 
gave the first taste of their polished brand of 
country-rock. They soon followed up with such 
top-charting albums as “Desperado,” and the 
multi-platinum classic “Hotel California.” 
1994 marked their triumphant return to the 


Belly: Star 
(Reprise/Sire) 01449 


Isaac Hayes: 
Greatest Hit Singles 
(Stax) 01472 


Green Jelly: 
Cereal Killer/Sdtrk. 
(Zoo) 01499 # 


Patty Loveless: 
Greatest Hits 
(MCA) 01514 


Aaron Neville: 
The Grand Tour 
(A&M) 01519 


Little Texas: Big 
Time (Warmer 
Bros.) 01567 


Guns N’Roses: 
The Spaghetti 
Incident 
(Geffen) 01570 # 


The Beavis & 
Butt-Head 
Experience 
(Geffen) 01571 # 


At Worst... 

The Best Of Culture Club 

And Boy George 

(SBK) 01575 

Blackhawk 

(Arista) 01588 

The Juliana Hatfield 

Three: Become 

What You Are 

(Atlantic) 01599 

Urge Overkill: Saturation 

(Geffen) 01600 

Nanci Griffith: The MCA 

Years- A Retrospective 
(MCA) 01606 


The Eagles: Grts. 
Hits 1971-1975 
(Asylum ) 23481 
The Eagles: 
Gris. Hits, Vol. 2 
(Asylum) 63318 
The Eagles: Live 
(Elektra/Asylum) 00646 = 


Shai: Right Back At Cha 
(Remix) (Gasoline Alley/ 
MCA) 01610 
Mary J. Blige: s 
What's The 411? Remix 
(Uptown) 01612 
Jodeci: Diary Of A Mad 
Band (Uptown) 01615 # 
Lemonheads: Come On 
Feel The Lemonheads 
(Atlantic) 01621 
Al Jarreau: Tenderness 
(Reprise) 01650 
The London Philharmonic 
Orchestra: Symphonic 
Music Of Yes 
(RCA Victor) 01685 
The Afghan Whigs: 
Gentlemen 
(Elektra) 01693 * 
Kate Bush: Hounds Of 
Love (EMI) 01779 
Bette Midler: “The 
Rose”-Soundtrack 
(Atlantic) 01798 
Patti Smith: Horses 
(Arista) 01827 
Buffalo Tom: 
Big Red Letter Day 
(East West) 01837 
The Mighty Mighty 
Bosstones: Ska-Core 
The Devil And More 
(Mercury) 01842 
The B-52’s: Whammy! 
(Warmer Bros.) 01853 
Pat Benatar: 
Live From Earth 
(Chrysalis) 01857 
David Bowie: 
Scary Monsters 
(Rykodisc) 01872 
The Cars: Candy-O 
(Elektra) 01885 
The Church: Starfish 
(Arista) 01891 
The Best Of Deep Purple 
In The ‘80's: Knocking 
At Your Back Door 
(Mercury) 01906 
Depeche Mode: 
Black Celebration 
(Sire) 01910 


Dio: Sacred Heart 
(Warner Bros.) 01915 
Dokken: Back For The 
Attack (Elektra) 01918 


Foreigner: Double Vision 
(Atlantic) 01938 


Generation X: Perfect 
Hits (1975-1981) 
(Chrysalis) 01950 
Golden Earring: 

The Continuing Story 
Of Radar Love 

(MCA) 01952 

Jane’s Addiction: 
Nothing's Shocking 
(Warner Bros.) 01967 # 
Little Feat: Dixie Chicken 
(Warner Bros.) 01990 
Little Feat: Sailin’ Shoes 
(Warner Bros.) 01998 
Don McLean: American 
Pie (EMI) 02005 

The Steve Miller Band: 
The Joker 

(Capitol) 02019 
Genesis: Live: 

The Way We Walk, Vol.2 
(Atlantic) 02034 

Public Image Ltd.: The 
Greatest Hits, So Far 
(Virgin) 02041 

Rainbow: Richie 
Blackmore's Rainbow 
(Polydor) 02043 
Ramones: All The Stuff 
(And More), Vol. | 
(Sire) 02045 

The Replacements: 


Pleased To Meet at 


Me (Sire) 

02053 x; Sr 
Rush: 
Grace 
Under 
Pressure 
(Mercury) 
02057 
Squeeze: 
Argybargy 
(A&M) 02070 
The Very Best Of 
Talk Talk: 
Natural History 
(EMI) 02076 


Yellowjackets: 


Neal McCoy: 
Run For Your Life 


John Michael Montgomery: Mad About Mozart 
No Doubt About It 


Ten Years After: 
Kickin’ It Up (DG) 02492 


A Space In Time 


(Chrysalis) 02082 (Atlantic) 02395, (Atlantic Nashville) 02402 Shonen Knife: (GRP) 02524 

Stevie Nicks: Bella Hank Williams, Jr.: Rock Animals Elvis Costello: 

Donna (Modern) 02148 14 Greatest Hits (Virgin) 02520 Brutal Youth 

Crowded House: (Mercury) 02431 (WarnerBros.) 02530 

Together Alone Motley Criie ; 

(Capitol) 02151 (Elektra) 02532 
Richard Marx; 


John Anderson: 
Greatest Hits, 
Vol. 1 


Paid Vacation 
(Capitol) 02537 


(Warner Bros.) “One Life To 

02159 Ive": 

Wee Jackson: ‘Tne eee Of 
ight And Day 

wna o2ar2 Casual: Poa 

Joy Division: Itself ; 

Substance 

(Qwest) 02222 si bias 

Steel Pulse: (Radioactive/ 

Reggae Greats MCA) 02564 # 

(Mango) 02278 WITH MORE TO BUY, James: Laid 

The Best Of ; 

The eae . j (Mercury) 02565 

(MCA) 02301 ; ee 

Big Star: #1 x 


Record/Radio City 
(Stax) 02334 


ZZ Top: Antenna 
(RCA) 02391 


ALAN 
Jackson 
wu AM 


Big Head Todd & 
The Monsters: 
Sister Sweetly 
(GianvReprise) 02337 


THE ESSENTIAL GRATEFUL DEAD 


The roots of the Grateful Dead lay in the 1960 meeting 
of Robert Hur 
Garcia. After 
Phil Lesh, keyboardist Ron “Pigpen” McKernan and 
drummer Bill Kreutzmann, Garcia named the group 
Grateful Dead after a song about a pauper's funeral. 
The band soon became the premiere psychedelic 
group of the 60's Haight-Ashbury scene. 


The Piano/Sdtrk. 
(Virgin) 02462 
Yanni: Live At 
The Acropolis 
(Private Music) 02477 
Tori Amos: Under The 
Pink (Atlantic) 02480 
David Benoit/Russ 
Freeman: The Benoit/ 
Freeman Project 


(later the Dead's lyricist) and Jerry 
ing with guitarist Bob Weir, bassist 


Best Of The Grateful 
Dead: Skeletons 


Grateful Dead: 
In The Dark 


From The Closet (Arista) 01642 (GRP) 02481 Steely Dan: Aja Steely Dan: 
(Warner Bros.) 83892 Grateful Dead (MCA) 00409 The Royal Scam 
7 ead: (MCA) 00408 
Srotstul Dead: American Beauty Steely Dan: ( ) 
errapin Station (Warner Bros.) 34539 Pretzel Logic Steely Dan: 
(Arista) 01639 ! (MCA) 00404 Gaucho 
Grateful Dead: Grateful Dead: (MCA) 00410 


Steely Dan: 


Shakedown Street Katy Lied 


(Arista) 01640 


Europe ‘72 
(Wamer Bros.) 53931 


The brainchild of Donald Fagen and Walter Becker, 
fused rock and jazz into some of the most innovative albums of the ‘70s. 
The “band” basically consisted of the duo backed by various session 
players and guest artists, including Michael McDonald, 
David Sanborn, and Mark Knopfler. Their 1971 debut “Can't 
Buy A Thrill” spawned the Top 20 hits Do 
It Again and Reeling In The Years, 
setting the pace for a string of top- 
charting singles. In 1980 Steely Dan 
disbanded, reuniting in 1993. 


Steely Dan: Gold 
(MCA) 74339 


Opera's Greatest 
Moments (RCA Victor 
Red Seal) 02587 


Grammy®’s Greatest 
Moments Vol.1 
(Atlantic) 02594 


Captain Beefheart: 
Trout Mask Replica 
(Reprise) 02648 
The Cult: Love 
(Sire) 02651 

John Hiatt: 

Bring The Family 
(A&M) 02668 


Husker Di: Warehouse- 
Songs And Stories 
(Warner Bros.) 02671 
Love And Rockets: 
Earth Sun Moon 

(RCA) 02678 

The Replacements: 
Tim (Sire) 02689 

The Smiths: The Queen 
Is Dead (Sire) 02692 
Soundgarden: 

Louder Than Love 
(A&M) 02698 * 

Empire Brass: Royal 
Brass (Telarc) 02712 
Enrico Caruso: Caruso 
In Love (RCA Victor 
Gold Seal) 02718 


Phish: Hoist 


2 (Elektra) 02724 


Jawbox: For 
‘\. Your Own 
Special 
Sweetheart 
(Atlantic) 
02729 


Philip Bailey 
(Zoo) 02731 


Confederate Railroad: 
Notorious 
(Atlantic Nashville) 02730 


A Date With The 
Smithereens 
(RCA) 02737 


A Tribute To Miles 
(Qwest/Reprise) 02741 


John Scofield & 
Pat Metheny: | Can See 
Your House From Here 
(Blue Note) 02744 


Steely Dan successfully 


the high prices 


Black Sabbath: 
Master Of Reality 
(Warner Bros.) 01863 


Billy Idol: Rebel Yell 
(Chrysalis) 01959 


MCS: 

Kick Out The Jams 
(Elektra) 02007 
Genesis: Live: 

The Way We Walk, Vol.1 
(Atlantic) 02033 


Paul Simon: Still Crazy 
After All These Years 
(Warner Bros.) 02065 


T. Rex: Electric Warrior 
(Reprise) 02075 


XTC: Waxworks-Some 
Singles 1977-1982 
(Geffen) 02106 


Velvet Underground & 
Nico (Polydor) 02155 


Frank Zappa: Hot Rats 
(Rykodisc) 02306 


Frank Zappa: Fillmore 
East- June 1971 
(Rykodisc) 02307 
Warren Zevon: 
Excitable Boy 

(Elektra) 02311 

TAD: Inhaler 

(Giant) 02358 

Ramones: Acid Eaters 
(Radioactive/MCA) 02378 


Beastie Boys: 
Paul's Boutique 
(Capitol) 02471 # 


W.A.S.P.: First 


David Lee Roth: Your 
Filthy Little Mouth 
(Reprise) 02529 


Syd Barrett: The Madcap 


Laughs (Capitol) 02644 


English Beat: 
What Is Beat? 
(I.R.S./A&M) 02661 


Iggy Pop: The Idiot 
(Virgin) 02686 
The Best Of The Village. 


People (Casablanca) 
02709 


Gang Starr: 
Hard To Earn 
(Chrysalis) 02725 # 


Maceo Parker: 
Southern Exposure 
(Novus) 02738 


Rob Wasserman: 
Trios 
(MCA/GRP) 02751 


The Charlatans: 
Up To Our Hips 
(Atlantic) 02997 


Outkast: Southern- 
playalisticadillacmuzik 
(La Face) 03062 # 


Elton John: Goodbye 
Yellow Brick Road 
(Polydor) 03076 


Anthrax: 
Live- The Island Years 
(Island) 03159 


Great White: Sail Away 
(Zoo) 03168 


Violent Femmes: New 
Times (Elektra) 03280 


Vince Gill: When Love 
Finds You (MCA) 03350 


3rd Matinee: 
Meanwhile 
(Reprise) 03373 


Cream: 
Disraell Gears 
(Polydor) 04898 


Helmet: Betty 
(Interscope) 
04910 


Biohazard: 
State Of The 
World Address 
(Warner Bros.) 
04933 # 


Fabulous 
Thunderbirds: 
Essential 
(Chrysalis) 
05657 


Emerson, Lake & 
Palmer: Brain Salad 
Surgery (Victory) 05676 


Paul Rodgers: Muddy 
Waters Blues- A Tribute 
To Muddy Waters 
(Victory) 05691 

David Bowie: 

The Rise And Fall Of 
Ziggy Stardust 
(Rykodisc) 10803 

The Best Of Robert 
Palmer: Addictions 
(Island) 10819 


Stevie Nicks: Street 
Angel (Modern) 11009 


Jackson Browne: 
Running On Empty 
(Elektra) 11056 
Aaliyah: Age Ain't 
Nothing But A Number 
(Jive) 14701 

Dire Straits: 
Brothers In Arms 
(Warner Bros.) 14734 
Fleetwood Mac: 
Rumours 

(Warner Bros.) 24025. 


Santana: Sacred Fire: 
Live In South America 
(Polydor) 24892 


Too Short: Get In Where 
Ya Fit In (Jive) 25065 * 


WITH 


Kiss: 
Double Platinum 
(Casablanca) 25149 s 


Traffic: 

The Low Spark Of 
High Heeled Boys 
(Island) 25169 

Styx: Paradise Theatre 
(A&M) 25243 
Supertramp: 
Breakfast In America 
(A&M) 25246 


Derek & The Dominos: 
Layla And Other 
Assorted Love Songs 
(Polydor) 25249 


Jimi Hendrix Experience: 


Electric Ladyland 
(MCA) 25440 


Arrested Development: 
3 Years, 5 Months And 

2 Days In The Life Of... 
(Chrysalis) 25357 

Air Supply: Greatest Hits 
(Arista) 34424 

Allman Brothers Band: 
A Decade Of Hits 1969- 
1979 (Polydor) 35031 


The Best Of 
Carly Simon 
(Elektra) 43787 
Pat Benatar: 
Best Shots 
(Chrysalis) 44319 


MORE TO BUY, 


Robin S: Show Me Love 
(Big Beat/Atlantic) 44552 
Yes: Classic Yes 
(Atlantic) 50248 


U2: 


(Live At Red Rocks) 
(Island) 53598 

Damn Yankees: 
Don’t Tread 

(Warner Bros.) 53663 


Sex Pistols: Never Mind 
The Bollocks Here's 
The Sex Pistols 

(Warner Bros.) 54263 # 


Naughty By Nature 
(Tommy Boy) 54559 + 
Prince And The 

Revolution: 

Purple Rain 

(Warner Bros.) 

60175 # 


RuPaul: 


The World 
(Tommy Boy) 
63236 


Van Morrison: 
Moondance 
(Warner Bros.) 
64585 


A Tribe Called 
Quest: 
Midnight 
Marauders 
(Jive) 73897 
The 


Commitments/ Sdtrk. 
(MCA) 74016 


The Mamas & Papas: 
16 Of Their Greatest Hits 
(MGA) 80183 


Cy. Under A Blood Red Sky Zapp & Roger: 


All The Greatest Hits 
(Reprise) 80232 
Meat Loaf: Bat Out Of 


Hell II: Back Into Hell 
(MCA) 83394 


Supermodel! Of 


John Mellencamp: 

Human Wheels 

(Mercury) 83522 

The Cure: Show 

(Elektra) 91646 

Beastie Boys: 

Check Your Head 

(Capitol) 92473 # 

Van Halen: Live: 

Right Here, Right Now 

(Warner Bros.) 01165 # @ 

Joe Jackson: Live 1980- 

1986 (A&M) 02675 

Paul Simon: 

Concert In The Park 

(Warner Bros.) 20724 « 

The Velvet Underground: 

Live MCMXCII 

(Wamer Bros/Sire) 35126 = 

Peter Frampton: 

Frampton Comes Alive! 

(A&M) 35180 « 

Neil Young & 

Crazy Horse: Weld 

(Reprise) 63896 « 

Van Morrison: 

Tupelo Honey 

(Warner Bros.) 00217 

The Best Of The Georgia 

Satellites : Let It Rock 

(Elektra) 00880 

Don Henley: The End 

Of The Innocence 

(Geffen ) 01064 

Best Of Devo- 

Greatest Hits 

(Warner Bros.) 01248 

Buddy Guy: Feels Like 

Rain (Silvertone) 01264 

Trisha Yearwood: The 
Song Remembers 
When (MCA) 01607 
Jefferson Airplane: 

Surrealistic Pillow 

(RCA) 01785 

Linda Ronstadt: 

Heart Like A Wheel 
(Capitol) 01817 

PJ Harvey: Rid Of Me 

(Island) 73527 

Shaquille O’Neal: Shaq 

Diesel (Jive) 74293 

Slaughter: The Wild Life 

(Chrysalis) 84072 

Dire Straits: 

Alchemy (Live) 

(Warner Bros.) 01916 « 

Tears For Fears: 

Elemental 

(Mercury) 04380 

NBA Jam Session 

(MCA) 02096 

Dei The Funkyhomosapien: 

No Need For Alarm 

(Elektra) 02355 + 

DFC: Things In Tha 

Hood (Atlantic) 03155 # 

Foreigner: Classic Hits 

Live (Atlantic) 35152 

Tha Alkaholiks: 

21 & Over 

(RCA) 35376 + 


Illegal: The Untold Truth 
(Rowdy Records) 35391 # 
Mc Lyte: Ain’t No Other 
(First Priority) 54325 + 


Sammy Hagar: Unboxed 
(Geffen) 02745 


The Best Of Chris LeDoux 
(Liberty) 02747 

Suzy Bogguss: Greatest 
Hits (Liberty) 02748 
Rhythm, Country & Blues 
(MCA) 02752 

A Collection Of Alex 
Chilton: 19 Years 

(Rhino) 02756 

The Rodney Crowell 
Collection 

(Warner Bros.) 02795 


R.E.M.: Automatic 
For The People 
(Warner Bros.) 00121 


Toni Braxton 
(La Face) 00420 


Anthrax: 

Sound Of White Noise 
(Elektra) 01517 

US3: 

Hand On The Torch 
(Blue Note) 02362 # 
Tom Petty & 

The Heartbreakers: 
Greatest Hits 

(MCA) 02390 


Soundgarden: 
Superunknown 
(A&M) 02515 


Beck: Mellow Gold 
(DGC) 02518 # 
Green Day: Dookie 
(Reprise) 02753 # 


With Honors/Sdtrk. 
(Sire/Maverick) 03163 # 


Tom Petty & The 
Heartbreakers: Hard 
Promises (MCA) 02811 


The Best Of Emmylou 
Harris: Profile 
(Warner Bros.) 02832 


Pavarotti: 

My Heart's Delight 
(London) 02953 

Dr. John: Television 
(MCA/GRP) 02993 


The Rascals’ Greatest 
Hits: Time Peace 
(Atlantic) 00357 


James Brown: 20 All- 
Time Greatest Hits 
(Polydor) 01342 


Harry Nilsson: 
All-Time Greatest Hits 
(RCA) 01630 


The Best Of Canned 
Heat (EMI) 01882 


Best Of Dave Edmunds 
(Swan Song) 02192 


Allman Brothers Band: 
Hell & High Water-The 
Best Of The Arista 
Years (Arista) 05781 


Bryan Ferry/Roxy 
Music: Street Life - 
20 Greatest Hits 
(Reprise) 10490 
Guess Who: Greatest 
Hits (RCA) 34186 


Bread: 
Anthology Of Bread 
(Elektra) 63386 


Alice Cooper: 
Greatest Hits 
(Warner Bros.) 70296 


Rod Stewart: The 
Mercury Anthology 
(Mercury) 01161 


Smokey Robinson: 
Anthology 
(Motown) 02054 « 


Diana Ross & The 
Supremes: Anthology 
(Motown) 02055 = 
Elvis Presley: 


The Top Ten Hits 
(RCA) 43910 « 


Primus: 

Miscellaneous Debris 
(Interscope) 03010 

Frank Sinatra: Duets 
(Capitol) 03039 

Possum Dixon 
(Interscope) 03045 

Pam Tillis: Sweetheart's 
Dance (Arista) 03050 
Linda Davis: Shoot For 
The Moon (Arista) 03051 
Pat Metheny: Zero 
Tolerance For Silence 
(DGC) 03052 


Nine Inch Nails: The 
Downward Spiral 
(Interscope) 02767 $ 
Shery! Crow: Tuesday 
Night Music Club 
(A&M) 03061 


Crystal Waters: 
Storyteller (Mercury) 
03263 


Meat Puppets: 
Too High To Die 
(London) 12069 


Smashing Pumpkins: 
Slamese Dream 
(Virgin) 15586 
Aerosmith: Get A Grip 
(Geffen) 20814 # 


En Vogue: Runaway 
Love (East West 
America) 20919 


Tool: Undertow 
(Zoo) 53661 # 


Hole: Live Through This 
(DGC) 03053 # 


Elton John: Madman 
Across The Water 
(Polydor) 03081 


John Gorka: 
Out Of The Valley 
(High Street) 03091 


Lorrle Morgan: 
War Paint 
(BNA) 03092 


The Very Best Of Cream: 


Strange Brew 
(Polydor) 00468 

Best Of Dire Straits: 
Money For Nothing 
(Warner Bros. ) 00713 


Fleetwood Mac: 
Greatest Hits 
(Warner Bros.) 00796 


Buffalo Springfield: 
Retrospective 
(ATCO) 00844 


The Best Of The 

Alan Parsons Project 
(Arista) 00877 

Lynyrd Skynyrd: 
Skynyrd's Innyrds 
(MCA) 01150 
Creedence Clearwater 
Revival: Chronicle: 

20 Greatest Hits 
(Fantasy) 01520 


The Best Of Lou Reed: 
Walk On The Wild Side 
(RCA) 02270 


Roy Orbison: 

In Dreams- 

The Greatest Hits 
(Virgin) 02888 
Elton John: 
Greatest Hits 
(Polydor) 03077 
Elton John: Greatest 
Hits: Volume Two 
(Polydor) 03078 
Peter Gabriel: 
Shaking The Tree- 
16 Golden Greats 
(Geffen) 11089 
Styx: Classics 


(14 Greatest Hits) 
(A&M) 14822 


‘NOMINEES 


John Berry 

(Liberty) 03095 
Blackgirl: Treat U Right 
(RCA) 03166 

Repo Man/Sdtrk. 

(MCA) 03169 # 

Liz Phair: Exile In Guyville 
(Matador) 03191 $ 
Sausage: Riddles Are 
Abound Tonight 
(Interscope) 03208 

Jimi Hendrix: Blues 
(MCA) 03240 


Bjork: Debut 
(Elektra) 60021 

R. Kelly: 12-Play 
(Jive) 83815 
Nirvana: In Utero 
(Geffen) 90124 # 

Dr. Dre: The Chronic 
(Interscope) 01241 # 
Salt-N-Pepa: Very 
Necessary (Next 
Plateau/London) 01595 


Counting Crows: August 


And Everything After 
(Geffen) 02409 


Travis Tritt: 
Ten Feet 

Tall And Bulletproof 
(Warner Bros.) 03244 


Kathy Mattea: Walking 
Away A Winner 
(Mercury) 03253 


Roy Hargrove Quintet 
With The Tenors Of Our 
Time (Verve) 03273 


Paul Simon: 
Negotiations And 

Love Songs 1971-86 
(Warner Bros.) 20461 


Eric Clapton: 
Timepieces-Greatest Hits 
(Polydor) 23385 


James Taylor: 
Greatest Hits 

(Reprise) 23790 

The Best Of The 

Beach Boys 

(Capitol) 23946 

The Steve Miller Band: 
Greatest Hits 1974-1978 
(Capito! ) 33199 

‘Steve Winwood: Chronicles 
(Island) 34501 

Squeeze: Singles 45's & 
Under (A&M) 35208 

The Best Of .38 Special: 
Flashback (A&M) 42864 


David Bowie: 
Changesbowie 
(Rykodisc) 43693 

The Best Of The 
Doobie Brothers 
(Warner Bros.) 43738 
The Very Best Of The 
Righteous Bros.: 
Unchained Melody 
(Verve) 44658 

Bob Marley: Legend 
(Island) 53521 

Marvin Gaye: 

15 Greatest Hits 
(Motown) 53534 

The Cars: Greatest Hits 
(Elektra) 53702 
Chicago: Greatest Hits 
1982-1989 

(Reprise) 63363 


Frank Black: 
Teenager Of The Year 
(Elektra) 03276 


David Sanborn: Hearsay 


(Elektra) 03279 


Stuttering John (Atlantic) 
03287 # 


The Remixes (RCA) 
03301 

Nick Cave & The Bad 
Seeds: Let Love In 
(Mute/Elektra) 03310 


Snoop Doggy Dogg: 
Doggystyle 
(Interscope) 01692 # 


Hammer: 


The Funky Headhunter 


(Giant) 02509 


Beastie Boys: Ill 
Communication 
(Capitol) 24717 § 


Jimi Hendrix; The 
Ultimate Experience 
(MCA) 01527 


Parliament: Greatest 
Hits (The Bomb) 
(Casablanca) 54237 


Jethro Tull: 
Original Masters 
(Chrysalis) 63846 


Elvis Presley: 
The Number One Hits 
(RCA) 72190 


The John Lennon 
Collection 
(Capitol) 73627 


The Police: Every 
Breath You Take—The 
Singles (A&M) 73924 


Bill Haley & The 
Comets: From The 
Original Master Tapes 
(MCA) 83879 


Talking Heads: Popular 
Favorites 1976-1992/ 
Sand In The Vaseline 
(Wamer Bros/Sire) 01414 = 
Rush: Chronicles 
(Mercury) 09829 


Chuck Berry: 
The Great 28 
(Chess) 64137 


The Groove Collective 
(Reprise) 03319 

The Jazzhole 
(Bluemoon) 03329 


Patti LaBelle: Gems 
(MCA) 03338 


Tracy Byrd: No Ordinary 


Man (MCA) 03339 
Primal Scream: 


Give Out But Don't Give Up 


(Sire) 03361 


Damion "Crazy Legs” Hall: 


Straight To The Point 
(MCA) 03390 


Beverly Hills Cop IIl/ 
Sdtrk. (MCA) 03396 


From Bedrock/Sdtrk, 
(MCA) 03397 


Warner Bros.) 03414 


Lush: Split 
(Reprise/4AD) 04836 


Bob Mintzer/Michael 
Brecker: Twin Tenors 
(Novus) 04839 


The Best Of Woodstock 
(Atlantic) 04908 


Marvin Gaye: 
What's Going On 
(Motown) 04913 


BLACKstreet 
(Interscope) 04922 


Boingo (Giant) 04934 


Boney James: Backbone 
(Warner Bros.) 04935 


Billy Dean: Men'll Be 
Boys (Liberty) 04937 
Husker Di: 

The Living End 
(Warner Bros.) 04940 


Yes: Talk (Victory) 04949 


Pet Shop Boys: 
Discography- 

The Complete Singles 
Collection 

(EMI) 05605 
Soundgarden: 
Badmotorfinger 

(A&M) 05637 

Live: Mental Jewelry 
(Radioactive/MCA) 05651 


The Flintstones: Music 


David Byrne (Luaka Bop/ 


Carpenters: The Singles 
1969-1973 (A&M) 04393 


Pride & Glory 
(Geffen) 05659 
Blur: Parklife 
(SBK) 05663 
Dave Brubeck Quartet: 
Late Night Brubeck: Live 
At The Blue Note 
(Telarc) 05665 
Kim Hill: 
So Far So Good 
(BNA) 05670 
Ant Banks: The Big 
Badass (Jive) 05790 + 
David Ball: 
Thinkin’ Problem 
(Warner Bros.) 05791 
Jane's Addiction: 
Ritual de fo Habitual 
(Warner Bros.) 10020 # 
Lyle Lovett: 
Joshua Judges Ruth 
(MCA/Curb) 10508 
Kathy Mattea: 
A Collection Of Hits 
(Mercury) 10791 
Vince Neil: Exposed 
(Warner Bros.) 10893 


h, 


All-4-One 
(Atlantic) 03267 


Boyz II Men: 
Cooleyhighharmony 
(Motown) 10930 


The Best Of Stevie 
Nicks: Timespace 
(Modern) 10940 


Best Of Miles Davis-The 
Capitol/ Blue Note Years 
(Blue Note) 11000 


Megadeth: Rust In Peace 
(Capitol) 11053 # 


The Best Of K.C. & 
The Sunshine Band 
(Rhino) 11054 


David Sanborn: Upfront 
(Elektra) 11104 


Red Hot Chili Peppers: 
Blood Sugar Sex Magik 
(Warner Bros.) 11127 * 


Donald Fagen: 
Kamakiriad 
(Reprise) 11330 


Daryl Hall & John Oates: 
Rock ‘N Soul, Part 1 
(RCA) 13313 


Deep Purple: 
Machine Head 
(Warner Bros.) 13813 


INXS: 
Listen Like Thieves 
(Atlantic) 14468 


Tom Jones: The 
Complete Tom Jones 
(Deram) 14851 


Inner Circle: Bad Boys 
(Big Beat/Atlantic) 14867 


Bee Gees: Best Of The 
Bee Gees, Vol. 1 
(Polydor) 15055 


Nirvana: Nevermind 
(Geffen) 15600 


The Best Of Aretha 
Franklin (Atlantic) 20078 


Alabama: Greatest Hits 
(RGA) 20247 
Eurythmics: Greatest 
Hits (Arista) 20611 
ABBA: Gold-Greatest Hits 
(Polydor) 20679 

Violent Femmes: Add It 
Up (1981-1993) 

(Reprise/Slash) 20680 * 
AC/DC: Who Made Who- 

Greatest Hits 

(Atlantic) 20774 


Michael Crawford: 
A Touch Of Music In 
The Night 

(Atlantic) 20917 


The Very Best Of 
Connie Francis 
(Polydor) 23434 


Above The 
Rim/Satk. 
(Interscope) 
03156 # Live: 


Throwing Copper 
(Radioactive/MCA) 03085 # 


Whitney Houston: The 
Bodyguard Soundtrack 
(Arista) 54213 


The Police: 
Ghost In The Machine 
(A&M) 23571 


Eric Clapton: 
Unplugged 

(Warner Bros.) 23690 
U2: War 

(Island) 24619 


Clint Black: 
No Time To Kill 
(RCA) 24858 


Jackson Browne: I'm 
Alive (Elektra) 25039 


The Best Of Great White 
(Capitol) 25049 


Judy Garland: Changing 
My Tune, The Best of the 
Decca Years, Vol.2 
(MCA) 25054 


Common Thread: 
Songs Of The Eagles 
(Giant) 25071 


Blind Faith 
(Polydor) 25073 # 


Tevin Campbell: 

I'm Ready 
(Qwest/Warner Bros.) 
25112 


U2: Achtung Baby 
(Island) 25174 


Iron Maiden: 
A Real Dead One 
(Capitol) 25188 


Styx: The Grand Illusion 
(A&M) 25245, 


Olivia Newton-John: 
Back to Basics-The 
Essential Collection 
1971-1992 

(Geffen) 25334 


Soul Asylum: And The 
Horse They Rode In On 
(A&M) 25339 

The Breeders: Last Splash 
(Elektra) 25415 os 
House Of Pain 

(Tommy Boy) 25416 # 
UB40: Promises And 
Lies (Virgin) 25454 


the confusion. 


10,000 Maniacs: 
MTV Unplugged 


Joe: Everything 
(Mercury) 35375 


(Elektra) 35061 The Rodgers & 
Fourplay: Hammerstein 
Between The Sheets Collection 
(Warner Bros.) 35074 (MCA) 40015 
Lionel Richie: 

Back To Front Ero 
(Mgtowta) S210 (Atlantic) 09672 


Diane Schuur & B.B. 


f th H of 1 King: Heart To Heart 
or the price of |. ase 
Van Halen Il 
k.d. lang: “Even Motley Crue: (Warner Bros) 43364 
Cowgirls Get The Decade Of Decadence § —j4yj witchell: 


Blues"/ Sdtrk. (Elektra) 40298 


Court And Spark 


/ A Question Of Balance 
(Threshold) 44588 


Tori Amos: 
Little Earthquakes 
(Atlantic) 50382 


The Best Of Dolly Partos 
(rcaysises Peron 


New Order: Republic 
(Quest/Warner Bros.) 
52039 

Enya: Shepherd Moons 
(Reprise) 53750 


U2: The Joshua Tree 
(Island) 53507 

4 Non Blondes: Bigger, 
Better, Faster, More! 


Pretenders: The Singles 8.B. King: BI q 
aie Hendrix (Sire) 33248 91°S (NCA) 39700 Surat Serer Bros (S05) john Mellencamp: (Asylum) 43861 (intersvope) 33593 
erlence: 5 merican Foo! Tommy James & The The Best Of 
Are You Experienced? ihe Best Of Muddy Bryan Adams: Rush: Counterparts (Riva) 40331 ze fi e 
laters (Chess) 3: So Far So 4 Shondells: Anthology Howard Jones 
(MCA) 25457 a Knee Seg erase At (Atlantic) 35147 Jimmy Buffett: Songs You (Rhino) 44185 (Elektra) 83758 
Reba McEntire: he Benson: (A&M) 34771 Pet Shop Boys: Very Know By Heart-Greatest tron Butterfly: 5 SGCU 
Greatest Hits Volume 2. Love Remembers L : (EMI/ERG) 35187 Hits) (MCA) 42157* —ImeaGadda-ba-vida _—-~Peter Gabriel: Security 
(MCA) 25466 (Warner Bros.) 33823 enny Kravitz: Are You 2 : 4 (Geffen) 53801 
Gonna Go My Way? Guns N'Roses: Enya: Watermark (ATCO) 44356 
George Strait: aneaa? wits (Virgin) 34834 Use Your Illusion | (Reprise) 43249 k.d. lang: Ingénue Yes: Fragile 
Taek aemasE*sY GO Gntersound) 33961.” ‘Miles Davis & (Gefien) 35469 F The Best Of Twisted (Warmer Bros /Sire) 4ag70 (Atlantic) 53 
Quincy Jones: Guns N’Roses: Sister: Big Hits And Huey Lewis & The Patsy Cline: 
Earl Klugh: Ballads The Police: Synchronicity | jye At Montreux Use Your Illusion I! Nasty Cuts News: Sports 12 Greatest Hits 
(Manhattan) 25512 (A&M) 34070 (Warner Bros.) 35011 (Geffen) 25534 # (Atlantic) 42900 # (Chrysalis) 44448 (MCA) 53849 


Start with 5 FREE CDs now 


at the regular Club 
price within a year 


more CDs of your 
Then yet Q thoice, FREE 


Enjoy 8 CDs for the price at | 


A shipping and handling charge Is added to each selection, 


Buy only 


HERE'S HOW THE CLUB WORKS 


* The BMG Music Service 5-1-2 Formula. First, choose 
5 FREE CDs from this ad. Then buy just 1 CD at the 
regular Club price and you'll get 2 more choices 
FREE! That's a total of 8 for the price of 1 (plus 
shipping and handling for each selection). You have 
a full year to buy your 1 selection, currently priced at 
$14.98 to $15.98. It's that easy! 
© 10-Day Free Trial! Enjoy your first 5 selections and 
review the accompanying terms of Club membership 
for 10 days. If you're not completely satisfied, you 
may return your selections at our expense without 
further obligation. 
© Club Mailings 
- About every three weeks (19 times a year), you'll 
receive our exclusive Club catalog filled with 
hundreds of choices, plus a Featured Selection from 
your preferred music category. 
- If you want the Featured Selection, do nothing. 
It will be sent to you automatically. 
- If you prefer an alternate selection from the 
catalog, or none at all, simply return the Notification 
Card, enclosed with each issue of your 
catalog, by the date specified. 
- We give you at least 10 days to return the 
Notification Card. If you end up with less time and, 
as a result, receive an unwanted Featured Selection, 
you may return it at our expense, 
Save with Instant Bonuses, From day one, every time 
you buy one CD at the regular Club price, you're 
entitled to buy another one of equal or lesser value 
at half price. And the savings don't stop there! 
© The longer you stay, the more you save. Sales and 
discounts on your favorite music keep getting 
better the longer you remain a member. But it's up 
to you. After you pay for your one regular-Club- 
price selection, you may cancel your membership 
simply by writing to us. 
 {{ the reply card is missing, please write to: 
BMG Music Service, P.O. Box 91300, 
Indianapolis, IN 46291-0300. 

+r 2-CD set; counts as 2 selections. 

$ Parental Advisory — Contains explicit lyrics and/or artwork. 
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Dog and horn are trademarks of 
General Electric Company, USA. 

The BMG logo is a trademark of 
BMG Music. Other trademarks used 
in the advertisement are the property 
of various trademark owners. 

BMG Music Service, 6550 E. 30th St. 
Indianapolis IN 46219-1194 


© 1994 BMG Direct 
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Please accept my membership in the BMG Music Service and send my 5 FREE CDs as indicaled. Under the 


terms of this offer, | agree to buy just one CD at the regular Club price ($14.98 to $15.98) within a year. | will 
then receive 2 more choices FREE! That's 8 for the price of 1, with nothing more to buy, ever! | understand 


that a shipping and handling charge will be billed for each selection. 


® Rush me these 5 CDs now (Indicate by number): 


A2-CD set () counts as 2 selections. 


(3) Jam always free to choose from any category, but 1am most interested 
in the music category checked here (check one only): 
1,.QUGHT SOUNDS 2. (] COUNTRY 3. QHARD ROCK 4. )SOFT ROCK & POP 
Bette Midler Alan Jackson Aerosmith Elton John 
Frank Sinatra Vince Gill Boston Sting THE BMG 
S.CICLASSICAL() «6. JAZZ 7.CMETAL 8.) R&B/DANCE MUSIC SERVICE 
Luciano Pavarotti David Sanborn Pantera__ R, Kelly DIFFERENCE 
Itzhak Perlman Earl Klugh Motley Cre Keith Sweat 
om From day one, 
:- you're entitled to buy 
4 Bus. (PLEASE PRINT) First Name initial LastName aCD at half price 
every time you buy 
Andreas Apt. one at the regular 
- Club price. With other! 
City State Zp clubs, usually you 
must buy 6 or more 
Fire (prea code! at full price 
to qualify for 
Signature bonus savings. 


(1) Members who choose CLASSICAL as their listening interest will be serviced by the BMG Classical Music Service 

= Photocopies of this reply card are acceptable. MAIL TO: BMG Music Service, P.O. Box 91300, Indianapolis, IN 46291-0300 

= We reserve the right to request additional information, reject any application, or cancel any membership. Limited to new members 
Local taxes, if any, will be added. Offer available in continental USA and under special arrangement in Alaska and Hawaii, Offer not 
available in Puerto Rico, APO or FPO. 


BUSINESS REPLY MAIL 


FIRST CLASS MAIL PERMIT NO. 5071 INDIANAPOLIS IN 


POSTAGE WILL BE PAID BY ADDRESSEE 


BMG MUSIC SERVICE 
P.O, Box 91300 
INDIANAPOLIS IN 46209-9254 


Videclslbecostalesobebololiclililticliall 
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NO POSTAGE 
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UNITED STATES 


” 


(| W the Complicated math. 


Billy Idol: Vital Ido! 

(Chrysalis) 54038 
Blind Melon 
(Capitol) 54234 
White Zombie: La 
Sexorcisto: Devil 


Music Vol. 1 
(Geffen) 54333 # 


8 (Ds fo 


Lenny Kravitz: 

Let Love Rule 

(Virgin) 54439 
Harry Belafonte: 
All-Time 
Greatest Hits 
(RCA) 54508 
Ministry: 
Psalm 69 
(Warner 


Bros.) 
54648 


Stone Temple 
Pilots: Core 
(Atlantic) 00981 


Kenny G: 


Breathless 
(Arista) 54317 


wn 
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mUSiéc. 
ESSERVICESS 


FIRST CLASS MAIL PERMIT NO. 5071 


POSTAGE WILL BE PAID BY ADDRESSEE 


BMG MUSIC SERVICE 
P.O. Box 91300 
INDIANAPOLIS IN 46209-9254 


Wdaltollbelbaldes 


@ Please accept my membership 


then receive 2 more choices FREE! That's 8 for the price of 1, wit ir 
that a shipping and handling charge will be billed for each selection, 


® Rush me these 5 CDs now (Indicate by number): 


BUSINESS REPLY MAIL 


INDIANAPOLIS IN 


“ in the BMG Music Service and send my 5 FREE CDs as indicated. Under the 
terms of this offer, | agree to buy just one CD at the regular Club price ($14.98 to $15.98) within a year. | will 


k.d. lang & The 
Reclines: Absolute 
Torch & Twang 

(Sire) 60257 

En Vogue: Funky Divas 
(East West) 61717 
Megadeth: Countdown 
To Extinction 
(Capitol) 63340 


r the price 


Dave Koz: Lucky Man 
(Capitol) 64060 

Neil Youd: 
Unplugge 

(Reprise) 64125 

Ziggy Marley & 

The Melody Makers: 
Joy And Blues 

(Virgin) 64112 


Allman Brothers Band: 
Eat A Peach 

(Polydor) 63353 
Scorpions: Best Of 
Rockers ‘N’ Ballads 
(Mercury) 63492 
Linda Ronstadt: 
Greatest Hits, Vol. 1 
(Elektra) 63905 

Bruce Hornsby & The 
Range: The Way It Is 
(RCA) 63918 
Aerosmith: Pump 
(Geffen) 63678 


Heart: Dreamboat 
Annie (Capitol) 64175 
Bette Midler: 
Experience The 
Divine- Greatest Hits 
(Atlantic) 64291 
Morrissey: 

Vauxhall & | 
(Reprise/Sire) 64421 
Wynonna 
(MCA/Curb) 64540 
Matthew Sweet: 
Altered Beast 

(Zoo) 70310 
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A2-CD set (sx) counts as 2 selections. 


(3) 1am always free to choose from any category, but | am most interested 
in the music category checked here (check one only): 
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Guns N’Roses: Appetite Kenny G: Live 


For Destruction 
(Geffen) 70348 # 


Janet Jackson's 
Rhythm Nation 1814 
(A&M) 72386 


Barry Manilow: 
Greatest Hits, Vol. 7 
(Arista) 72863 


Joshua Redman: Wish 
(Warner Bros.) 73289 


Anita Baker: Rapture 
(Elektra) 73404 


Duran Duran: 
Decade/Greatest Hits 
(Capitol) 73573 


Chris Isaak: 
Heart Shaped World 
(Reprise) 73735 


Lee Ritenour: Collection 
(GRP) 73822 


Pantera: Far Beyond 
Driven (East West 
America) 73909 # 


Alan Jackson: A Lot 
About Livin’ (And A 
Little ‘Bout Love) 
(Arista) 74074 


Tony! Toni! Toné!: 
Sons Of Soul 
(Wing/Mercury) 74193 


The Cranberries: 
Everybody Else Is 
Doing It, So Why 
Can't We? 

(Island) 80023 


Tears For Fears: 
Tears Roll Down 

(The Hits 1982-1992) 
(Fontana) 80162 

Clay Walker 

(Giant) 80214 

ZZ Top: Greatest Hits 
(Warner Bros.) 83411 
Tommy Dorsey 
Orchestra: 

The 17 Number Ones 
(RCA) 81489 
Clannad: Banba 
(Atlantic) 83647 

The Ink Spots: 
Greatest Hits 

(MCA ) 83916 

Richie Havens: 
Collection 

(Rykodisc) 83705 

The Baddest Of 
George Thorogood 
And The Destroyers 
(EMI) 84002 

Neil Diamond: 

12 Greatest Hits 
(MCA) 84050 

Billy Ray Cyrus: It 
Won't Be The Last 
(Mercury) 84179 
Mark Chesnutt: 
Almost Goodbye 
(MCA) 84518 
Starship: Greatest Hits 
(RCA) 90270 

Garth Brooks: In Pieces 
(Liberty) 93710 

Sonic Youth: 
Experimental Jet Set, 
Trash And No Star 
(DGC) 93898 

Stone Free: A Tribute 
To Jimi Hendrix 
(Reprise) 94155 


Allman Brothers Band: 
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From day one, The First Ten Years 
e OMe. eet to buy (Windham Hill) 02628 = 
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CMs, (PLEASEPRINT FirstName initial LastName every time you buy Rhee e tate 
Address Apt. one at the regular Tunnel (Best Of) 
; Club price. With other} (MCA) 02656 = 
City State Zip Clubs, usually you Les Misérables/ 
must buy 6 or more Broadway Cast 
Phone (,. sit at full price Recording 
to qualify for (Geffen) 02760 = 
Signature bonus savings. The Very Best Of Rick 
James: Bustin’ Out 
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(Motown) 03254 = 


Madonna: The 
Immaculate Collection 
I (Sire) 54164 

me 


(Arista) 64505 
The Best Of The Doors 
(Elektra) 70407 
Black Uhuru: Liberation: 
The Island Anthology 
(Mango) 74262 « 
Spyro Gyra: 
Dreams Beyond Control 
(GRP) 03456 
Prince: The Hits 1 
(WB/Paisley Park) 
02228 ¢ 
Prince: The Hits 2 
(WB/Paisley Park) 
72325 # 
Lorrie Morgan: Watch Me 
(BNA) 03592 
Mint Condition: 
From The Mint Factory 
(A&M) 03602 
Natalie Cole: Take A Look 
(Elektra) 03638 
Tina Turner: What's 
Love Got To Do With It 
(Virgin) 04166 
Aaron Hall: The Truth 
(Silas/MCA) 13469 
SWV: It’s About Time 
(RCA) 00151 
AC/DC: Live 
(Atlantic) 00201 
The Doors 
(Elektra) 00209 
The Doors: L.A. Woman 
(Elektra) 00215 
Phil Collins: 
Serious Hits...Live! 
(Atlantic) 00324 
The Beach Boys: 
Pet Sounds 
(Capitol) 00513 
Bon Jovi: New Jersey 
(Mercury) 00516 
Morrissey: Bona Drag 
(Sire) 00578 
Simple Minds: 
Glittering Prize 81/92 
(A&M) 00895 
Bruce Hornsby: 
Harbor Lights 
(RCA) 01262 
Moody Blues: 
A Night At Red Rocks 
With The Colorado 
Symphony Orchestra 
(Polydor) 01339 
2Pac: 
Strictly For My N——z 
(Interscope) 014174 # 
Iron Maiden: A Real Live 
One (Capito!) 01419 
Talking Heads: 
Remain In Light 
(Sire) 01420 
The Very Best Of 
The Platters 
(Mercury) 01475 
Kiss: Alive 3 
(Mercury) 01515 
Judy Collins: Judy Sings 
Dylan Just Like A Woman 
(Geffen) 01569 
Queen Latifah: Black 
Reign (Motown) 01592 
Wu-Tang Clan: 
Enter The Wu-Tang 
(RCA) 01613 # 
Ralph Tresvant: 
It's Goin’ Down 
(MCA) 01616 
Depeche Mode: 
Songs Of Faith And 
Devotion-Live 
(Reprise/Sire) 01623 
Souls Of Mischief: 
93 ‘Til Infinity 
(Jive) 01624 
Spice 1: 187 He Wrote 
(Jive) 01626 + 
The Band: 
Music From Big Pink 
(Capitol) 01632 
Mudhoney: Five Dollar 
Bob’s Mock Cooter Stew 
(Reprise) 01768 
Dead Can Dance: Into 
The Labyrinth 
(4AD/Elektra) 01795 
A Blitz Of Salt-N-Pepa: 
The Hits Remixed 
(London) 01822 
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Aging bas given our rums a smoothness, whether straight or mixed, that has made them preferred over all others. 
And only in Puerto Rico, with its heritage of fine rums, is aging guaranteed by law. 
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for starting Rock for Choice,” 
= says L7 bassist Jennifer 
Finch, who along with her band 
mates founded Rock for Choice in 
1991 in support of safe and legal 
abortion. Just picking up the news- 
Paper every day and reading about 
another piece of pro-choice legis- 
lation being put on the Republican 
chopping block was enough.” 
Anti-abortion sentiments by the 
Reagan-Bush administrations and 
their appointments of like-minded Supreme Court jus- 
tices consistently chipped away at Roe vs. Wade, the 1973 
Supreme Court decision making abortion legal. By 1991 
legal abortion seemed one vote away from oblivion. It was 
the last straw for the Los Angeles punk band. The quar- 


[ite WAS OUR MOTIVATION 


tet decided to mobilize the underground rock communi- 
ty by putting on shows that would benefit abortion rights 
and highlight pro-choice activism. 

Though driven, L7 were clueless about how to 
organize it all until a friend hooked the band up with 
the Feminist Majority and its foundation. It was a 
perfect match, considering the Feminist Majority had 
been garnering support for abortion rights since 1989 
but never in the form of a benefit-rock concert, and 
L7 had been doing benefit shows for about as long but 


shit. That’s not gonna work.’ We 
suggested some friends we toured 
with before called Nirvana.” 
The first Rock for Choice show 
was in Los Angeles in October 1991 
and featured Nirvana, Hole, L7 and 
Sister Double Happiness. It sold 
out the Palace, a 1,200-capacity 
venue, raising $15,000. Judging from 
the number of signed petitions, it 
also proved more effective in reach- 
ing young people than a political 
rally would. “It used to bum me out 
as a kid when I would go to peace or ERA rallies with 
my mother, and there would be people singing, ‘Kum 
Ba Yah, my sister, Kum Ba Yah,’ ” says Sparks. “It was 
so unmotivating. So we decided that we just had to rock 
the house. That was a good way to get more people to 


get involved, and if they didn’t want to get involved, at 
least we had their money.” 

Rock for Choice has raised about $150,000 for the 
Feminist Majority and its foundation. A good deal of 
that money goes toward clinic defense — including the 
purchase of bulletproof vests and surveillance equipment 
— and now proves invaluable, considering that radical 
anti-abortionists have murdered two clinic doctors and an 
escort over the past 18 months. Another chunk of Rock 
for Choice’s funds goes toward the Becky Bell/Rosie 
Jimenez Campaign, which fights such repressive 


DAVID GUNN JR. (CENTER), SON OF SLAIN CLINIC DOCTOR, BACK- 
STAGE WITH L7 AT A ROCK FOR CHOICE SHOW IN L.A. THIS YEAR 


never for reproductive freedom. 

“We were always asked to do benefits,” recalls L7 gui- 
tarist Donita Sparks, “but there were none to defend 
abortion rights. Other musicians were also sickened by 
the right wing’s abortion stance but didn’t know what 
to do. We finally hooked up with the Feminist Ma- 
jority. They were into it but didn’t know jack shit about 
the music industry. They threw out names like Jackson 
Browne, Bonnie Raitt. Jennifer and I were just like ‘Oh, 


laws as parental-consent legislation and the 
Hyde Amendment. Consent laws require wom- 
en under 18 to get permission from parents to 
have an abortion, while the Hyde Amendment 
blocks federal funding for women who can’t 
afford an abortion on their own. 

To date, Rock for Choice has spawned more 
than 50 shows, sent more than 15,000 pro-choice 
petitions to the White House and congression- 
al leadership and registered 2,500 new voters. 
Artists now come out of the woodwork to play 
Rock for Choice shows: Pearl Jam, Joan 
Jett, the Red Hot Chili Peppers, Salt- 
n-Pepa, Iggy Pop, David Byrne and Bi- 
kini Kill are a few of the dozens who've 
already participated. 

Singer Selene Vigil, whose band 7 
Year Bitch played a Rock for Choice 
show, says, “We all strongly believe in 
choice being the woman’s choice, not 
the government’s.” Elizabeth Davis, 7 
Year's bassist, agrees: “I think the shows 
demonstrate the strength we have in 
numbers and our refusal to be quiet and passive 
when it comes to our rights over our bodies.” 

L7 now oversee Rock for Choice from a dis- 
tance, letting the Feminist Majority work the 
day-to-day administration and concert planning. 

Fans also carry the flame by putting on their 
own local Rock for Choice shows, while the or- 
ganization provides guidance, petitions and 
pamphlets. Future plans include a compilation 


UNDERGROUND ROCKERS FIGHT FOR 


ABORTION RIGHTS 


BY LORRAINE ALT 


album and an on-line bulletin board. 
"The coolest part of Rock for 
Choice is we have satellite organizers 
who have their own subcultural of- 
fices,” says current Rock for Choice 
organizer duVergne Gaines, who took 
the reins from L7 in 1992 and now runs 
the Los Angeles organization with 
partner Michel Cierco. “It’s very grass 
roots. It makes the project infinitely 
more broad. People now do it them- 
selves. Some even have their own 
fanzines dedicated to Rock for Choice.” 
While all this increased participa- 
tion — on top of the actions of our first 
openly pro-choice president — has- 
helped strengthen the pro-choice 
cause, it has also generated a deadly 


kickback from members of extremist 
groups like Defense Action and 
Rescue America. The recent double 
murder of James Barrett and Dr. John 
Bayard Britton by a pro-life zealot out- 
side a clinic in Pensacola, Fla. as well 
as last year’s murder of Dr. David 
Gunn prove that the work of pro- 
choice organizations is far from over. 
Extremist groups often will use reli- 
gion as a tool to recruit members; a 
Catholic priest in Alabama publicly 
broadcast his theory that killing abor- 
tion-clinic doctors is morally justifi- 
able. “The level of terror surrounding 
women’s clinics in this country now is 
unparalleled,” says Gaines. “Who 
would have ever guessed that doctors 
and clinic workers would need federal 
marshals? We're trying to stem the 
tide of violence, and our job has only 


just begun.” a 
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National Football League team sweatshirt 100% 


heavyweight cotton with team nickname embroidered in script. A classic article 


from Classic Team NEL Collection. Worn by BB King, musician. 
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“WHEN IWAS A SECRETARY, DID I EVER THINK I WAS 
going to become chairman of a major record label?” 
says Sylvia Rhone, the chairman and CEO of the 
recently linked Elektra Entertainment and EastWest 
Records, “I would say the answer would have to be no.” 
Like most successful women in the pop-music industry, 
Rhone, 42, started off answering phones and watching 
men climb the corporate ladder to success. Twenty 
years later, unlike most women, Rhone heads a corpor- 
ate sphere that boasts nearly 200 acts and annual rev- 
enues estimated to be in the hundreds of millions. 

Between the polar positions of secretary and CEO, 
women are working their way up the ranks of the 
music industry, breaking away from the terminal job of 
assistant and taking ‘positions of responsibility 
previously reserved for men. Women can now be found 
signing new talent as A&R representatives, hiring and 
firing as vice presidents and boosting radio play as 
promotions people. But while considerable progress has 
been made during the past two decades, Rhone is still 
a rarity in the music business, where women fill only 
3 percent of the senior positions available. 

As of last year, only 25 percent of vice-president and 
department-head positions were held by women, yet 
when compared with the rest of the corporate world, the 
music industry is actually six to eight times more likely 
to elevate women to this level. But as women gain higher 
positions in the industry, the money is slower to catch 
up. According to the most recent figures from the 
Bureau of Labor Statistics, women in the entertainment 
industry make roughly 74 percent of what similarly 
employed men make. That isn’t much better than the 
national average, which indicates that women earn 71 
cents to a man’s every dollar. 

With those kinds of numbers, victories have been 
bittersweet. While celebration would seem in order 
for a promotion like Rhone’s, it also illustrates how 
hard women have had to push for such major ad- 
vancements to become more than just cork-popping, 
isolated incidents. 

“A glass ceiling definitely still exists, but I think it’s 
being shattered every day,” says Rhone, a Harlem, 
N.Y., native who grew up listening to the music of 
Aretha Franklin and Marvin Gaye. As chairman and 
chief executive of EastWest, Rhone was largely 
responsible for the breakthrough of En Vogue and 
Pantera, as well as Snow and Das EFX, acts whose 
success nearly doubled the company’s annual revenue. 
“Those of us as minorities who break through the 
glass ceiling do get some scratches along the way,” she 
says. “But I think there is definitely social change and 
headway being made. Some companies may hold out 
for a time, maintaining that archaic view of women as 
unsuitable executive material, but those old philoso- 
phies are changing drastically.” 

Such changes haven’t come easy. Many women who 
entered the business in the "70s, including Warner Bros. 


ILLUSTRATIONS BY TERRY ALLEN 


East Coast A&R vice president Karin Berg, a former 
RoLuNG STONE writer who has brought bands like the 
B-52’s and New Order to the label, remember when 
there was literally one other A&R woman and only a 
handful of female execs to take cues from. “Women just 
did publicity, and that’s pretty much all they did,” Berg 
says. “It was very unusual to find a woman as the head 
of a department.” 

Since then, cracking the exclusive mind-set and 
slanted policies of the record business’ good-ol’-boys 
club has been a constant struggle. Virginia native Polly 
Anthony, 40, also started out as a secretary back in 
1978 and is now general manager of the Sony 550 
Music label. Artists she oversees at the year-old label 
include Celine Dion, Social Distortion and the The. ‘I 
think every woman who is successful in this business 


had to work a lot harder than men,” Anthony says. "I 


7 


think we've had to be patient, to turn the other cheek; 
we've had to prove ourselves time and time again. I 
think we've had to be incredibly tenacious.” 

Jenny Price, a 26-year-old Atlantic Records A&R 
rep, may represent a new generation of women en- 
tering the business, but her story isn’t much different. 
“Tve walked into meetings of all men where they acted 
like I wasn’t even in the room,” she says. “There was 
no conversation started with me; I didn’t exist. So I 
had to step in and push extra hard to make way for 
myself, because there was nothing they were going to 
offer me as part of their group. It’s just something I 
had to do.” 

Nancy Jeffries, one of pop’s first A&¢R women, fell 
into the business end of rock almost accidentally when 
she took a job as a temp secretary at RCA in 1974. 
Jeffries, who had sung in the ’60s psychedelic art band 
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Insect Trust, would eventually end up discovering 
Evelyn “Champagne” King, Suzanne Vega and Lenny 
Kravitz. But regardless of her obvious talent, the New 
York native had to continually orchestrate her own 
plan of affirmative action in order to obtain well- 
deserved promotions or pay raises. Her MO: She 
would simply quit, only to be rehired with her de- 
mands met. “It seemed whenever I got a title any- 
where, all the guys immediately had to have that title, 
says Jeffries, who is now senior VP of A&R at Elektra 
Records. "They would go crazy, pitch fits. It took over 
10 years for the money to catch up, when I felt I was 
making the same amount as the guys.” 

Other women have taken greater steps to counter 
the injustices they have come up against in the in- 
dustry. In November 1991, one month after Anita 
Hill testified before the Senate Judiciary Com- 
mittee about Supreme Court nominee Clarence 
Thomas, Penny Muck filed a landmark sexual- 
harassment suit against Geffen Records. The 28- 
year-old secretary claimed her boss, Marko 
Babineau, then the general manager of Geffen’s 
DGC label, had repeatedly harassed her, even to 
the point of masturbating on her desk. Muck also 
charged that previous complaints regarding 
Babineau made by fellow female staffers to 
Geffen execs had been overlooked. A year later, 
the case was settled for a reported $500,000. 
Released from his job at Geffen, Babineau went 
on to work for another major label. 

Bypassing the corporate structure of rock 
altogether, many women have started companies of 
their own. "I feel less compromised,” says Rosemary 
Carroll, co-founder of the law firm Codikow, Car- 
roll and Regis. The 38-year-old, who negotiates 
record deals, has represented some of rock’s most 
talented and turbulent personalities, from 
Courtney Love and Hole to Kurt Cobain and 
Nirvana. Carroll, whose former husband is the 
punk poet Jim Carroll, worked as a music lawyer at 
Tri-Star Pictures before going off on her own in 1989. 
"The more I got into the business,” she says, “the more 
I saw the odds were stacked against me, the more 
ambitious I got — if only just to show I could do it.” 

More and more women are going the route of 
Carroll and living off their own music-related businesses 
— from record labels to management and publicity 
firms. Most agree it’s a more direct way to obtain their 
goals without the barriers or waiting periods created by 
sexist corporate policies. Lisa Fancher signed early LA. 
punk bands like Circle Jerks and Suicidal Tendencies 
to her Frontier Records. Susan Silver manages Sound- 
garden and Alice in Chains through her Seattle com- 
pany. Susan Blond, who says she became the first 
female VP at CBS Records in 1979, has been running 
her own publicity firm since 1987, representing artists 
like Janet Jackson and Pet Shop Boys. Sioux Zim- 
merman heads the street-level Formula A.D., an inde- 
pendent artist-development and public-relations com- 
pany that launched Nine Inch Nails. 

Women new to the business like Price seem less op- 
timistic about the current climate than women who 
have already achieved higher management positions. 
Price went from working in a record store to eventually 
assisting label kingpin Irving Azoff before becoming an 
A&R rep. Newcomers like her are moving up the ranks 
faster but still feel women are not being promoted as 


Lorraine Aut lives in Los Angeles and is a frequent con- 
tributor to the “Los Angeles Times” and ROLLING STONE. 


MININITY IN THIS BUSINESS IS SEEN AS A WEAKNESS,” SAYS JENNY P 


quickly as men. “A few years back I felt really discon- 
certed with the industry,” Price says. “Seeing guys get- 
ting jobs out of nowhere and seeing myself and other 
women struggling as assistants was frustrating. That's 
not over; I still know women who are getting slighted.” 
Bryn Bridenthal, a 48-year-old VP of media and 
artist relations at Geffen Records, sees it differently. 
“There was a time when I looked around, and it 
seemed the women who weren't getting what they 
wanted were citing discrimination, but in truth, they 
weren't focused or working hard enough,” says Briden- 
thal, who specializes in “difficult personalities and 
disaster,” recently fielding the media’s endless ques- 
tions about Axl Rose’s legal problems, Courtney 
Love's state of mind and the suicide of Kurt Cobain. 


> 


The record business is survival of the fittest. If you’re 
going to wait around for someone to serve something 
up on a platter for you, you're gonna go hungry, 
because there are way too many people like me who 
will do anything to get what they want.” 

Competition in any corporate situation is fierce, 
and with high-level positions for women still limited, 
women are often thrown into a heavy-duty dog-eat- 
dog environment. The question is, are women helping 
women in their wake or leaving them safely behind? “I 
think women were raised to compete against each 
other,” says Anthony. “I think men were raised to play 
on teams together and have a healthy camaraderie and 
rivalry. We were raised with a different set of values 
when it came to relating to one another as young 
women. Some of the strongest bonds in the world 
exist between two women, but there also needs to be a 
constant reminder to extend a hand out.” Rhone never 
questioned the camaraderie between her and her 
female associates. “Those of us who took on roles of 
increasing responsibility knew we had a lot to prove,” 
she says. “I always saw us as real trailblazers. We were 
linked to each other. If one of us failed, we all failed.” 

Publicity departments have long been referred to as 
the female ghetto of record companies, where a woman’s 
career comes to a no-future halt. Bridenthal says that 
that is a misconception the record industry used to dis- 
credit the hard work of the female-dominated sector. 
When she founded the publicity department at Geffen 
in 1987 — 10 years after she entered the record business 
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— Bridenthal sought to bust that “girly job” myth by 
infiltrating the record business with what she terms her 
kind of women. “What I meant by that was women who 
worked longer, harder, smarter and put work before 
anything else,” she says, “who aren't here to get laid or 
get married but had what are traditionally thought of as 
more masculine goals.” 

The very need to assimilate to a man’s frame of 
mind bothered Carroll, who once worked overtime in 
the masculinity department to counter being “blond” 
and “married to a rock star.” “One thing I remember 
was that older male executives would treat me condes- 
cendingly, as if I were a glorified groupie,” says Carroll. 
"That really surprised me. I went to Stanford Law 
School, I jumped through all the right hoops to be 
taken seriously. So to all of a sudden not be taken 
seriously surprised me. I went through a period of 
wearing those dumb pinstriped suits and putting 
my hair up in a bun, hoping that if I wore the 
right costume, people would let me play the role. 
Gradually they did, and I fele less pressured to 
play that role.” : 

"Tm just starting to learn how to deal with men 
as an executive rather than as an assistant, and it’s 
hard,” says Price, who still finds her feminine side 
a risk. “Unfortunately the answer is sometimes 
not to act like a female, because femininity in this 
business is seen as a weakness.” 

Though femininity is often treated as counter- 
productive to good business, sometimes it also 
proves to be an asset in a world that’s been male 
dominated since music was first pressed on vinyl. 
"Tr’'s less threatening to have a woman dealing 
with your creative aspects,” says Jeffries. “It’s 
much less confrontational and more cooperative. 
Women listen more. Men are more aggressive — 
more me, me, me.” 

Since the indie scene — a network of do-it- 
yourself record labels — was spawned by punk’s 
rejection of traditional values, it has proved more 
accepting of women as decision makers and leaders 
and boasts more women starting their own labels and 
holding positions of responsibility. Female-fronted 
labels such as Simple Machines, in Virginia, Thrill 
Jockey, in Chicago, Candy-Ass, in Portland, Ore., 
Chainsaw, in Olympia, Wash., and Skinnie Girl, in 
Minneapolis, indicate that the indie ethos is for real. 

Candice Pedersen started out as an intern at the 
independent label K Records, in Olympia, seven years 
ago and is now co-owner. “When I talk to indie labels, 
Tm always speaking to women who make decisions, but 
at majors, the women I speak to are usually publicists 
or sales people,” says the 28-year-old, who works with 
the bands Mecca Normal and Halo Benders. “One of 
the reasons the indie scene exists is because people 
don’t want to follow the rules. One of the ways you 
don’t follow the rules is to choose the best person to 
work for you and not base the decision on preconceived 
ideas of which gender knows more about rock. Or, as 
women, you start up your own company.” 

A lot of ground has been broken by women in the 
music industry over the past 20 years, but the toughest 
advances have yet to come across the board, “To really 
judge our progress, we should look at where we are in 
five or 10 years,” says Anthony. “The commitments are 
being made, women are being promoted and recog- 

nized, but let’s see how many company presidents or 
people in truly senior management positions there are 
by then. The promise is there. Let’s see how wisely we 
all play it out.” a 
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HEY STARTED MOVING INTO POSITION | 
around 1 p.m. on a chilly April day. The 
low clouds were threatening. The models 


were cranky. The walkie-talkies crackled. 

Several blocks away from their headquar- 

ters on Wooster Street, in New York's 
SoHo, their spies — along with the most powerful people 
in style and pop culture — were exiting the Marc Jacobs | 
show and heading their way. As the biggest names in fash- | 
ion wandered toward Wooster, the X-Girl fashion guer- | 
rillas sprang into action. 
| To the strains of Bikini Kill on the beatbox, MTV’s 

House of Style cameras began rolling. The X-Girl show's 
| master of ceremonies, Donovan Leitch Jr., started bark- 
ing through a megaphone from a windowsill, and the 
front line of photographers let loose their motor drives 
while unlikely models paraded down the impromptu run- 
way. Victory! The fashion industry had been hijacked. 
“We thought it was sort of appropriate just to do 

it in the street,” says Kim Gordon, the bassist for 
Sonic Youth and a co-designer of X-Girl clothes. 
“The show was meant to be playful. We don’t take 
ourselves seriously as designers.” Gordon, of course, 
was one of the architects for the day’s event. 


IF YOU HYPE IT, THEY WILL COME. AND THEY DID. 
Linda Evangelista, Kyle MacLachlan and photographer 
Steven Meisel stopped to check out the action, as did 
Juliana Hatfield and artist William Wegman, with one 
of his Weimaraners in tow. A host of Gordon's friends 
showed up as well: Beastie Boy Ad-Rock and his wife, 
Ione Skye; Zoe Cassavetes and Francis Ford Coppola 
(His daughter, Sophia, summed it up like this: “You, 
too, can do a fashion show”). 

No Naomi, no Cindy, no Vendela on the sidewalk 
runway, and none of the usual three- and four-digit 
price tags. No stretch limos for the models — they were 
brought to the show in a U-Haul cargo truck with no 
seats. No elitist front-row seats where the front-row 
types get champagne (unless you count the champagne 
sprayed on them from the runway at the end of the 
show after the models had earlier given them the fin- 
ger). The models, such as Pumpkin Wentzel, a mem- 
ber of the indie-label band Guv’ner, tended more 
toward alterna-types. And the clothes tended more 
toward the retrocasual: simple, straight dresses (“You 
can be Jackie O — like ’62 — or if you wear it tighter, 
it could be like Charlie’s Angels,” says co-designer Daisy 
von Furth) as well as ringer shirts “like the T-shirts you 


wore to gym class in seventh grade,” says imi | 
Von Furth. Everything in X-Girl’s line is “7 | 
cheap: $60 and under. A | 
Offstage, Gordon is a surprisingly sub- > 
dued version of a riot grrrl, wearing a floral- -~ 
print maternity dress and tennis shoes, sip- a | 
ping iced coffee. Maybe it’s because her ‘ww | 
baby is due in about two weeks (Gordon is =| 
married to Sonic Youth guitarist and vocal- ates 
ist Thurston Moore). Much of her conver- \+) | 


sation is about childbirth and its repercus- 
sions. (“Are my breasts going to get really 
big?” she asks anyone who will listen.) 

Gordon and Von Furth met a couple of 
years ago. Both women had developed an 
eye for style by haunting thrift stores. Each 
has a detailed story about how they were 
both wearing flared cords from second- 
hand-clothing stores five years ago. And 
now, they sigh, everybody's wearing them. 
"Td go to thrift stores a lor when Sonic 
Youth were on tour, but now I'm kind of 
burned out on that,” Gordon says. “Now 
everyone shops in thrift stores. . . . It’s hard- 
er and harder to find new challenges and stuff, so 
I was happy to start doing our own clothes.” 

X-Girl was born last year when Gordon and 
Von Furth’s friends at Los Angeles’ X-Large 
store — including Beastie Boy Mike D, who’s part 
owner — decided they could use a women’s line. 
"They thought Daisy and I would be a good bet 
because we're constantly shopping and talking 
about shopping,” says Gordon. Are her band 
mates in Sonic Youth interested in fashion? 
“No,” she says. “Not at all. They're just boys. 
They're not into fashion at all.” 

With X-Girl’s first season under its belt — and 
Gordon getting set for a Sonic Youth tour after 
having released Experimental Jet Set, Trash and No 
Star earlier this year (and having given birth to 
Coco Hayley Gordon Moore on July 1) — X-Girl 
is now looking for a store and an office. “One of 
the things that will be cool when we have our 
own store is that we can have an office and, like, 
do it up right,” says Von Furth, who, in her 
apartment, keeps track of the company’s daily 
paperwork. “I just got a binder,” Von Furth says 
with pride in her voice. 

Although there’s already an X-Girl annex to 
the X-Large store in L.A., Gordon and Von Furth are 
still looking for a location in New York. “We're think- 
ing about making an X-Girl mobile home that goes 
around the city,” says Gordon. “We could park places 
like Prince Street, in SoHo, where the rent is too unaf 


fordable. I like that idea a lot.” r 
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LINDA, AND STEPFATHER, 
STEVE, OUTSIDE THEIR 
SICKLERVILLE, N.J., HOME, 
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This fall the four Wenner Media 
magazines — ROLLING STONE, "Us. 
“Men's Journal” and “Family Life” - 
will publish stories focusing on handgun 
violence. “A Boy and His Gun” is our 


contribution to this important series. 


ON THE MORNING OF OCT. 21, 1993, 
Kathy Kalobius got a call from her 
son’s high school. A few days earlier 
she’d been asked to pick up Ernie 
because he had been in a fight. But 
this call was different. “Your son’s 
life has been threatened,” the vice 
principal said. “Please come and get 
him.” 9 Her first reaction was 
incredulity. This wasn’t New York 
City. It was the town of Sicklerville, 
a middle-class suburb of Camden, 
N.J. Overbrook Regional Senior 
High wasn’t a crumbling inner-city 
school with metal detectors; it was a 
typically suburban school in a neigh- 
borhood of leafy streets, manicured 
lawns and tidy homes. There had to 
be a mistake. Then her son got on 
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the line. “It’s a matter of life and death, Mom,” he 
told her. “You've got to come and get me.” i Kathy 
got in her new Saturn and drove the four miles to 
school. “We've got to sneak out the back,” Ernie in-.* 
sisted when she collected him from the office. She 
could tell he was serious. And so together, mother 
and son fled through the school’s back exit. B 
Driving home, Kathy fumed over the school’s seem- 
ing nonchalance about the incident. She hadn’t 
even been able to talk to the vice principal — she’d 
been told that he’d gone to lunch. Kathy vowed 
immediately to pull her son from Overbrook, to 
place him in a private school. H She never got the 
chance. Just three days later, Ernie 


al | Kalobius became: a:statisti, his lifetfar- 
AN A M i} R I¢ “AN ever linked to the mounting toll of 


deaths resulting from the lethal attrac- 


r 71 ,) | ee y tion of juveniles to handguns. The vic- 
q tim, however, was neither Ernie nor the 

rX L fas ay id boy who had allegedly threatened him. 

. It was Amanda Grenier, a popular 13- 
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ERNIE WAS INSECURE, 
year-old Sicklerville girl whom Ernie shot to death 
while he was showing off his freshly purchased .38- 
caliber revolver. 


T. BARRY WRIGHT IS A VETERAN OF THE 

Winslow Township Police Department, a juris- 

A diction that covers 58 square miles and includes 

a scattering of communities set amid the cornfields of 

southern New Jersey. Sicklerville is just one of the 

area’s many suburban centers peopled by families who 

have fled the rising crime of the nearby cities of Cam- 

den and Philadelphia. Wright grew up in Winslow 

Township and has been a cop there for 21 years. He 
has seen some changes. 

“Back when I started in law enforcement, you never 
saw kids with guns,” Wright says. “A gun bust was a big 
deal. Today it’s a normal, regular way of life.” So much 
so that Wright has been given a special assignment to 
the Bureau of Alcohol, Tobacco and Firearms, the fed- 
eral agency that polices guns. He says that 
firearms obey no racial, economic or social 
boundaries. He has tracked guns to kids 
from the area’s wealthiest, whitest com- 
munities — including, last summer, the 
Uzi submachine gun illegally purchased 
in Kentucky by a teen-ager from 
Medford, N.J. That weapon, after chang- 
ing hands several times, was eventually 
used in June in the double slaying in a 
Winslow Township restaurant of Nicole 
Leps and Patrolman Daniel J. Calabrese 
Jr. “It’s bravado now for kids,” Wright 
says. “They used to know what kind of 
baseball glove was cool to have. Now they 
know what a TEC-9 is; TEC-U; Uzis.” 

According to Edward Borden Jr., the 
Camden County prosecutor whose office 
tried Ernie Kalobius, youth fascination 
with handguns goes beyond talk. “In every 
middle to large high school across this 
country, city or suburb, rich or poor, you 
will find, on any given day, guns,” he says. 
“They're cheap and readily available. It’s 
an epidemic, and it’s increasing exponen- 
tially.” Still, Borden resists the idea that guns are find- 
ing their way into the hands of “good” kids. “I cling to 
this optimistic view that when a juvenile buys a gun, he 
or she is, by definition, crossing a line.” 

But that line is becoming thinner and thinner — as 
Ernie Kalobius’ story shows. Because until the day he 
shot Amanda Grenier, no one would have mistaken 
Ernie for anything but an insecure boy hungry for sta- 
tus, a boy susceptible to peer pressure, a boy determined 
to do what it took to hang with the cool crowd. 

In short, a high-school kid. 


the second of two children of his autoworker 

father, Ernie Sr., and his saleewoman mother, 
Kathy. In the mid-1980s, Ernie’s dad took a job at GM 
in Philadelphia, and the family moved to nearby New 
Jersey, settling in Sicklerville’s Avandale West, one of 
the suburb’s nicer developments. Although both par- 
ents worked full time, they had made the effort to 
stagger their work shifts so that one of them was 
always around to help the kids with their homework 
or toss the football or just to talk. This extra parental 
attention seemed to have paid off. Ernie’s sister 


I I: WAS BORN AUG. 9, 1978, IN BUFFALO, N.Y., 


Jorn CoaPinto, a regular RS contributor, is at work 
on a piece about the mysterious death of a drug informer. 


STATUS HUNGRY, SUBJECT TO PEER PRESSURG, 


Christine was an A student, and Ernie, though a little 
immature for his age, was popular and shaping up to 
be a remarkable athlete. He was already known coun- 
tywide for leading the Winslow Redskins to a recent 
football championship. Ernie, who played quarter- 
back, had a shot at one day playing pro ball, many 
thought, or at the least nailing a college scholarship. 
But then, in the fall of 1993, in his freshman year of 
high school at Overbrook, all that changed. 

Lisa Bramble had been Ernie’s best friend since they 
were in fifth grade. She says he began changing when 
he started hanging with the wrong crowd: “Older kids. 
Seniors. When he dumped me, he said, I’m hanging 
with the big boys now.’ He was proud of that. He’d 
walk down the halls, checking who was looking.” 

The leader of Ernie’s new clique was Joe Pacheco, a 17- 
year-old IIth-grader with that most coveted of high-school 
assets: a reputation. Though quick-witted and char- 
ismatic, Joe was, in his own words, a “Little troublemaker.” 


v= 


Attending school when he felt like it (which was not often; 
he had repeated 10th grade and would go on to repeat 
Uth), Joe would extend his troublemaking beyond truan- 
cy. Repeated criminal-mischief charges and a joy-riding 
episode had resulted in four years of probation. An inci- 
dent in which he hit a police officer resulted in a stretch 
in Camden County Youth Detention Center. 
Academic achievement and gridiron renown were not 
exactly symbols of high status with the big boys. They 
were down with rap, weed, girls. Fifteen-year-old Ernie, 
skinny and sandy-haired, with braces on his teeth, hard- 
ly cut the figure of a gangsta — despite his new earring, 
his pager and the baggy jeans accordioned around his 
ankles, But Ernie, who had started some nickel-and- 
dime weed peddling, had noticed that as long as he was 
generous with his cash and stash, his new crowd let him 
hang — even though many in the group found him a 
pest, yapping around their heels like an overeager dog. 
Almost immediately, school, sports, family — every- 
thing — took a back seat to Ernie’s infatuation with his 
new friends. They'd drive down to Clayton and hang out; 
haunt the clothing stores at the mall; or just chill and get 
high at someone’s house while listening to the new CD 
that had become the soundtrack to their lives: Cypress 
Hill's Black Sunday, with its ominous paeans to “gats” and 
“Glocks” and its haunting opening number, which might 


voices endlessly warbling over a skewed rap shuffle: 
“] wanna get h-ii-i-igh.... 


always-tenuous membership in the in crowd 
expired. Rumors were rife that he’d had the nerve 
to put the moves on Joe Pacheco’s girlfriend, 15-year-old 
Nikki Dorrego. “Ernie had been in love with me since 
junior high,” says Nikki. “He came to my house and 
started telling me things about Joe Land other gitls],” 


L WAS IN LATE SEPTEMBER WHEN ERNIE’s 


Further inflaming the situation was a marijuana deal 
that Joe says he witnessed, in which Ernie had short- 
changed some of the older boy’s friends. 
"T told him I was going to hurt him,” Joe says. Joe was 
backed by his younger brother, John, 15. Like Joe, John 
had done a stretch at the county youth detention cen- 
ter and would soon do a stint in a drug-rehab center. 


UNTIL 795, THE GRENIER SISTERS’ GARAGE KNEW ONLY HAPPY TIMES. 


have been the group’s theme song, the cannabis-weary 


“My little brother is bigger than I am,” Joe says. "He's 
very smart, but he has a short attention 
span, a short temper and a chip on his 
shoulder. He’ll fight anybody, any time, 
anywhere because of anything. Ernie got 
scared, Really scared.” 

Evidently. Because it was at this point 
that Ernie made the kind of decision that 
would make perfect sense to a frightened, 
immature 15-year-old. 

On a crisp evening in early October, 
Ernie paid a visit to Joe’s place. He did 
not go alone. With him was another teen- 
ager and a man named Ty, a rather mys- 
terious figure who had not attended 
Overbrook and so was unknown to most 
of the township kids — except as the well- 
heeled guy who drove a red Nissan 
Sentra with black-tinted windows and 
who had become Ernie’s supplier. 

It was around 9 when Ernie and his asso- 
ciates pulled up in front of the Pachecos’ 
place. Joe, his brother, John, a friend and 
the Pachecos’ father appeared on the front 
lawn to confront the posse. 

In earlier times a rumble might then 
have ensued. But as Deborah Prothrow-Stith points 
out in Deadly Consequences, her 1991 study of teen vio- 
lence, guns have “rewritten the script.” And not just in 
the poverty-riddled inner cities of Prothrow-Stith’s 
study. For what occurred on the Pachecos’ suburban 
front lawn was a scene straight out of Compton, Calif. 

“Ty was popping a whole bunch of shit — he was say- 
ing, ‘Leave Ernie alone, 'm warning you,” Joe recalls. 
Joe did not back down. That’s when the third crew 
member bounded from the car. “He placed a sawed-off 
shotgun against my chest,” Joe says. “Ernie didn’t say 
anything. He was leaning against the car, looking at me 
like a little badass.” 

“Don’t fuck with Ernie ever again,” Ty said. 
Whereupon Ernie and his enforcers hopped into the 
car and took off into the night. 

N all over Overbrook Senior High within days. 

“Everyone was talking about it,” says Brian 

Nikolauyk, one of Ernie’s old friends. “We were 
stunned, because that was the first thing that happened 

with guns in our school.” “Ernie was trying to be a hard 

guy,” says Lisa Bramble. “But he’s not like that.” 

Perhaps. But threatening someone with a gun was 
not an action Ernie could easily take back. Especially 
when the person he’d threatened had a certain status 


EWS OF ERNIE’S SHOTGUN ESCAPADE WAS 
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Your Own Rhythm. 


Surprisingly 
Mild. 


IN THE SCHOOL HALLS, 


to protect. “Joe has his reputation as a hard guy,” says 
Brian, “so he had to come back and say, ‘I’m going to 
kill Ernie” ” Nikki Dorrego remembers Joe making 
the threat. “He said, I’m going to kill Ernie, ” she 
recalls. “But he says that about everybody when he 
gets mad.” Joe insists that he was not serious and 
claims that he never issued the threat to Ernie direct- 
ly: ‘I'm pretty sure my brother is the one who told 
Ernie I was going to kill him.” 

Soon everyone at school was buzzing about it. And 


for all those kids who had been dumped by Ernie in the 


KIDS TOLD ERNIF, “YOURE GONNA BE KILLED.” | 


d bully. Kathy said as much to Ernie the next 
day. He hurled his schoolbooks at the car and 
screamed: “You don’t fucking know anything, Mom!” It 
was the first time he had ever sworn at her. She called 
her husband at work in tears and said that their son 
seemed to be having a breakdown. Ernie’s father 
immediately called a family-counseling clinic that they 
had consulted a couple of weeks ago about Ernie’s 
problems. But a worran at the clinic said that Ernie’s 


counselor was on vacation. 2 
"But we need help now,” he protested. ‘Something 


schoolyar 


When she returned home, she found the note on the 
kitchen table. 

“Mom, I just have to go away. I'll be home on Sun- 
day. 'm going to try to straighten things out. I have to 
talk to my friends.” 


reveals that 58 percent of suburban school 
kids say they know where to get a handgun if 
they want one. Ernie wanted one. After scribbling the 


Qj 1993 HARRIS POLL ABOUT CHILDREN AND GUNS 


note to his mother, he hotfooted it the two miles to 
the neighboring development of Arbor 


fall, there was not much sympathy wast- 
ed on him. It was, in fact, with some rel- 
ish that kids came up to him in the hall- 
ways and said, “Damn, Ernie, I hear 
you’re gonna be killed.” 


3 IS PARENTS HAD FIRST NOTICED 
Th: changes in Ernie back in 
eighth grade, when their son 
started turning into a defiant teen-ager — 
breaking house rules, blowing off school- 
work, bucking their authority. They 
tried groundings, lectures, threatening to 
spank him as they had when he was a lit- 
tle child. Ernie just got worse: talking on 
the phone all night, staying out later and 
later. Sometimes he went AWOL alto- 
gether, camping overnight at friends’ 
houses — stunts that prompted the 
Kalobiuses to call the police. That fall, 
when Ernie started high school, they dis- 
covered some marijuana in his room. 
They told him that until he cleaned up 
his act, he wasn’t going out for sports. 
He seemed not to care. His world now 
revolved around his new friends. 

Long after Ernie’s arrest for the shoot- 
ing of Amanda Grenier, the Kalobiuses 
would try to recall the time when Ernie’s 
problems escalated from teen-age rebel- 
lion to something more serious. They 
placed the turning point on a night in 
early October when they discovered that 
Ernie had sneaked out after his curfew. 
‘I had to go and meet some friends,” 
Ernie explained. ‘P've got a problem, and 
Thad to talk to them.” He did not elab- 
orate. He certainly didn’t mention any 
trips to visit the Pachecos. 

Tt was after that mysterious noctur- 
nal adventure when Ernie’s parents 


noticed that he had become anxious, 
fidgety. One Sunday, after they had 
left him home alone for the day, they returned to dis- 
cover that he had not done his chores. “I couldn’t do 
them,” he said. “I was walking up and down the street.” 
Under questioning he admitted that he’d been guard- 
ing the house. He said that his friends had turned on 
him. They were after him. He didn’t want them to do 
anything to the house. 

Kathy called a police officer who had become close 
with the family when investigating Ernie’s earlier 
AWOL stunts. The officer drove over to the house. 
Ernie repeated his sketchy tale. The cop left several 
phone numbers where he could be reached in an emer- 
gency. “There’s nothing else we can do,” he said, “until 
something happens.” 

For Ernie’s parents, it was hard to understand why 
their son was responding with such terror to what, 
after all, seemed a fairly routine thing: a threat from a 


RODNEY WILSON IN FRONT OF HIS HOUSE, WILE. 


is coming to a boil here.” 

It was two days later when Kathy got the call from 
the vice principal saying that Ernie’s life had been 
threatened at school. Ernie finally told his parents that 
he believed his tormentors to have a gun. He told them 
that someone at school had seen it. “They're druggies,” 
Ernie said. “I know they'll use it.” 

That night, Kathy sat on Ernie’s bed with him and 
talked. She explained that she had made phone calls to 
private schools. She was going to get him out of Over- 
brook. He seemed calmer. For a moment it seemed as 
if things might still return to normal. But later when 
Kathy went to bed, she heard Ernie pacing. 

He was still on edge the next morning, a Friday. He 
paced while Kathy wrote letters to the private schools. 
Around noon, she put on her coat. “I'm going to the 


post office,” she told Ernie. ‘Tl be back in 15 minutes.” 


IRNIE BOUGHT HIS .568 


Meadows to Javier Crespo’s house. 

At 18, Javier, who is known by the 
nickname Jobby, was admired by the 
local suburban teens for his aura of 
authentic gangsta identity. Though 
Ernie had met the handsome, goateed 
Jobby last summer, the two were not 
close friends. But Ernie knew that Jobby 
had grown up on the mean streets of 

Brooklyn, N.Y., and Philadelphia and 

had heard him talk often about his famil- 

iarity with guns — Glocks, 38s, AK-47s. 

Ernie also knew that Jobby was friends 

with another neighborhood kid, Rodney 

Wilson. According to Jobby, Rodney 

was reputed to be one of four or five 
people in the development selling guns 
out of their houses. Rodney denies this. 
Later he would say that the only gun he 
had ever owned was a revolver that he’d 
bought for protection from local bullies 
—a gun that he now wanted to rid him- 
self of. Ernie had gone alone to see 
Rodney about purchasing the weapon. 
But Rodney had balked at doing a deal 
since he did not know Ernie well enough. 
Tt was now Ernie’s hope, as he hurried to 
Arbor Meadows, that with Jobby as 
facilitator, Rodney might do business. 

At 9 in the evening, Ernie and Jobby 
walked around the corner to the 
Wilsons’ tidy split-level house. They 
were greeted by Rodney, a watchful and 
quiet 18-year-old with a baby face and a 
huge, pumped-up body. Rodney had 
graduated from Overbrook Senior the 
year before and now worked at Snowball 
Foods, a poultry-processing plant. Terms 
were settled: one handgun and ammuni- 
tion in exchange for $100 and a turntable. 
In Rodney’s version of events, Jobby act- 
ed as middleman, taking the gun and 
transferring it to Ernie. But Jobby insists that he did 
not witness the sale. “I was standing on the street,” he 
says, “watching up and down.” What is not in dispute 
is that upon leaving the Wilson garage, Ernie was car- 
rying a small, heavy paper bag. Inside was a .38-caliber 
revolver, gunmetal gray with a brown handle, and six 
hollow-point bullets. 

That night they drove to Philly. There was a bunch 
of them in the car — guys and girls and Ernie. As they 
whizzed along the highway Ernie kept waving his gun 
around, pointing it at people. They yelled at him to 
put the fucking thing away. Finally it was snatched 
from him, confiscated. But Ernie got his gun back at 
the end of the evening. 

That night, Ernie asked to sleep at Jobby’s house. 
Neither his parents nor the Pachecos would think to 
look for him there. But Jobby shook his head. “Look,” 
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THOUGH ONLY 1 


Jobby said, “if you're gonna keep playing with that 
gun, T ain't gonna hang with you. You’re gonna slip. 
Oure gonna do something dumb.” So Ernie strode 
off angrily to a shack on the edge of a cornfield about 
a mile from Ernie’s parents’ place. It was late October, 
and the place was too cold to camp out in. But he had 
no choice. He had to lie low. By now, he knew, his par- 
ents would have sent the cops to look for him. 
ray 
walking along his street with some friends 
when he saw Ernie approach- 
ing. Ernie had one hand in his pocket, 
his elbow held slightly away from his 
body. A gunslinger’s pose. He saun- 
tered straight up to Jobby and 
demanded to talk with him alone. 
Jobby informed Ernie that he “best 
stand a little further away.” 

“You don’t scare me anymore,” Er- 
nie said. 

Taking Ernie aside, Jobby told him 
to chill. Ernie said he wanted Jobby to 
test the gun for him. Jobby had no 
intention of touching that gun. He 
didn’t want his fingerprints on it. But 
he went along to the park with Ernie, 
who was searching for a place to 
squeeze off a round. 

Splitting from the group, the two 
walked through Sicklerville Park. A 
soccer game was in progress on a dis- 
tant playing field. Jobby’s eyes were on 
the game when an explosion gouged his 
eardrum, “Don’t tell me he shot that 
gun,” Jobby thought. He turned. 

Ernie had the .38 extended at the full 
length of his arm. A wisp of smoke 
curled from the barrel. The bullet had 
disappeared into some nearby trees. 

“Put that down, man!” Jobby said. 

Later they wandered back over to 
Rodney’s. A group of kids were 
milling in front of the Wilsons’ house, 
looking to kick their Saturday night 
out of neutral. Their chance came 
shortly after dark, when a neighbor- 
hood kid rushed up to the group and 
announced that there had been a fight 
in a nearby town. Someone, he said, 
had pulled a knife. Everyone knew one 
of the parties involved. A cry went up: 
“Let’s get him!” 

Fourteen percent of suburban kids in 
grades six to 12 report having carried a handgun at one 
time. According to witnesses, a good number of the kids 
in front of the Wilson home that Saturday night, includ- 
ing Ernie, belonged to that percentage. Some of them 
were packing, others scrambled home to: retrieve their 
pieces; still others checked their pockets to see if they 

had the cash to buy something right then and there. 

Turning up nothing, the vigilantes eventually dis- 
persed. It wasn’t a total loss. In Sicklerville, a knifing 
was still exciting enough to chase away those subur- 


ban Saturday doldrums. 
on the lam — and after another night in the 


y 
iz » eee shack — Ernie was starting to fade. 


Gone was the pumped, trigger-happy energy of the 
night before. Now his main concern was to locate the 


HE NEXT MORNING, A SATURDAY, JOBBY WAS 


UNDAY MORNING, GOING INTO HIS THIRD DAY 
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elusive Ty, who he hoped would find him a place to 
stay. He couldn’t take another night in the shack. But 
Ty didn’t seem to be answering or returning Ernie’s 
beeper calls. Desperation, apparently, set in. Brian 
Nikolauyk ran into Ernie that weekend. “I really don’t 
care anymore,” Ernie told Brian. “Either ’'m going to 
kill myself, or someone else is going to get killed.” 

By early afternoon Ernie had linked up with Jobby 
and another neighborhood kid whom Ernie had gotten 
to know last summer, 16-year-old Heather Grenier, a 
tall blond girl who wanted to be a model and looked like 


HEATHER BY TER POOL: SILE DIDN'T THINK ERNIE WAS A BAD GUY, JUST A PEST. 


she might have a chance of becoming one. Heather and 
Ernie smoked some weed around 1 p.m.; along with 
Jobby, they wandered over to another friend’s house 
and eventually ended up at Heather's. 

Since last summer Heather's place had become a reg- 
ular hangout for the neighborhood kids — and not only 
because she had an above-ground pool in her back yard. 
Te was also because her parents were cool, stocking the 
kitchen with sodas and potato chips, making everyone 
feel at home. Some kids referred to Heather’s mother, 
Linda, as Mom — the mom you wished you had. At 34, 
Linda was younger than most mothers, and her attitude 
was different, too. She let Heather smoke cigarettes in 
the garage, for instance, and she wasn’t always telling 
the kids to turn the music down. 

For Linda and her husband, Steve (the stepfather of 


Linda’s two kids), this was just common sense. Like 


ran owe 
ck FU 


ey 


most parents in the development, they worried about 
what their teen-agers got up to on the streets. But they 
figured that by giving the kids a longer leash at home, 
they as parents would at least know where the children 
were and what they were doing. So far the strategy had 
worked. The kids’ friends, appreciating the respect | 
Linda and Steve accorded them, were respectful in 
return, especially Ernie, who, unlike some others, always 
said “please” and “thank you” before raiding the fridge. 

On that particular Sunday, Linda, a nurse, had to | 
leave for work around 2. She first stopped off in her 

youngest daughter’s room to say good- | 
bye. Amanda, a tall, very pretty dark- 
haired girl who, at 13, could have passed 
for three years older, was sitting on her 
bed, painting her fingernails. Some 
called Mandy’s nail fascination an obses- 
sion, but for her, it was practice. | 
Planning to be a cosmetologist, she’d 
already mapped out her whole future: 
classes at the Camden County vo-tech, 
business degree at college, then open 
her own beauty shop in New York City. 
She’d even made hand-stamped busi- | 
ness cards with her name, number and 
CALL AND MAKE AN APPOINTMENT on it. 
In one corner, she'd put an image of the 
Road Runner — an apt symbol for a girl 
who, unlike many 13-year-olds, was in a 
hurry to begin her exciting career. 

Linda didn’t always hug Mandy good- 
bye before going to work. That day she 
did. ‘Til see you later,” Linda said. 

Her husband, Steve, meanwhile, was 
out back, working in the yard. He'd been 
out there on Friday as well, during a rare 
weekday off work from his job as an engi- 
neer at Atlantic Electric. On that Friday 
he had not heard Detective John Leahey | 
from the Winslow Township Police 

knocking on the front door. The detec- 
tive was investigating a missing-persons 
report on Ernest Kalobius, who had run 
away from home earlier that day. Leahey 
had been told that the boy might be stay- 
ing at this house. But when no one 
answered his repeated knocks, the detec- 
tive had left. Consequently, when Steve 
saw Ernie at the house that Sunday after- 
noon with Heather, he did not know that 
the boy was a runaway, and so he did not 
immediately phone Ernie’s parents to 
come get him. 

Heather and her friends trooped into 
the garage. Because the house lacked a basement, 
Heather's parents had allowed her to convert the garage 
into a kind of rec room — just a few folding chairs set up 
beside a tape player that vied for shelf space with Steve's 
tools. They sat for a while, smoking cigarettes, talking, lis- 
tening to Power 99 radio and Cypress Hill's Black Sunday. 
Then around 2:30, Jobby said he was going to meet Rod- | 
ney and another friend to go to the mall. Unspoken was 
the message that Ernie wasn’t invited, that it was 
Heather's turn to baby-sit. “Great, now I have him all to | 
myself,” she thought. Not that Ernie was a bad guy. He 
was just a pest. 

And today he was being especially annoying. For one 
thing, he wouldn’t stop playing with his stupid gun. Most 
guys with a gun knew enough not to flash it around. But | 
Ernie was like a kid with a new toy. He'd unscrew the 


snub-nosed barrel, pop the cylinder, empty the bullets, 
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then just stare mutely at the parts, transfixed. After a few 
minutes, he'd reassemble and reload it. Then he'd take it 
apart again and repeat the process. Over and over and 
over. Once, he'd actually pointed the semiassembled pis- 
tol at Heather's midsection and clicked the trigger. 

He would stop the gun routine only to demand the 
phone so he could make a call. Each time he did thar, 
Heather had to go up to Mandy's room and get the 
cordless phone from her — Mandy was constantly talking 
to her boyfriend, Manuel, who was in Edgewood Junior 
High School's gifted and talented class — then bring the 
phone to Ernie, who would frantically dial a number, 
wait, then hang up. 


HEARING THE EXPLOSION, 


at Ernie. It lay on the ae its batteries popped out. 
bled to reinsert them. - 

Be eed next door and called out to a neighbor 
to dial 911. Then he ran back to the garage. Heather was 
lying beside her sister, stroking her hair. “It’s going to 
be all right, Mandy,” she said. “You're going to be all 
right.” Steve saw, just off center in Mandy's forehead, 
the small hole rimmed with what looked like sharp teeth 
pointing in. Shattered bone. 

He told Heather to open the garage door to the 
street. She did. A police car was pulling up. Suddenly, 
the garage was swarming with ambulance personnel, 


cops, an official from the prosecutor's office, detec- 


STEVE THOUGHT A SPRAY CAN WAS ON FIRE. | 


Cooper Hospital/University Medical Center, in Cam- 
den. The cops, meanwhile, were on their radios. They 
had combed the house and had not found the gun. Nor 
had they found Ernie. 

The suspect was considered armed and dangerous. 


ing to leave for his night shift at Snowball Foods 

when the phone calls started pouring in: 

*Amanda’s been shot.” Then he got the call with the 
other bad news: “And Ernie did it.” 

Told that they were taking her out to the helicopter 

field, Rodney burst out the door and ran. The place 


was swarming with cops, patrol 


€ ~ OMETIME AFTER 9, RODNEY WILSON WAS PREPAR- 


Nine o'clock rolled around. 
Ernie was still showing no sign of 
leaving. Instead, he asked for the 
phone again. Heather went and 
got it. After he'd finished with it, 
she grabbed the phone from him 
and made a call of her own, to a 
boyfriend. With her face turned 
away so that Ernie wouldn’t hear 
her, she whispered into the 
phone, “Ernie’s here, and he 
won't leave.” Ernie, oblivious, had 
once again taken out his gun. 
He spun the cylinder, looked at 
the copper-jacketed bullets and 
the lone empty chamber left 
vacant after he'd shot the gun in 
the park. He tried to position 
the cylinder so that the next time 
it spun, the firing pin would hit 
the empty chamber. 

Meanwhile, Mandy, who had 
spent the evening watching a 
little TV, baking sugar cookies 
and taking a shower, wanted the 
phone again. She went to the 
garage, opened the door and 
stepped down onto the cement 
floor. She halted when she saw 
that Heather was now using the 
phone. She looked over at 
Ernie, who was sitting there 
with the revolver in his lap. 
Ernie looked up at her. 

"See, I’ve got a gun,” he said. “Are you scared of me?” 

Mandy snorted and said something dismissive. 

“What?” Ernie said. The gun was in his hand, the 
barrel pointed at Mandy. “You don’t think it’s load- 
ed, do you?” 

He pulled the trigger. 


settled on the couch in front of the TV and was 

into the credits on a nature show when the explo- 
sion volleyed against the wall beside his head. His first 
thought was that the kids had lit a can of spray paint 
on fire. Jumping up, he glanced at the clock on the 
VCR: 9:05. He hurried the three steps to the garage 
and thrust open the door. 

What met his gaze made no sense. Heather chasing 
Ernie around the garage, pounding his back with her 
fists. Her shouts seemed to reach his ears in fragments: 
“Mandy — shot her — dead.” He looked to his right and 
saw his younger daughter lying on the floor. It wasn’t 
like the movies. No brains blown all over. Just a trickle 
of blood from her left nostril. And she was turning blue. 
“Call the police!” Steve shouted at Heather. 
Heather groped for the phone. She had thrown it 


r ‘| TEVE HAD FINISHED HIS YARD WORK AT 9. HE'D 


OVERBROOK SENIOR HIGH WASN'T A CRUMBLING INNER 


-CILY SCHOOL WITH 


tives from Camden County homicide. There was so 
much going on that it was at least 10 minutes before 
Steve thought to ask himself, “Where’s Ernie?” 


Nn RNIE WAS RUNNING. AFTER SEEING HER DROP, 

4 he'd just sat there for a moment, his mouth open, 
BU eyes wide, in shock. After fending off Heather's 
blows, he had run out past Amanda’s body, dodging out 
the front door. And now he was pounding through the 
darkness, up the path to a house. He banged on the 
door. Jobby opened it. 

“Look,” Ernie panted, near tears. “I shot Amanda!” 

"Wait here,” Jobby said. He ducked into the house. 
He was looking for his baseball bat. He was going to 
mess Ernie’s world up. Then he heard the helicopter 
overhead. “Are we in Compton now?” he thought. He 
ran out to have a look. The chopper was hovering in 
the suburban night sky, its searchlight beam raking the 
lawns. Ernie had taken off. 

Jobby set out for Amanda’s house. The helicopter 
followed him the whole way, thup, thup, thup, its search- 
light picking him out of the darkness. 

When he got to the house they were loading Aman- 
da into the ambulance to rush her to a nearby field 
where she would be choppered to the trauma center at 


jeeps, police dogs. When he got 
to the field, the chopper’s lights 
were already starting to recede. 


to the end of Linda’s nurs- 

ing shift at the hospital, 
when a friend called her to the 
phone. Her friend had an odd 
look on her face and suggested 
that Linda sit down. She took 
the phone. It was Steve. 

“Mandy was shot,” he said. 

She screamed. 

“Mandy was shot in the 
head,” Steve told her. “They're 

taking her to Cooper. They say 
she has a pulse.” 

Linda’s boss drove her to 
Cooper, a 10-minute trip. To 
Linda it seemed longer. At the 

hospital she was ushered into 
an anteroom to wait. Upstairs, 
by the chopper landing pad, 
Mandy was wheeled to the 

emergency treatment area 
where critically injured patients 
are stabilized before transport 
to the trauma/intensive care 

unit downstairs. She never 
METAL perecrors. made it that far. The medical 

examiner’s report would put 
the time of death at 10:05 p.m.; the cause of death was 
a gunshot wound to the head with a hollow-point bul- 
let that had done precisely what it was meticulously 
engineered to do: crash through the flesh and bone of 
the head, then expand so that it would not come out 
the other side. The slug had chewed through the right 
side of her brain, ricocheting twice off the interior 
walls of her skull, cracking them before buzzing to rest 
toward the back of her head, in the right occipital lobe. 

At 10:10, Linda was told that her daughter was dead. 
"T won't leave,” she said, “until I see her.” 

Her daughter was on a stretcher, an endotracheal 
tube in her mouth. The gauze bandage over her fore- 
head was saturated with blood, one eye slightly open. 
Linda laid her head on Mandy’s chest. 

“The one thing I wasn’t able to get out of my head,” 
Linda says today, “was the blank stare from her eye. As 
a nurse you see a lot of dead people. But it’s very dif 
ferent when it’s your baby.” 


[: WAS 9:25, GETTING CLOSE 


Ernie’s note on the kitchen table, she had im- 
mediately phoned the police. They had assured 
her that they would find Ernie. The next day a friend 
spotted Ernie in a car on Sicklerville [Cont. on 98] 


QO N FRIDAY, WHEN KATHY KALOBIUS HAD FOUND 
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The American Music 


* Stamp Festival 


Welcome to The American Music Stamp Festival! Where the box office is as close as your local post office, and America’s 
immortal music legends are yours for a song. Just 29¢ each. 

Take this month’s featured set, “Jazz/Blues Singers.” Some of the funkiest stamp licks you've ever heard, from the greats 
shown here to “Ma” Rainey, Jimmy Rushing, Mildred Bailey and Robert Johnson. 

Save a few for an encore. And if you'd like a “backstage” peek at the stars behind the stamps, ask your postal clerk to show 
you our new “Jazz/Blues Singers” StampFolio keepsake. Stamps never sounded so good! 
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ROBERT REDFORD ASPIRES TO BE 
casual but doesn’t quite get there. 
Whether seated on a conference-room 
couch or behind a desk in the Man- 
hattan office of his production company, 
Wildwood Enterprises, he strikes the 
postures of relaxation — putting his feet 
up on a coffee table, leaning back into 
the couch with his hands behind his head 
— but they never ring physically true. 
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Apart from the looks, you would never 


believe that Redford was an actor — 


INT] 


which is, of course, why he’s so effective 
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onscreen. Being with him in a room, in fact, oddly produces the same 
effect as watching him act: It’s tempting to assume the handsome 
exterior and affable manner tell the whole story, but his edgy grace 
signals that he’s holding something back. He is more earnest than 


publicly introspective — more is going on than he is willing, or able, 


to reveal. He is the literal definition of reserved. 


Redford is dressed in jeans and a T-shirt, the shirt’s dark blue just 
happening to provide a splendid foil to the sky-blue gleam of his eyes 
and the rich glow of his blond hair. At 57, he no longer looks perfect 
— his weathered features attest that he has lived an actual life, not a 
movie-star life — but he looks perfectly himself. Married to Lola Van 
Wagenen in 1958 (they divorced in 1985) and the father of three chil- 
dren, Redford does not own a home in his native Los Angeles and 
essentially divides his time between Utah and New York City. 

"I always distrusted California quite a bit because I grew up there,” 


he says. “It was not a place you went to, 


It had no magic for me. I was born at the end of the rainbow, so I 


didn’t see the rainbow. Whatever was wonderful about 
California for me was slipping away with freeways and 
concrete and pollution. For me it was a place to leave.” 

Redford has acted in nearly 30 films since his screen 
debut in 1962. Appearing opposite Jane Fonda in Barefoot 
in the Park (1967) — a reprise of the role he had success- 
fully played on the Broadway stage — made him a star, 
and then two years later, Butch Cassidy and the Sundance 
Kid propelled him into the stratosphere. But instead of 
walking through an endless series of charm-em-till-they- 
drop roles, Redford began portraying darker, more trou- 
bled American heroes in movies like Downhill Racer 
(1969), The Candidate (1972) and Jeremiah Johnson (1972). If 
The Sting and The Way We Were, both from 1973 — not 
to mention last year’s Indecent Proposal — demonstrated 
Redford’s daunting appeal as a handsome leading man, 
his roles in Tell Them Willie Boy Is Here (1969), The Great 
Gatsby (1974) and All the Presidents Men (for which he was 
also executive producer; 1976) indicated that he had far 
more on his mind than that tousled head of hair. 

Anyone doubting the seriousness of Redford’s artis- 
tic intent has had those doubts dispelled by his career 
as a director. He made his debut behind the camera in 
1980 with Ordinary People, a sympathetic but staunchly 
unsentimental portrait of the psychological dissolution 
of an upper-middle-class Midwestern family. The film 
won him an Academy Award for Best Director and was 
also named Best Picture. 

Instead of instantly cashing in on that success, Redford 
spent the better part of four years finding practical appli- 
cations for his aesthetic and political convictions. He 
established the Sundance Institute, in Utah, to encour- 
age the development of quality independent films, and at 
the same time he founded the Institute for Resource 
Management to advance research in the field of envi- 
ronmental protection, a passion of his since the late ’60s. 

In 1988 came Redford’s second effort as a director, 
The Milagro Beanfield War, a sweet film that drew on the 
literary techniques of magic realism to tell the story of 
the battle between a small Mexican-American commu- 
nity in the Southwest and avaricious developers. A River 
Runs Through It (1992) continued Redford’s exploration 
of humanity’s relationship with nature. In that film, 
which is set in the early decades of the 20th century, fly- 
fishing becomes a kind of emotional language that the 
members of a Montana family can speak when little else 
seems able to hold them together. 


because I was there already. 


Now, Redford has directed Quiz 
Show, a gripping look at the quiz-show 
scandals that rocked the television 
industry in the 1950s, shaking the coun- 
try’s confidence in the newly prominent 
medium. Redford centers his film on 
the story of Charles Van Doren (played 
by Ralph Fiennes), a hypereducated, 
upper-crust WASP who became a 
national hero — the anti-Elvis, proof 
that not all young people had been cor- 
rupted by rock & roll — through his rise 
on the brainy quiz show Twenty-One. 

It turned out that the show had 
rigged Van Doren’s ascent so that he 
could replace the reigning champion 
Herbie Stempel (played with nervous 
brilliance by John Turturro), a clearly 
ethnic working-class Jew from Queens, 

N.Y. Rob Morrow plays Richard Good- 
win, the congressional investigator who 
is determined to get to the bottom of 
the scandals for his own complex and 
not entirely idealistic reasons. 

In Quiz Show, Redford unravels the 
densely interwoven issues of class, eth- 
nic identity and the media’s manipulation of reality in 
post-World War I America. And he makes a case for 
the quiz-show scandals as the beginning of a slide into 
moral indifference that our country has yet to stall. 

"Van Doren’s fall from grace had a lot to do with 
shame,” Redford says. “That he would come forward and 
say, in effect, Tam ashamed; had great power. And shame 
doesn’t exist anymore — except maybe 
some cosmetic company will come up 
with a product called Shame. 

"We could look back and say, ‘Oh, 
my God, we’ve come that far in that 
short a time?’ ” he adds. “If you just 
look at this subject on the face of it, 
you say, ‘Big deal, what’s so special 
about that?’ But in the context of 
what's going on today, it has a lot of 
significance to me.” 


Do you have memories of watching the 
quiz shows on television? 

Yeah, I do. I arrived in New York 
when all this was hitting. I was 19 
years old. I guess you could say the 
country was still enjoying its age of 
innocence. I remember being abso- 
lutely caught up in the mass hypno- 
sis of these shows. It was irresistible. 
And the reason you knew it was irre- 
sistible was that you found yourself 
resenting the fact that it was irre- 
sistible. You hated that you were 
watching something that there was 
something bogus about, but you 
didn’t know what it was, and you 
watched it anyway. 

That feeling persists, unfortunately. 

Now it’s a fact of life. But I remem- 
ber my feeling was, I don’t believe Van Doren. I believe | 
this is a performance. Like most young actors, I looked | 
at other performances with an extremely critical eye. I | 
remember thinking, “This guy’s giving a bad perfor- | 
mance. But he is giving a performance.” The paradox was 
that I never doubted the show. I should have gone all the | 
way and said, “Well, then the show is rigged.” I just 
couldn’t bring myself to that point. I couldn’t go that far. | 


It was probably just inconceivable. 


IN “OUIZ SHOW 


FIENNES) EXPOSES AN ID 


If it were to happen now, that would be your first 
assumption, and you would shrug it off. But in those 
days the combination of our innocence, the new tech- 
nology of television, the fact that the merchants of our 
business hadn’t quite gotten the grip on it that they now 
do, I had this odd reaction. I didn’t believe Van Doten, 
but I didn’t doubt the show. 

But I didn’t get involved with Quiz Show for any of 
these reasons. I got involved with it because it gave me 
some opportunities I was looking for as a director, J 
wanted the next thing I directed to be urban in nature 
because I had done rural pieces. I wanted it to be edgy 
and fast paced because what I had done had been 
slower, more lyrical. And Quiz Show also had elements 1 
had been wanting to touch for quite a while: greed, the 
manipulation of truth and the fact that our lives are 
controlled by merchants. The merchant mentality dom- 
inates my industry, and I've wanted for some time to get 
at something that would illustrate that. 

When you say that you wanted to make an urban picture, 
was that simply for a new challenge? 

‘That as much as anything. The Milagro Beanfield War 
and A River Runs Through It, the rhythms of those films 
were tied very much to nature — the rhythm of the river, 
the flow of the river. The Milagro Beanfield War had to do 
with the rhythms of a culture that had no information 
access, that had no television or radio. They just lived as 
they had for 400 years. 

Tenjoyed making those films, but I thought Pd like 
a change of pace. I wanted to do something that re- 

lates more to my experience living in New York. I 
have two halves in my life. I live out west, in the moun- 


tains, but I also love living in New York. That ener- 


““QUIZ SHOW?’ GETS AT 
GREED, 

OUR LIVES ARE CON- 
TROLLED BY ME 


THE FACT THAT 
RCHANTS.” 


>” DIRECTOR REDFORD (WITH ACTOR RALPH 
"AMOUS 1950S TELEVISION SCANDAL. 


gy is part of my life, and I wanted to be able to work 
with it. 

Were you concerned about the commercial prospects for 
“Quiz Show” at all? 

This is dangerous, I guess, in a commercial sense, 
because we're living in a time when action runs the 
show. It’s not a time for subtlety or shading or even 
thought for the most part. Still, I was attracted to it. 

I'm not that far gone that I would do something 
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knowing it wasn’t commercial. It’s just that it's my own 
arrogance to think, “Yeah, this is offbeat, but I'm going 
to try to make it work for people.” The challenge here 
is to convert this into something dramatic enough, emo- 
tional enough, that it is almost like watching an action 
film. What the film tries to illustrate is simply that this 
was the beginning of a loss of innocence. 

The movie does depict the quiz-show scandals as a cultural 
watershed, the first time it became clear that we couldn’t accept 
what was right before our eyes at face value. 

The quiz-show scandal was the beginning of that — 
it shocked the public. People could not believe they 
had been ripped off that bad. The effect was shatter- 
ing, Then, historically, we go right down the line with 


REDFORD AND ACTOR TIMOTHY HUTTON BOTH 
ED OSCARS FOR “ORDINARY PEOPLE.” 


the deaths of J.F.K., Bobby Kennedy, Martin 
Luther King and then Watergate, Irangate, 
BCCI and S&L, and then[Sen. Robert] 
Packwood and OJ. Simpson — it just keeps 
going, Each one gets a little worse, and we get a 
little number each time. And now we’re in a 
place where we just sort of shrug. 

But again, what drove me with the film was not 
the historical event — as it wasn’t with All the 
Presidents Men, either. All the Presidents Men for 
me was about investigative journalism and what it 
took to get that particular job done. I just didn’t think 
it had ever been touched before. We'd seen Front Page 
and movies like that, but there had never been, to my 


REI 


What those guys did is they just worked harder — and 
that that still has a payoff in our society. 
All the Presidents Men also was a character-driven 


different. One guy was a Jew, the other guy was a 


WASP. One guy was a liberal, the other was a conser- 


took care of that one. 
As the man who made “All the Presidents Men,” how did 
you feel when Nixon died? 


kudos he got in death — there was this weird revision- 
ism that went on. You feel for the family. There’s some 


a great man. He was a man who dealt us some pretty 


of ourselves at all. Look, I admit to some prejudice here 
because I grew up in California with him as my senator, 
and I remember at close hand some of the dirty tricks 
he was doing even back then. He had such a disregard 
for other human beings. 

Watergate is often seen as the source of the contempo- 


knowledge, a film that said, “This is about hard work.” 


piece from the standpoint that these two guys were so | 


vative. They were so totally light and dark — that’s good | 
stuff dramatically. So it wasn’t about Nixon — history | 


T had no remorse. I did not think he deserved the | 


sympathy for that. But for me it was not the passing of 
undignified blows. He did not symbolize the better part | 


nment with politics; disillusionment has been 
theme in your movies for a long time. ; 
The first picture I produced was in 1969, Downhill 
Racer. It was meant to be the first part of a trilogy that 
would deal with the same theme — the Pyrrhic victory 
at the end of someone's ambition in the fields of sports, 
politics and business. Three subjects with the same 
theme: What price the victory? I wanted to take on 
those subjects because they influence ou’ ut 
Tonly got two parts. I tried for 10 years, but I couldn’t 
get a script on the business picture that was like Down- 
hill Racer or The Candidate. In a way, 


a version of it. ; 
My fascination with these subjects through the years 


connects to the so-called American dream and how tt 
was presented co us and how much of it was true, how 
much of it was possible, as opposed to how much of it 
was fantasy perpetrated by advertising agencies to sell 
things to us. Television was the conduit that pumped 
this juice into our veins, and what greater example 
than the quiz shows? ; 

“The Candidate” seems remarkably contemporary in 
that regard also. 

That movie was about my anger and my cyn- 
ical view of our system. I thought I’'d make a very 
dark film about how we get people elected in this 

| country — it’s all about cosmetics, purely about 


rary disillusio: 
an important 


PORD SILA 


| image and cosmetics. And that was 1971. I had no idea 
| it would have that kind of carrying power — to be here 


with Dan Quayle. 

“Quiz Show” essentially has three main characters. Do you 
see yourself in any of them? 
| A little bit of Goodwin. And something of Van 
Doren. Goodwin is the part of you that senses you're 
being bullshitted, and you want to cut through it, get 
to the core of the truth. There’s something very chau- 
vinistic about me and this country, about the strengths 
of this country, because that’s what I was given as a kid. | 
I grew up trusting that until I realized that it wasn’t | 
| quite so true, and the anger that comes from being dis- 
illusioned gets played out in my work. Goodwin repre- 
sents the embodiment of that disillusionment. 

With Van Doren, it’s simply what celebrity can do to | 
someone, the threats of celebrity on your soul. The 
temptations that come your way. The struggles with 
moral ambiguity, the struggle within yourself Are you 
going to continue on this path, where things are irre- 
sistibly tied to wealth and fame and privilege? Or can 
you stop, reorient yourself and redirect yourself for the | 
sake of your own soul? 

Also, what it feels like to have iconography become 
part of your own life, where you're treated differently | 
than you were before just by virtue of who you are. | 


| in 1994, and nothing has changed. That you'd end up | 
| that ic was really hard to adjust to it. The only way I 


| 
| 


r lives so much. | 


Quiz Show is maybe | 


\ LAUGIL WITH FREDDY FENDER AND 
RUBEN BLADES ON “THE MILAGRO BEANFIELD WAR” SET. 


What does that feel like? What pressures does that pul ' 


on you? So in that regard, there’s some connection to 
the Van Doren character, 

How hard was that for you to sort out in your own life? 

Well, it’s an ongoing struggle that maybe never will 
be fully resolved. I mean it’s resolved enough for me to 
go on with my life, but it continues. It takes different 
shapes as you get older. If you stay in the public eye, if 
you remain a celebrity, it’s always there. So that’s an 
ongoing thing. 

On the other hand, I’m pretty comfortable going 
about my business and doing what !'m meant to do. ?m 
not going to adjust my life for fashion. Pm just going 
to go forward as an artist and a citizen, and if it gets 
approval, fine. If not, that’s OK, too. The only part 1 


can’t control 1s that persona that’s created by some mux | 


of media ang the public thar becomes like having 
another person walking around with vou, a shadow self 
That's cough pecause i don’ control that. 


i. 


AD PIT AND CRATG SHE oR TAKE Die 
TION ON “A RIVER RUNS THROUGH Uf" 


At what point did you first encounter this persona? 


ably when I was in Barefoot in the Park in New York, 
a Broadway play that was hugely successful. That was 
the first time 1 moved out of a sphere of my own. And 
Butch Cassidy was where it went beyond, into an inter- 
national situation. 
What was your reaction to that at the time? 

It confused me because it happened so quickly. And 
so magnificently. There was something so magnificent 
about it; it was huge, you know? And it was so quick 


remember being able to deal with it was with humor, to 


| make a great, grand game of it. So I remember playing 


mad games with my new celebrity. Changing my name, 
saying I was an exchange student from Bogota, wearing 
disguises to a Knicks game, wearing a disguise on a ski 
hill, only to have the disguise slide halfway up my head 
and me not know it and have people look at me like I 
was from outer space. The humor of all that, using get- 
away cars and passageways and playing with the public 


| as they came to you, playing back to them. Finally it just 


got tiring, and I realized I was eating up a lot of my life 
playing this game. And then I got fearful about the loss, 
and I had to make a big adjustment. 

Fearful about the loss? 

Fearful about the loss of yourself, your own self — as 
opposed to your persona. Your persona begins to take 
over, and you begin to fear the loss of yourself. 

Did you begin to feel entrapped by the particular brand of 
celebrity that came to you — the movie star, the matinee idol, 
the dashing leading man? 

Well, it was a mixture of feelings. On the one hand, 
you're only human. Who wouldn’t, at least in the initial 
stages of something like that, be flattered? How could 


It went across a line. The line first showed up prob- 


| 
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you not be? Ididn’t grow up being told I was good-look- 
ing. I was a freckle-faced, kind of redheaded kid that 
people made fun of because my hair had so many 
cowlicks, I was out of control as akid, and people would 
always tell me, “Slow down,” or, “Sit down,” or “Stop.” 
Or, "Where have you been?” 

And then, suddenly, you're referred to as a glam- 
orous figure, and it’s flattering. Then shortly after 
that, you begin to realize that what’s also coming with 
that is reduction, that you're then going to be seen in 
only one light. So, Redford’s a movie star, and there- 
fore that's all he can be. I mean, you feel like there’s 
mote of yourself to play with, to work with. It begins 
to unnerve you that you see yourself actually reduced, 
that you are this, therefore you can’t be that. Then 


another kind of struggle begins. ; 
Was there a point at which you felt that you had to active- 


in money and comfort and breeding. Those are the 
things that attracted me to Ordinary People. 

That movie was a turning point in my life. I was 
about to turn 40, so there was that decade coming to a 
close as well as a full decade of work as an actor and 
producer. There was a confluence of those two things. 
I thought, “Now I want to direct.” 

I was beginning to get frustrated with having to put 
so much body English on the films I was doing. I 
thought, “I wish I could have total control of this situ- 
ation. Why not just do it?” I remember talking to a per- 
son who worked for me and saying, Td like to direct 
something now, and I'm looking for something that has 
to do with behavior and feelings.” That person then sent 

me Ordinary People. I got it and said, “This is it.” 
But Ordinary People was turned down by a lot of peo- 
ple. Then, Barry Diller, who was at Paramount, said, 


ly combat that? 

Yes. All the President’ Men was one effort. Pro- 
ducing that movie took a long time; it was not 
easy. It was a three-year effort and a real com- 


BELOW: THE HIGH-SCHOOL GRAD, 1954. 
RIGHT: WITIL EX-WIFE WAGENEN, 1975. 
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mitment — it went way beyond just being an actor. 

Actually, it started before that with Downhill Racer 
and The Candidate, but somehow it never quite sunk in 
with people that I was producing those movies. I was 
just “the actor.” All the Presidents Men was the first real 
shift, and I suspect a lot of All the Presidents Men had to 
do with fighting for the more serious side of myself. 

The first movie you directed, “Ordinary People,” seemed 
like a really ambitious project to take on — attempting to dra- 
matize issues like suicide, divorce, psychoanalysis. 

The movie was about a character who could not get 
in touch with her feelings and the consequences of that 
to her family. I had never seen that character on film, 
but I'd seen that character in life a lot — the person who 
shuts down rather than ride the emotional roller coaster 
that needs to be ridden. And it dealt with youth, that 
painful place of not being understood. It was a little bit 
like Catcher in the Rye — I loved that book as a kid. Then 
there was the look, an area of the Midwest where a 
strong ethic still exists but that really is most interested 


BECAUSE MY HAIR HAI 


“Do it.” He was very stand-up about it. So I was left 
alone. It was a little movie, only $6 million. No one gave 
a shit. And then it was out. 

What was directing like the first time? 


It’s going to sound funny, but it came naturally. There 
were no great surprises. It’s a lot of work, but I enjoy being 
able to control the whole scene, all the parts What was 
difficult was that I didn’t have the language of a director. 
As an actor, I had purposely blocked out learning about 
the technical parts of my industry. I thought it would get 
in the way of my performing, I thought that what I owed 
a film was a performance completely inhabiting the space 
I was in. If I was splitting my head and being calculating, 
thinking, “They've got a 50 on this lens now, where are they 
cutting me?” — I just didn’t want any part of that. I said, 
“The director will shape all that.” So I had purposely 
stayed away from learning the vocabulary of the camera. 

So, suddenly, I'm directing, and I found myself asked 
these questions — “Do you want us to put a 25 on it or 
a 50?” I thought, “Shit, what the hell’s that?” And I got 
into trouble, because I had to try to express myself, and 
T didn’t have the language. So, in frustration on Ordi- 
nary People, I whipped out a piece of paper and sketched 
what I had in mind, and the director of photography 
understood. I ended up doing a whole storyboard 
because that’s how I could communicate with him. By 
the end of the film, you damn well know I learned a lot. 
And each time out has gotten easier. 


What about working with actors? 


That was one thing I felt almost arrogant about — I 


knew I could communicate to the actors. I knew I would | 


know a good performance and could work with an actor 
to get one. There’s probably very, very little I wouldn't 
| endure from an actor simply because I am one, and I 
| know what the inside feels like. 
| Are any types of actors hard for you to work with? 
| The hardest thing for me are actors who think they 
| know but don’t. Like an actor who thinks, “Let me do 
| this because this is funny,” and it isn’t. You have to let 
| them play it out — meanwhile, the meter’s ticking, you 
don’t really have the time. So that’s one thing, Maybe 
| an actor who has no sense of rhythm. 

What do you mean by rhythm? 

Timing. There’s a sense of timing some actors have, 
| mostly actors who have been involved with music or ath- 
| letics. They know when to say the line. They know when 

to get off it. They know when to move to the next thing, 
| Actors who are not coordinated that way, you have to 
| guide them. They'll take forever to say the line and have 
| no concept if the scene is going down the tubes because 
| they're taking forever. That's frustrating. 
| Oh, and the actor who won’t listen. To me that’s one 
| of the most important things an actor can have — the 
| ability to listen. I felt that very strongly from the time I 
| first became an actor, that listening was as important as 
| speaking. An actor who doesn’t listen either to the 
rhythms of life or to direction just does nothing for me. 
| Were there, among the directors you'd worked with, people 
| who served as models for you? 

T’ve had different relationships, the oldest one with 

| Sydney Pollack — he and I go back to being actors 
| together. That was a very collaborative relationship. I 


, | was always comfortable with Sydney being the direc- 
“T DIDN’T GROW UP BEING TOLD I WAS GOOD- 
LOOKING. I WAS A FRECKLE-FACED, RED- 
HEADED KID THAT PEOPLE MADE FUN OF 
) SO MANY COWLICKS.” | 


| tor and my being the actor because he knew what he 
| was doing. I mean, I never paid much attention to what 
| he was doing with the camera — unless we’d be some- 
where, and he’d have the camera pointed, and Id say, 
“How come you have the camera pointed over there? 
Isn’t this a better view?” And he'd say, “Would you 
mind? Go have a coffee. Go sit in the woods for a 
while.” [Laughs. ] 

George Roy Hill I learned something from. He real- 
ly understood the importance of telling a story visually. 
He wouldn’t allow any fat anywhere. He told me he had 
been influenced by comic strips because there were only 


was related to simple editing rather than a lot of mean- 
dering, self-indulgent stuff that was very much in vogue 
in the ’60s. I was impressed by that. 

Has directing affected your own acting? 

Tm much more patient with directors, because now I 
know what it's like to juggle so many balls, make so many 
decisions. I always was very impatient with directors who 
took too many takes because to me it was a sign of inse- 
curity — “You're doing 25 takes when you got it on the 
fourth one. Are you that insecure?” I would be very arro- 
gant — in my head, you know. 

NowI'm much more tolerant of that because I know 
what it’s like when you're really looking for something, 
and you're going to stick there until you get it. So, that’s 
changed. Directing has probably made me [Cont. on 98] 


four or five panels to tell the story. Punch and payoff — | 
he took that approach in his film work. His storytelling | 
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= ae =< WITH OUR HUNDRED DISC 
2 ; CHANGER, YOU COULD 
LISTEN TO MUSIC FOR FIVE 


STRAIGHT DAYS WITHOUT 
REPEATING A SINGLE SONG. 


BUT IS THAT A GOOD THING? 


Nonstop music for the better part of a week may be a Kittle extreme, we admit. But its entirely poss ble with Pioneer's new 
100 Disc CD Player. e changer that stores all of your CDs in a regular rack space and gives you instant access to any song on 


any disc. In fact, all you'll ever need to touch is the remote. It lets you cue up individual tracks, and even create customized banks of 


songs or discs. So you Ihe getting to more of your music than ever before. Just don’t blow off eating, sl eeping and bathing regularly. 
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PULP FICTION 
el 


STARRING 


JOHN TRAVOLTA, SAMUEL L. JACKSON, 
UMA THURMAN, HARVEY KEITEL, 

TIM ROTH, AMANDA PLUMMER, 
MARIA DE MEDEIROS, VING RHAMES, 
ERIC STOLTZ, ROSANNA ARQUETTE, 
CHRISTOPHER WALKEN AND BRUCE WILLIS 


WRITTEN AND DIRECTED BY 


QUENTIN TARANTINO 


MIRAMAX FILMS 


OW THAT QUENTIN TARAN- 
tino’s Pulp Fiction has won the 
Palme d’Or at Cannes, opened 
the New York Film Festival and 
made the former video-store 
clerk a name to suck up to big 


movies. It’s an anthology that blends 


into a mesmerizing mosaic of the Los 
Angeles scuzz world. The acting is dyna- 
mite: John Travolta and Bruce Willis can 
consider their careers revived. Buoyed by 
Tarantino's strafing wit, the action sizzles, 
and so does the sex. Pulp Fiction is fero- 
cious fun without a trace of caution, 
complacency or political correctness to 
inhibit its 154 deliciously lurid minutes. 
That said, Tarantino’s twist on the 
pulp genre is also damn near a work of 
art. At 31, he shows a disdain — rare 
among his peers — for flashy style and 
lofty pretension. His passion is for story- 
telling that allows the most outrageous 
characters to reveal their feelings in long 
takes and torrents of words, poetic and 
profane. Tony Scott’s glossy direction 
blurred the Tarantino script for True 
Romance, and Oliver Stone obliterated 
Tarantino entirely in Natural Born Killers. 
Pulp Fiction proves that Tarantino is the 
ideal director for preserving the verbal 
rhythm and wicked playfulness of his 
scripts. He revels in pop culture, especial- 


time in Hollywood, you’re prob- 
ably thinking the writer-director of 
Reserwir Dogs has sold out his renegade 
ass. Think again. The proudly disrep- 
utable Pulp Fiction (cost: a measly $8 mil- 


lion) is the new King Kong of crime 


three stories and 12 principal characters 


ILLUSTRATION BY MARK TODD 
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ly that of the ’70s, and he’s no snob: The 
French New Wave or blaxploitation, The 
Wild Bunch or The Brady Bunch — it’s all 
grist. Unlike other raiders of Hitchcock, 
Howard Hawks and Sam Fuller, Taran- 
tino has found his own voice. é 

He has also found censure. The ear-slic- 
ing scene in Reservoir Dogs, his stunning 
1992 debut film about a jewel heist, made 
him the whipping boy for film violence. A 
graphic adrenalin shot to the heart in Pulp 
Fiction will raise more hackles. Such hand 
wringing only blinds audiences to 
Tarantino’s underrated and power- 
fully suggestive gift for language. Do 
yourself a favor with Pulp Fiction. 
Don’t just watch, listen. 

Take an early scene between 
Travolta’s Vincent Vega and Samu- 
el L. Jackson as his hood partner, 
Jules Winnfield. Decked out Dogs 
style in dark suits, they are about to 
bust in on some preppy amateurs 
who stole something belonging to 
their badass boss, Marsellus Wal- 
lace (the excellent Ving Rhames). 
But before the job, they talk — casu- 
al stuff, but it’s how they define 
themselves. Jules can’t figure why 
Marsellus tossed a buddy off a bal- 
cony for giving Marsellus’ bride, 
Mia (Uma Thurman), a foot mas- 
sage. “It’s laying hands on Mar- 
sellus’ new wife in a familiar way,” 
says Vincent. “Is it as bad as eatin’ 
her out? No, but you’re in the same 
fuckin’ ballpark.” 

The debate on sexual etiquette is 
hilarious; they could be two pals 
driving to work, except their work is 
crime. “Let’s get into character,” says 
Jules, before he and Vincent bust in 
on the preps. Vincent radiates silent 
cool, while Jules raves on about 
“furious anger.” It’s a coldblooded 
thing he says for effect. The source 

isn’t a movie; it’s the Bible — a sly 
irony that spills over into sinister 
when Jules suddenly shoots one boy 


ematographer Andrzej Sekula and editor | 
Sally Menke show dazzling craft, but | 
Pulp Fiction is an actors’ show. The usu- 

ally glassy Thurman is marvelous here, | 
seductively scrappy as she teases Vincent | 
for gossiping with Jules (“You're worse 
than a sewing circle”). Best of all, she gets 
him to the dance floor for a twist contest. 
Travolta is doughier than in his Saturday 
Night Fever days, but even playing a | 


accidentally blows the head off a guy in 
the back seat of the car Jules is driving, 
The cleanup, supervised by a courtly 
mob facilitator called the Wolf (Harvey 
Keitel in peak form), takes place in the 
garage of Jules’ pal Jimmie (a memorably 
miffed Tarantino), who wants these 


| gangsters out before his nurse wife Bon- 


nie comes home. “The Bonnie Situation” 
is the film’s comic high point, as tough _ 
guys are reduced to frightened boys at 


junkie reptile he exhibits amazing grace. | 
| His slow dance with Mia to a Chuck | 


the prospect of a woman's wrath. 


for effect. The victim isn’t a dispos- 
able Hollywood bad guy; he’s a 
scared kid. We are staggered. But 
not Jules and Vincent. They have 
turned murder into performance art. It 
doesn’t touch them. Or does it? Jackson's 
astounding portrayal reveals that Jules is 
developing a conscience. 

It is Tarantino's considerable achieve- 


ment to show what it takes for these men | 


to play their roles as killers. For Vincent, 
it’s drugs. Marsellus orders Vincent to 
take Mia out for dinner while he’s out of 
town. To calm his nerves, Vincent stops 
off to score heroin from Lance (Eric 
Stoltz), a dealer with a wife (Rosanna 
Arquette) who has pierced her body with 


studs in 16 places, even her tongue. 


the night. Mia takes him to Jack Rabbit 
Slim’s, a diner filled with ’50s movie 
memorabilia. Vincent orders a Douglas 
Sirk steak, while Mia hits the ladies’ 
room to powder her nose with coke. Cin- 


PULP FLASHES (CLOCKWISE FROM TOP 


| Berry oldie exudes down ’n’ dirty eroti- | 
cism and unexpected romantic longing. | laughs. Near the end, Jules — sitting in a 


with this brilliant, intuitive performance. | 


Willis, as boxer Butch Coolidge, also 
digs into his tastiest role in years. Mar- 
sellus sends Vincent to kill Butch for 
refusing to take a dive. But the mean 
palooka, reformed by his love for a 
French chatterbox, Fabienne (Maria de 
Medeiros), has skipped town. Almost. 
Butch risks returning for a’ gold watch. 


His late father had that watch hidden up | 
his ass in a Nam prison camp, according | 


Vincent needs help getting through | to Dad's buddy (Christopher Walken). 


Going back gets Butch involved with 
Marsellus and two hillbillies who tie 
them up for a bout of buttfucking. 


LEFT): WILLIS AND DE MEDEIROS SCREW; ARQUETTE GETS PIERCED; 
KEITEL DEALS; TARANTINO DIRECTS; THURMAN AND TRAVOLTA TWIST; TRAVOLTA AND JACKSON SHOOT. 


But Tarantino is after more than 


| Travolta makes a spectacular comeback | coffee shop with Vincent — enjoys a 


“moment of clarity” about changing his 
| life. Unfortunately, two small-time 
crooks played by Tim Roth and Amanda 
| Plummer choose that moment to rob the 
| place. Chaos ensues, though Tarantino 
never loses his film’s moral center. He 
| refuses to patronize, glamorize or judge 
his band of outsiders. Instead, he lets us 
| see the glimmers of humanity that 
emerge when they drop their masks of 
control. It’s Tarantino’s compassion that | 
| deepens the film and sets it apart from 
trendy, pud-pulling, cinematic nihilism. 
| It also sets Tarantino apart as a major 
| filmmaker, worthy of comparison to ear- 


Suffice it to say, the revenge isn’t pret- | ly Godard (Bande 2 Part) and Scorsese 
ty. Neither-is the mess when Vincent | (Mean Streets). There’s a special kick that 


comes from watching something this 


such goodies as Cool Hand Luke, Birdman 


thrillingly alive. Pauline Kael calls it “get- | of Alcatraz and Riot in Cell Block I1. 
ting drunk on movies.” Whatever you 
call it, Pulp Fiction is indisputably great. 


Stephen King wrote the novella Rita 
Hayworth and the Shawshank Redemption, 
on which the film is based. 
(Andy's cell is bedecked with 
a poster of Hayworth in all 
her Gilda glory.) You can find 
the novella in a 1982 King col- 
lection, Different Seasons, 
along with a story, “The 
Body,” that became the basis 
for the 1986 Rob Reiner smash 
Stand by Me. Both tales are 
said to represent the gentler 
side of King, meaning the side 
that doesn’t sell as well, 
though the torture, rape and 


killing in Shawshank qualify as 


MORGAN FREEMAN AND TIM ROBBINS PLOT AN ESCAPE. 


THESHAWSHANKREDEMPTION 


F YOU THINK THAT’S A TURNOFF 

title, remember all the smartass things 
people said before Forrest Gump hap- 
pened. Shawshank — the name refers to a 
maximum-security prison in Maine — is 
already being touted to join Gump in the 
Oscar race. Why not? The academy reg- 
ularly drops its drawers for films that cel- 
ebrate the triumph of the human spirit. 
And this baby strums that theme hard as 
inmate Andy Dufresne (Tim Robbins), a 
Shawshank newcomer in 1946, strikes up 
a 20-year friendship with a lifer named 
Red (Morgan Freeman). They’re both in 
jail for the Big One: murder. 

Robbins and Freeman have the juice 
as actors to make figuring out whether 
Andy and Red really did it a riveting 
guessing game, especially if you’re a 
sucker for prison melodramas. Writer 
Frank Darabont (The Fly II), in his fea- 
ture-directing debut, doesn’t skimp on 
the caged-bird clichés, sadistic and senti- 
mental, but he plays enough hardball 
with the formula to evoke memories of 


horror in my book. 

Darabont stays mostly true 
to the source, except for shooting in 
Ohio instead of Maine, expanding a few 
scenes and characters and casting the 
always welcome Freeman as a prisoner 
King described as a red-headed Irishman. 
King is a master at creating a whole 
world out of small details. 
Darabont tries to match 
him visually. The everyday 
agonies of prison life are 
meticulously laid out by cin- 
ematographer Roger Dea- 
kins (Barton Fink). You can 
almost feel the frustration 
and rage seeping into the 
skin of the inmates. 

There is humor, too, as 
Red brings the painfully 
introverted Andy out of his 
shell. Andy, a respected 
banker before being con- 
victed of murdering his wife 
and her lover, wins favor and permission 
to expand the prison library by offering 
financial advice to the Shawshank elite. 
That includes Hadley (Clancy Brown), 
the cruel captain of the guards, and Nor- 
ton (Bob Gunton), the fanatically reli- 


PLAYING 


BLUE SKY 

Director Tony Richardson (Tom 
Jones) died: of AIDS in 1991. Orion’s 
bankruptcy kept his final film on the 


THE NEW AGE 


Writer-director Michael Tolkin takes 
a poisonously comic look at life in the 
moral wasteland of privileged Los 


shelf. The good news 
is that Blue Sky, star- 
ring Tommy Lee Jones 
as a nuclear engineer 
battling madness and_f 
a slutty wife (a superb 
Jessica Lange), is one 
of his finest — passion- 
ate and devastating. 


PRINCESS CARABOO 


Phoebe Cates and husband Kevin 
Kline are fun in this period romance, 
but the hoped-for soufflé never rises. 


Angeles as a selfish 
couple, slashingly act- 
ed by Judy Davis and 
Peter Weller, come 
apart at the seams. 


SLEEP WITH ME 


Eric Stoltz, Meg Tilly 
and Craig Sheffer are 
at the heart of this relationship come- 
dy, but Quentin Tarantino — in a clas- 
sic cameo — is flat-out, fall-down fun- 
ny as a party guest who deconstructs 
Top Gun as homosexual parable. 


gious warden. We've seen these types 
before. There are also cobwebs on 
Brooks Hatlen (James Whitmore), the 
aged parolee who can’t adjust to the out- 
side, and Tommy Williams (Gil Bellows, 
in a role once earmarked for Brad Pitt), 
the young thief who can’t live inside. 


It’s the no-bull performances that hold | 


back the flood of banalities. Robbins and 
Freeman connect with the bruised souls 
of Andy and Red to create something 
undeniably powerful and moving. In- 
stead of selling bromides, as lesser actors 
would do, they show the wrenching 
struggle required by any human being in 
a trap simply to keep hope alive. 


TIMECOP 


NCE AGAIN, IT’s JEAN-CLAUDE 

Van Damme, Mr. Muscles from 
Brussels, trying to get a little respect, this 
time with a $28 million time-travel 
thriller that’s meant to show he can act 
as well as attack, smooch as well as swiv- 
el and finally emerge from Ahnuld’s jum- 


VAN DAMME AIMS A LETHAL KICK AT ASSASSIN JAMES LEW. 


bo shadow. Good luck. Time Cop, 
smoothly directed by Peter Hyams, has 
its pleasures: spiffy action, a stylish 
design and a valiant Van Damme. But 
Mark Verheiden’s script, based on the 
Dark Horse comic, is a needless muddle. 
It’s 2004, and cop Max Walker (Van 
Damme) is on assignment to bust bad- 
dies who try to go back in time and alter 
history. Senator McComb, played by an 
acid-tongued Ron Silver, trips back to 
1994 for political ambition and profit; he 
even contributes to his own campaign. 
Max also is tempted to break rules; his 
wife, Melissa (Mia Sara), was murdered 
in ’84 — this is his chance to save her. 
Given the short time difference, it’s 
astonishing that Melissa doesn’t recognize 
Max at first. Ten years may have added a 
few lines and subtracted a little hair but, 
hey, those pecs, that accent. Visual-effects 
supervisor Greg McMurry adds to the 
confusion when the older Max occupies 
the same frame with his younger self. 
Then the senator gets into the twinning 
act, advising his trim ’94 version to lay off 
the doughnuts. It’s too much of a gim- 
micky thing. Van Damme fans will easily 
nail what’s wrong with Time Cop: There's 
not enough kick in it. a 


[Cont. from 53] the house and play music. 
That was pretty much my life. 

BJELLAND: [I have a picture of 
me in second grade with a guitar, and 
that was when I wanted to start playing, 
but it was too big. It was like a classical 
guitar, and no second-grader could get 
their little fingers around the neck. And 
then when I saw the Cramps, I thought, 
“Easy guitar. I could do that.” 

TUCKER’S PERFUME: What the hell 
is it called? Ambush. 

SCHELLENBACH: I was terrified 

to go to Manny’s or Sam Ash. I resisted 
buying drumsticks for the first four years 
that I played. I would just find them on the 
stage or under the stage, or if somebody 
threw them in the audience, I'd make sure 
to get them because I just couldn’t deal. I 
think part of my fear was that they would 
find out that I didn’t know what I was 
doing, because, you know, you’re con- 
stantly feeling defensive as a woman about 
your craft, especially if it’s something male 
dominated. I taught myself to play drums, 
and all these guys could do, like, heavy- 
metal arpeggios for hours, and sometimes 
the worst thing you can get is “Oh, are you 
in a band? That’s cute.” Plus I was 15, and 
it probably was pretty cute when I went up 
there to buy drumsticks. 

JETT: I got a guitar for Christmas 
when I was 1, and I went to go take gui- 
tar lessons, and I remember, vividly, walk- 
ing into this guitar shop where this guy 
taught lessons and saying to him, “Teach 
me how to play rock & roll.” You know, 
Thad that 13-year-old thing, I was so into 
it, and he looked at me like I was out of 
my mind, like I ate heads or something, 
And we went back, and he taught me 


“On Top of Old Smokey,” and I | 


thought, “Man, forget about this, this is 
not it.” So I bought one of those learn- 
how-to-play-guitar books, and I just basi- 
cally learned how to play by ear. I lis- 
tened to a lot of Black Sabbath stuff 
because the chords were very slow. 

LOVE: Play chords with two fingers 
like a bass player. As a teen girl, your 
hands are too small to do it another way. 
And it’s like this big Masonic secret or 
something. No one would tell me. I'd be 
like “Why can you do this, and I can’t? 
Tm smarter than you.” 

MADONNA’S PERFUME: Tuberose 
by Creed. 


SEXISM AND ROCK & ROLL. NO 
DRUGS. AND, AGAIN, NO CHUCKY 


NDEGEOCELLO: I like Snoop 
Doggy Dogg. He’s misogynist as hell, 
but you can’t tell me he doesn’t have a 
flow. Sometimes you just put on music 
to hear it, and it’s rocking — it makes you 
want to move, makes you want to dance, 
makes you want to fuck. 
BJELLAND: I think [Cont on 96] 
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This isnt about 


OFF-ROADING. 


It’s about 


of f-off-of f-off- roading. 


Not long ago, the armed forces sent pilot Michael Kolodka and his 


family to the moon. Otherwise known as Keflavik, Iceland, an 
airbase set on hardened lava flows and strange geological 
to test the lunar excursion 


le of his 


formations. A place where NASA came 
module. Fortunately, Michael brought an excursion. modu 


own. A Suzuki 4-door Sidekick. “Tt’s rugged, dependable and gets us 


: ~ 4 
\ wherever we need to go,” nich is saying something, since “most 


~~ roads look like chey just) plowed the fs rocks out of the way.” 


“The Sidekick islighe nile and surprisin agl owerful; Mike’s wife, 
Se, 
Katie, says “I- don’ t = ak have to put i “in 4- et drive and it still 
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MONSTER 
R.E.M 


Warner Brow. 


OT SO LONG AGO, ROLLING 
STONE’s David Fricke 
asked the late Kurt Cobain 
whom he admired among 
“established” rock bands. 
Cobain unhesitatingly 
named R.E.M., using the 
occasion to send the band 
members a virtual mash 
note for remaining true to 
their muse and to themselves and for 
refusing to be swayed by the shifting 
winds of fashion and commerciality, 

The comment was unexpected; 
R.E.M‘s decade-plus track record surely 
justified Cobain’s praise, but their musi- 
cal vision and his seemed so different. 
Cobain wore his heart on his sleeve, 
wrapping his often angry ruminations in 
swirls of guitar feedback and distortion. 
R.E.M-s music has rarely screamed to 
make its point and has often seemed 
deliberately ambiguous. The intricate 
clarity of their arrangements has been 
tasteful to a fault. 

But now all this is in the past and not 
just because of Cobain’s sad demise. It’s 
too bad he didn’t live to hear Monster. If 
the new album isn’t exactly a sonic 
grungefest, it comes a hell of a lot closer 
than anyone could have anticipated. 
Imagine earlier R.E.M. favorites like 
“Ignoreland” or “Radio Song” stripped of 
acoustic guitars, their lapidary, almost 
fussily pristine arrangements reduced to 
slabs of electric-guitar noise and power- 
chord riffing, and you’re only beginning 
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to get the picture. Gone are the mani- 
cured interweavings of strings, mandolins 
and other acoustic instruments, gone the 

inpoint 
boul parts that have characterized so 
many of R.E.M/s recorded performances 
for so long, The two or three softer tunes 
that might not have sounded out of place 
on previous outings are pointedly sand- 
wiched in the middle of the disc, sur- 
rounded by the sizzle of overdriven amps, 
snarling distortion and aggressive 
rhythms. Michael Stipe’s singing, so diffi- 
cult to decipher on early records, so plain- 
spoken and out in front of the mixes since 
Green, has slipped back into the sonic 
murk, where it fights to be heard. 

Don’t misunderstand; R.E.M.-s excep- 
tional pop craftsmanship, their luminous 
melodic inventions, their sense of mission 
— in short, everything fundamental — are 
still there and shining more brightly than 
ever. What has been jettisoned, at least 
this time out, is all that tasteful restraint. 
Monster is one urgent-sounding album, 
and that’s as it should be; what the band 
has to say here is urgent, politesse be 
damned. Monster is concerned, in song 
after song, with problems of identity. It 
explores how important having a stable 
sense of one’s own identity can be and 
how up for grabs identities have become 
in our postmodern media hothouse, 
where it’s possible to slip on a new per- 
sona as easily as a new look and couture 
can mean anything from Paris fashions 
to body piercing to a sex change. The 
concept of reality itself is being called 
into question: Is this my life or an incred- 
ible virtual simulation? 

Clearly these issues are of more than 
academic interest to Stipe, who has 
arrived at that media plateau where his 
identity is in danger of becoming public 
property, and personal reticence inspires 
unfounded speculation more effectively 
than it preserves privacy. If Prince (who's 
no longer Prince) sang lines like “I’m 
straight, I’m queer, I’m bi” (from Mon-. 


good head?/Am I good in bed?/I don’t 
know/I guess so” (from “I Don’t Sleep, [ 
Dream”), he would probably be taken lit- 
erally. Stipe could just as easily be enu- 
merating media guesses as to his own 
proclivities. He sounds like a man who's 
delighted to be a bit of an enigma, per- 
haps pleasantly surprised he has any pri- 
vate life left. But he hasn’t held on to his 
personal space without a struggle. 
Toward the end of “King of Comedy,” he 
practically snarls: “I’m not your maga- 
_ zine/I’m not your television/T'm not your 
movie screen/I’m not commodity.” 


ECORDRATING 


kxke*k*k CLASSIC 
kk*e*k EXCELLENT 
x**x* GOOD 
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Ratings are supervised by the “Rolling Stone” editors. 


definition of instrumental and 


ster’s “King of Comedy”) or “Do you give i 


But if the most basic issues of identity 
are at stake, the solutions are not neces- 
sarily cut and dried. In the course of 
Monster’s 12 songs, Stipe goes at it from a 
variety of angles. In the opener “What's 
the Frequency, Kenneth?” he quotes 
director Richard Linklater’s dictum 
“Withdrawal in disgust is not the same as 
apathy” and sounds ready to withdraw 
himself, In “Crush With Eyeliner” he de- 
cides to lighten up and have a little fun, 
adapting an oh-so-affected David 
Bowie/Brian Ferry croon. “I’m the real 
thing,” he insists archly, aided on the cho- 
ruses by the practiced anomie of guest 
Thurston Moore, only to wonder in the 
next breath, “How can I make myself 
faker to make her mine?” while the band 

slams out a glam-rock riff the late Mick 

Ronson might have appreciated. 

These first two songs establish a dy- 
namic that animates Monster all the way 
through: learning to live in an incteas- 
ingly virtual world without losing your 
sense of self — or your sense of humor — 
in the process. Occasionally, Stipe begins 
to sound not unlike the proverbial rock 
star, whining about all those fans who 
just won't let him alone. At least that's 
what I get out of “Bang and Blame” 
(“You're laying blame/You know that's 
not my thing, ... It’s not my fault”). But 
more often, he tackles the issues with the 
clearheaded insight and gift for the 
telling phrase we've come to expect from 
him. Whether the songs are rocking furi- 
ously — like “Star 69,” with its garagey, 
Count Five-ish flavor or the surging 
hijacked-identity cyberdrama “I Took 
Your Name” — or shimmering gor- 
geously like “Tongue” and “Strange 
Currencies,” they're all involving. There 
isn’t a throwaway in the bunch. 

What's truly impressive about Monster 
is the way R.E.M. make an album with 
such potentially grave subject matter so 
much fun. Earlier R.E.M. albums have 
been impressive in other ways and not 
without their own humor, but this one 
fairly barrels along, sweeping you into its 
vistas with the sure-footed élan of a band 
very confident of its considerable powers. 
Tt also affirms in no uncertain terms that 
R.E.M. are a band. Monster could be gui- 
tarist Peter Buck's finest hour; he’s all 
over this album, proving he can be just 
as effective without all those overdubs 
and acoustic fills, playing more from the 
gut. Mike Mills’ melodic bass lines are 
integral to many of these songs, his piano 
and organ add a range of textures to the 
soulful “Tongue,” and he locks in with 
Bill Berry's crisp, incisive drumming to 
make a suitably “monster” rhythm sec- 
tion. If you've been a fan of RE.M. live 
and missed the raw power of their gigs on 
earlier albums, this one’s for you. 

But really, it’s for all of us. Neither a 
“get back” garage-roots move nor a calcu- 
lated attempt to win over the Lollapa- 
looza crowd with the Big Guitar Formula, 
Monster is a deeply felt, thematically 
coherent, consistently invigorating chal- 


lenge to “evolve or die,” with all the 
courage of its convictions. a 


kk kk 
MIGHTY JOE MOON 


Grant Lee Buffalo 


Slash! Reprise 


OU WOULD BE HARD PRESSED TO 
come up with a moniker that is more 
American — albeit unwieldy — than Grant 
Lee Buffalo, which invokes the names of 
the North’s and the South’s Civil War 
generals and a time when the West was 
still wild. In its breadth, drama and myth- 
ical evocation of America, Mighty Joe 
Moon, the band’s second album, recalls 
Bob Dylan’s John Wesley Harding, The 
Band and Neil Young's Rust Never Sleeps. 
At times spare and acoustic, at times 
a blistering caterwaul of distorted guitar, 
the music on Moon distills' such seem- 
ingly disparate influences as Love, the 
Byrds, John Lennon and David Bowie 
circa The Rise and Fall of Ziggy Stardust. 
But Grant Lee Buffalo never seem retro 
even as they hark back to a time when 
America’s idealism hadn’t been com- 
pletely overtaken by cynicism, when peo- 
ple still believed that a rock & roll song 
could really matter. 

Grant Lee Phillips, the singer-song- 
writer-guitarist-visionary behind the 
group, sings emotionally driving, at times 
histrionic songs with a voice that ranges 
from a lush croon to a melodramatic wail 
toa lilting falsetto. The songs always seem 
to be about something momentous, even 
if the free-associative lyrics don’t always 
clue you in to what that is. “Could you 
learn to read minds/And in the case of 
mine/Do you read in the dark?” Phillips 
asks on “Honey Don’t Think,” a country 
ballad that Ray Price could have sung. 
On the title track of Fuzzy, the group's 
auspicious 1993 debut, Phillips sings, We 
hunger for a bit of faith to replace our 
fear,” and it’s clear he still hasn’t found 
what he’s looking for. He paints an apoc- 
alyptic portrait of a society trapped in 
cynicism. “Nothing here is any good” is 
the lie the devil tells him in “Demon 
Called Deception.” In “Happiness” he 
admits, “The difference in the two of 
us/Comes down to the way/You rise over 
things I just put down.” 

Yet no one who plays music with the 
conviction of Phillips could believe that 


there is no hope of redemption. When 


he quotes “Astral Weeks” in “Drag” ‘| 
("Sing Van Morrison — Would you kiz- 
za my eye’ ”), he’s alluding to the lines 
that follow: “And lay me down/In 
silence easy/To be born again.” When 
Morrison first sang those lines, it was 
before the words born again had any- 
thing to do with bombing abortion clin- 
ics or bashing gays, when sexuality and 
even rock & roll could make you feel as 
if you were reborn — the way this album 
makes you feel. — Av WEISEL 


kk ke /2 
UNIVERSAL MOTHER 


Sinéad O'Connor 


Chrysalis 


N “UNIVERSAL MOTHER,” SINEAD 
ce] O'Connor tells us more about her- 
self than we probably should know. It’s 
record making as therapy, the byproduct 
of feelings still only half worked out, a 
bundle of self-revelations left suspended, 
twisting in the wind. It wobbles between 
being an awful record and a remarkable 
one, and maybe that’s why it works: It 
swings so wildly that it never sinks into 
that deathly muddy middle ground. 
More than half the songs on Universal 
Mother sound so tenderhearted, you 
could almost close your ears to the rage 
marbled through them. The most open- 
ly rancorous songs are actually the least 
affecting: The simmered wrath of “Red 
Football” is botched by an unintention- 
ally goofy beer-hall-from-hell chorus, and 
the political rant “Famine” can’t match 
the charting intensity of “Black Boys on 
Mopeds,” from O’Connor’s | Do Not 
Want What I Haven’ Got (1990). 

But O’Connor isn’t just draining her 
wounds here. The record is raw but in a 
buffed, alabaster way: It’s built largely 
on delicate piano-based arrangements, 
with an occasional lanky groove worked 
in. What’s more, O’Connor fights 
against fixating too much on her own 
troubled psyche. A handful of songs deal 
squarely with the kind of cruelty a moth- 
er can inflict on her child (“She's taken 
everything I liked”), but an even bigger 
handful reinforce O’Connor’s protec- 
tiveness of every child’s childhood. The 
lullaby “My Darling Child” threatens to 
turn treacly, but when O’Connor 
addresses her kid as both “me little street 
fighter” and “me little lamby,” you real- 
ize how desperately she’s trying to arm 
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Four hundred acres in Hallertau, Bavaria. Between its 


herbal aroma and its spicy bite, one taste of Samuel Adams 
takes you on a 6,000 mile journey. Welcome to the hop 
fields of Hallertau, home to the Hallertau Mittelfrueh hop. 
In the entire world, there are only four hundred acres where 
this species of prized hop is grown. 


This rare hop gives Samuel Adams 


its flowery aroma, and robust taste. It’s the 
complex combination of resins and 
essential oils in the flowers 
of the Hallertau hops that 


lure me to this small region in 


j The Hallertau region in 
Bavaria: 400 acres of perfect 
\ soil and climate for growing 
the world’s best hops. 


1 Germany each year at harvest time. 
Here I walk among the 15- 
foot hop plants. I sniff the fresh hop flowers. I talk to the hop 


farmers, and hop graders. Then I personally select only 


the choicest hop blossoms to be used in the brewing 


of Samuel Adams. 
Am I going to extremes? Well, consider 


this: hops give beer its flavor and aroma. 


© 1994 Boston Beer Company, Boston, Mass. 


The Best Bee 


<EL A >) Samuel Adams. 


a> 


The Secret of 


Narnuel Adams Revealed 


And since Hallertaus are the world’s finest—costing up to 10 


times more than ordinary hops—doesn’t it follow that they 


/ 


produce the best-tasting beer? 

Naturally, That’s why their special 
taste and aroma have been prized by 
German biermeisters for centuries. And 
why they’re the only hops good 


The rare Hallertau )) * > oOnN- 
Y Mittelfruch hop flowers give V enough to be the signature 


)) Samuel Adams its spicy taste i 
(Cand berbataroma. J 


hop in Samuel Adams. 
So if you’re searching for a beer with a 

heady aroma and spicy 

taste, look forthe most 

exquisite, most sought | 

after hops in the world. { 
You'll find 


them in the taste of 


James Koch, Brewer & President, Boston Beer Co., Boston, Mass. 


In America.” 
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FILE UNDER: EASY LISTENING Sugar %* * % 1/2 RYKODISC 

Prescient protogrunge, Hiisker Dii’s Zen Arcade (1984) was Bob Mould’s first 
triumph: Defined by the sound of heavy guitar delivering sprawling melodies, it 
spawned scads of sound-alikes. Two years ago, introducing Sugar, he returned 
to the trio format, and that band’s 
Copper Blue was manna for the 


him for battle with a terrible world. 
Junior psychoanalysts will have a field 
day with Universal Mother, trying to 
untangle lines like “You were born on 
the day my mother was buried” as if they 
were Chinese puzzles. But less im- 
portant than what O’Connor says is how 
she says it. Her rage is distilled in drop- 
lets, finding its way through her tissue- 
fragile voice like blood seeping through 
gauze. She’s not falling apart on this 
record — she’s holding herself together — 
and it’s infinitely more terrifying that 
way. — STEPHANIE ZACHAREK 


alternative masses. Balancing bent 
Pop tunes (“Your Favorite Thing,” 
“Believe What You’re Saying”) 
with straight-ahead ravers (“Gift,” 
“Granny Cool”), Mould now 
proves himself as musically inven- 
tive as ever; wry, self-doubting, the 
persona in his songs likewise 
remains steadfast. If Easy Listening 
breaks little new ground, its rock- 
solid songwriting delights. And for 
Mould completists there’s Poison 
Years (Virgin), which offers gems 
from his solo albums (Workbook, 
Black Sheets of Rain) plus five 


unreleased live standouts. 


BOB MOULD 


STORM WARNING Tinsley Ellis 
ke 1/2 ALLIGATOR 
On assertive originals and standards by 


THE SPORTING LIFE Diamanda Galas 
With John Paul Jones x * MUTE 
Perpetually pissed, Diamanda Galas 


has screamed her way into cult-goddess 
status. Arriving in 1982 with “Wild 
Women With Steak Knives” and serv- 
ing up in the AIDS requiem Plague 
Mass a magnum opus, she’s a flashy 
fury with a three and a half octave 
range and a sensibility spun off from 
highbrow naughty boys de Sade and 
Artaud. Ex-Led Zep bassist and eclec- 
tic producer and arranger John Paul 
Jones (Butthole Surfers, R.E.M.) man- 
ufactures clangorous backdrops for her 
operatic murder fantasies and victim 
chic. What continues to dog Galas is 
her painful literal mindedness: To chron- 
icle states of psychic torture, she simply 
tortures the listener. Strictly for fans of 


Lou Reed’s Metal Machine Music. 


the likes of Jimmy Reed and Junior 
Wells, Atlanta’s Tinsley Ellis unleashes 
feral blues guitar. Nonstop gigging has 
sharpened his six-string to a razor’s 
edge; he wields it with equal precision 
on the Freddie King shuffle “Side 
Tracked” and his own strutter “Pan- 
head.” With Chuck Leavell providing 
rich keyboard accompaniment, Ellis’ 
vocals have never sounded smokier. 
But it’s on guitar that his eloquence 
dazzles. Grounded in a classic style 
sometimes recalling Albert Collins, 
sometimes Lonnie Mack, he also 
achieves pyrotechnics that rival early 
Jeff Beck and Eric Clapton. (ALLI- 
GATOR, 800-344-5609.) 


SSE See 
HEALING BONES Jules Shear * %* * % IsLAND 


Exemplifying Jules Shear's gifts, “A Prayer (for Those Not Here)” combines 
a Motown-catchy beat, Beach Boys-style backups and audacious rhymes 
(theoretically and phonetically) in pop that’s as literate as it is melodic A 
will-o’-the-wisp career in bands (Jules and the Polar Bears, Funky Kings) and 
as a solo act hasn’t made Shear a household name. But in covering his tunes, 
artists from Cyndi Lauper to Roger McGuinn to Alison Moyet have boost- 
ed his stature as a brilliant songwriter. Healing Bones turns loose crack players 
(Rod Argent, Jerry Marotta, Tony Levin) on ballads (“By and By”) and 
midtempo rockers (“Listen to What She Says”) that seem certain to find 


eager singers. Shear’s own engaging vocals, however, work just fine. 


STEVE TIBBETTS 


kk kk 
THE FALL OF US ALL 
Steve Tibbetts 


ECM 


HIS IS GUITAR MUSIC RICH WITH 

pictures, elegantly morphing images 
that seem to float over and through one 
another in liquid collision like an old 
Fillmore light show: Jimi Hendrix in a 
weather-beaten bark canoe, paddling 
upriver through a light curtain of rain 
in an Asian jungle; Bo Diddley as a 
Buddhist monk robed in saffron, shuf- 
fling off to his dawn prayers in time to 
his trademark shave-and-a-haircut-two- 
bits beat; Carlos Santana struck dumb 
in the Sahara in front of a tremulous 
desert mirage; Robert Fripp in the 
court not of the Crimson King but of 
the Dalai Lama. 

As a guitarist, Steve Tibbetts defi- 
nitely makes great mind movies. But 
The Fall of Us All, Tibbetts’ sixth album 
for ECM, is also a trip of another, more 
explosive and enriching kind, a dynam- 
ic study of Eastern modality and uni- 
versal spiritualism driven by rock & roll 
ambition. Immediate touchstones are 
the Zenlike art pop of Brian Eno’s 
Another Green World, Santana's classic 
1972 album of Coltrane-ish Arabian 
mysticism, Caravanserai, and the But- 
terfield Blues Band’s prescient 1966 
blues-raga “East West.” But Tibbetts is 
very much his own man as both a com- 
poser and an improviser. 

You can hear it, indeed feel it, in the 
breathtaking guitar and percussion bal- 
let “Dzogchen Punks.” A typhoon whirl 
of Tibbetts’ manic Indo guitar and the 
startling gunfire percussion of his long- 
time collaborator, Marc Anderson, sud- 


denly brakes into a dark, free-fall expanse 


of water-music riffing and finger-tap 
drumming, like Joseph Conrad’s Heart of 
Darkness meets the third side of Hen- 
drix’s Electric Ladyland. In “Full Moon 
Dogs,” Tibbetts opens with that scuf- 
fling Bo-cum-Buddha beat against the 
dulcimerlike chime of his own acoustic 
guitar and floating, wordless female 
vocals before ripping into a heated gui- 
tar and percussion argument, complete 
with high-speed congas and clanging 
prayer cymbals. 

If nothing else, The Fall of Us All is a 
great showcase for Tibbetts’ ways with 
guitar feedback. In “Roam and Spy,” he 
shifts with graceful elasticity from revving- 
motorcycle growls to pithy dot-dash trans- 
missions and laserlike beams of scream. 


But context, not chops, is everything on 
this album, whether it’s the light brush- 
stroke harmonics of Tibbetts’ guitar in 
“Drinking Lesson” or the way his acoustic 
mourning becomes electric halfway 
through “Hellbound Train” with a cat's 
cradle of acid-blues guitar tangle, voodoo 
percussion and apoplectic drumbeats, 
Tibbetts has spent the better part of 
two decades and eight albums — including 
two now rare, independent late-’70s releas- 
es — in search of the Lost Chord. With 
The Fall of Us All, he has found something, 
very close to it. — Davin Fricke 
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ALWAYS & FOREVER 


EMT 
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IT’S A NATURAL THING 


A. FIRST GLANCE AND FIRST LIs- 
ten, Eternal, a four-girl vocal group 
from the U.K., and For Real, an Ameri- 
can female quartet with the same spe- 
cialty, appear to be two more sets of En 
Vogue wanna-be’s: Cute girls with cute 
shapes and cute clothes slather churchy 
rhythm and a little blues over relentless 
drum machines and stomping bass lines. 
“Ho hum” is the immediate response to 
these eight seemingly interchangeable 
young women. Get in line behind En 
Vogue and Jade — and in front of SWV 
and Xscape. Yes, the songs on both 
debuts revolve around never giving 


someone up, needing someone tonight or 
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Ik THE THOUGHT OF 
CANCER SCARES YOU, 
YOURE Not ALONE. 


It’s a frightening word. But the Cancer 

Research Institute has help—and hope. 

Send for your free* copy of our HelpBook. It’s 

written so millions like you can have the in- 
formation you need to make decisions and 

deal with the disease. 

a f you, or someone you love, has been diag- 
nosed with eaiicér, it can tell you about your choices, how to seek 
excellent care, and how to continue with a full and productive life. 

Even if cancer is not part of your life, you'll find it a valuable 
reference book to have on hand if things should change. 


Write Cancer Research Institute C ANCER 


HelpBook, EDR. Station, Box 5199, 
New York, NY 10150-5199. RESEARCH 
TONS et ee eT aE 


*$2 postage and handling for each copy. 


GIVE US A BUZZ. 


Before you recommend 
an unproven remedy for 
arthritis to a friend or 
family member, care 
enough to find out more. 


Contact your local @ 
chapter orcall: @ @ 


1-800-283-7800. SRS. 


for Help and Hope @ 


saying goodbye. But For Real and 
Eternal defy the cookie-cutter label by 
featuring audacious singers, near-flawless 
harmonies and, especially in For Real’s 
case, a finesse that stares down anyone 
daring to write them off as Yet Another 
Girl Group. 

A lavish concoction of grit, sweetness 
and beseeching, For Real’s debut is a tri- 
touching talent over con- 
The girls each have the 
yle and are presented 
les of vegetarianism 

relation to another 


umph of soul- 
trived image. 
exact same hairst 
as positive exampl 
and no makeup. In : 
quartet, those supposedly compelling 
biographical tidbits might be worthy o: 
discussion. But For Real sing like they 
sat next to each other in the best church 
choir in whatever city they hail from. 
On the six and a half minute “Just a 
Matter of Time,” they lovingly reach 
over each other with their voices, and 
with each layer, the effect gets richer 
and more turbulent. It’s not a screech- 
ing contest — they build a ferocious, 
emotional sound. The song aims for the 
cadence and anguish of Teena Marie’s 
"Portuguese Love” and almost gets 
there — For Real know about nuance 
and have the confidence to ease sexily 
into abandon. “I Like,” though, recalls 
Marie’s “Square Biz” but falls short in 
the irreverence department. 

Eternal’s “Stay” is a retro-disco-pop 
opus lying in wait for a spellbinding 
house remix. And while “Sweet Funky 
Thing” sounds dangerously close to 
Mtume’s “Juicy Fruit,” it goes round and 
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1 LOVE EVERYBODY 


Lyle Lovett 


“MCA/Curb 


RECENT GOSSIP ITEM ABOUT THE 
Ardtrarriage of Lyle Lovett and Julia 
Roberts referred to the singer as a coun- 
try star, a designation that says more 
about tabloid hyperbole than about the 
commercial history of the singer's criti- 
cally acclaimed albums. Through much 
of the 1980s, Lovett was sold as a coun- 
try artist because in an increasingly com- 
partmentalized record market, a song- 
writer from Texas was seen as having few 
options beyond Nashville. Yet if Lovett 
had emerged a decade or so earlier, he 
would have been more accurately seen as 
a distinctly original singer/songwriter 
along the lines of Randy Newman. 

OnJ Love Everybody, Lovett makes this 
clear by recording 18 songs written most- 


ly before he even had a record deal. Of 


round like a Hula Hoop — fluid and 
filled with lovely bass thumps. Both 
albums end with short “prayers,” but 
Eternal’s rendition of the venerable 
“Amazing Grace” surprises with Sweet 
Honey in the Rocklike coos and pops for 
background. The four girls set their 
sights on American neosoul, and the 
blessing is they miss most of what has 
become monotonous about it. They sing 
contemporary R&B earnestly, like they 
borrowed it and want to return it in bet- 
ter condition than when they got it. Even 
when it lapses, Alvays and Forever reeks 
of love for the music, conveys, even 
through the sometimes gumball lyrics, 
genuine if teeny-bopper feelings. 

There are problems: Eternal’s “Save 
Our Love” sounds like something 
Wham! did 12 years ago. For Real’s up- 
tempo songs (with the exception of the 
infectious “You Don’t Wanna Miss”) 
consist of bland words flitting over 
New Jack Swing-esque productions. 
But then For Real come back with an 
a cappella number like the assertive 
“You Don’t Know Nothin’,” on which 
the girls’ voices are clear and practiced, 
the matter-of-fact lyrics infused with 
the wry insistence of a person who 
knows her mind. Instead of overreach- 
ing, For Real and Eternal find grace in 
promise. For Real, especially, may just 
live down their image and up to their 


name. — Danyet SMITH 


equal significance, however, is Lovett’s 
decision to trade the occasionally over- 
ripe accompaniment of his big band for 
the sparser style that worked so well on 
“Friend of the Devil,” his contribution to 
the 1991 Grateful Dead tribute album, 
Deadicated. With arrangements framed 
around Lovett’s acoustic guitar and 
sweetened by strings, this supple strategy 
puts proper emphasis on songs cut from 
a very rare cloth. 

Lovett shares Newman’s talent for 
writing songs from the perspective of 
oddballs. Where Newman first raised 
eyebrows with “Davy the Fat Boy,” Lov- 
ett similarly chronicles the calorically 
challenged with two songs, “Fat Babies” 
and “The Fat Girl.” In the former, the 
crabby singer identifies with the tubby 
tyke, singing, “Fat babies have no pride, 
and that’s OK, who needs pride?” 
Lovett’s daring reaches a peak on the col- 
lection’s highlight, “Creeps Like Me,” in 
which the singer not only keeps an uncle 
stashed in a closet but wears a ring fash- 
ioned from his grandmother’s gold tooth. 

Love haunts the singers of these songs, 
with the musician in “Sonja” stuck per- 
forming a tune he’d written in hopes of 
picking up a waitress and the guy in Just 
the Morning” afraid that the light of 
dawn will frighten last night’s conquest. 
Lovett’s songs sketch small moments with 
deft details, evoking the fear and excite- 
ment of moving (“Good-Bye to Carolina”) 


ALL IT SCENES FROM THE OTH- 

er New York. While the buzz 

continues for all the would-be 

Wyntons, Joshuas and Marcuses 

of the city’s neoconservative jazz 

scene, another — dare it be said — 

alternative sound keeps bubbling 
under the surface, Audacious player- 
composers continue to fashion music 
that’s recognizably contemporary jazz 
but also sidesteps de rigueur nods to the 
modal/hard bop stylings of their better- 
known compeers. To deem this other 
jazz “avant-garde” seems far-fetched; 
let's just say it follows roads less taken, 
calling on its own set of traditions, ones 
more inclined to experimentation. 
MARIO PAVONE is the bassist for the 
Thomas Chapin Trio, a New York 
ensemble deserving of wider attention. 
On his own Song for (Septet) (New 
World, 212-302-0460), Pavone reasserts 
the exceptional band-leading skills and 
thoughtful compositional style he 
demonstrated on his ear- 
lier Toulon Days. Pavone’s 
a marvelous full-toned 
player who injects aggres- 
sive forward motion 
throughout the session, 
inspiring driving impro- 
visations from his collab- 
orators. What Pavone 
shares with the best of 
the outsider clan is a rig- 
orous attention to detail: 
Hear how he clothes his 
writing in fascinating 
tonal colors using unlikely instrumenta- 
tion (vibes, two winds and trombone as 
a front line). For more across-the-tracks 
adventure, don’t overlook MARTY 
EWRLICH’s Can You Hear a Motion? 
(Enja, 516-938-8080), MICHAEL FOR- 
MANEK’s Low Profile (Enja) and, for 
more in-the-envelope tastes, BOBBY 
PREVITE’s Slay the Suitors (Avant, 718- 
656-6220)... . With a series of difficult 
but superb Blue Note albums in the 
60s, ANDREW HILL sculpted a per- 
sonal style that has yet to be fully under- 
stood or emulated. His compositions 
were extensions of his piano playing — 
harmonically tilted, rhythmically slanted 
yet always captivating. The recently reis- 
sued Judgment! (Blue Note) from 1964 is 
among Hill’s highest achievements, a 
session rife with thorny playing from the 
leader and his cohorts: drummer Elvin 
Jones, bassist Richard Davis and vibist 
Bobby Hutcherson. .. . Hill, probing 
and spiky as ever, shows up as a sideman 
on REGGIE WORKMAN’s Summit Con- 
ference (Postcards, 212-966-6083), a proj- 
ect that recalls some of the more ex- 
treme work of the unbound ’60s. By 
using such stalwarts of the time as saxo- 
phonist and flutist Sam Rivers and trom- 
bonist Julian Priester, bassist Workman 


JALLNOTESBY STEVEFUTTERMAN 


(a veteran of Art Blakey’s and John 
Coltrane’s bands) captures the zest of 
open-ended improvisation, asserting — 
as only the best of its practitioners can 
— that freedom and formal discipline 
aren’t mutually exclusive. . . . The same 
transparent magic that FRED AS- 
TAIRE lent to his magisterial dancing ~ 
making it look so easy — was also applied 
to his brilliantly artless singing. Astaire 
was no vocal virtuoso, and he knew it. 
Dispensing with any bravura effects or 
mannerisms, Astaire merely sang a song 
the way it should be sung — and the 
result was pure pleasure. Stepping Out 
(Verve) draws on a 1952 session, when 
Astaire was teamed with a snappy jazz 
combo led by pianist Oscar Peterson, 
The selections range over the great 
American songbook, and assured, 
rhythmically imbued masterpieces 
abound. Astaire’s ease can pull you up 
short; you find that he has presented 
you with the emotional core of a song, 
yet you have no idea how 
he has done it.... ART 
FARMER has been one 
of the most lyrical and 
expressive horn players 
for five decades, and his 
rare powers have yet to 
diminish. On The Com- 
pany I Keep (Arabesque, 
212-279-1414), Farmer 
plays the awkwardly 
named flumpert, a cross 
between the trumpet and 
a fluegelhorn, alongside 
Tom Harrell — a master of melody him- 
self — who plays the more conventional 
horns. Nudging each other on, Farmer 
and Harrell produce brilliantly struc- 
tured, luxuriously toned statements. . . . 
Farmer also appears to great effect on 
This Heart of Mine (DRG, 212-582- 
3040) by the pianist and singer BAR- 
BARA CARROLL. Ensconced for most 
of the year in a tony piano bar on New 
York’s Upper East Side, Carroll has ele- 
gance to spare, but she can turn on the 
steam. Carroll knows exactly how far to 
push her voice, and three lovely originals 
prove she’s a cunning composer. .. . 
Anyone who has thrilled to Benny 
Goodman needs to hear A Study in 
Frustration (Columbia), a cross section of 
the major work of the bandleader and 
arranger FLETCHER HENDERSON. 
Much of Goodman's success can be at- 
tributed to the powerfully swinging ar- 
rangements that Henderson had de- 
vised for his own band, which were later 
used by the King of Swing. No rip-off 
here — Henderson was on Goodman’s 
payroll — but to hear the charts in 
their original form being played by 
such giants as Coleman Hawkins, Chu 
Berry and Roy Eldridge — well, accept 
no substitute. 
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or the false bravado of young lust (“Rec- 
ord Lady”), An album credit tracing a gui- 
tar riff on ‘Tve Got the Blues” through 
secondhand sources back to Lightnin’ 
Hopkins suggests how close these songs 
strike to the roots of Lovett’s singular 
style. Similarly, the artful intimacy of I 
Love Everybody exploits the qualities that 
confounded Nashville while establishing 
Lovett as one of our most distinctive song- 
writers. — Joun Mitward 
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HANG ON TO A DREAM 
Tim Hardin 


Polydor 


HAT COULD BE MORE APPEAL- 

ing than someone else's pain? That 
entertainment principle certainly helps 
explain Tim Hardin’s impact. The late 
Hardin wrote deceptively simple tunes 
about love and betrayal and sang them in 
a tremulous voice seemingly on the verge 
of breaking. He also studied acting and 
was an incorrigible drug addict. The lat- 
ter fact accounts for his death, at 39, in 
1980; the former might contribute to the 
lasting appeal of his recordings. 

The two-CD Hang On to a Dream col- 
lects all of Hardin's studio output as orig- 
inally released on three Verve/Forecast 
albums plus a good deal of previously 
unreleased material. (A wrenching 1968 
live album is also promised for reissue.) 
Hardin never surpassed the most affect- 
ing work of these, his earliest (1964-66) ses- 
sions. Anyone familiar only with covers of 
“If I Were a Carpenter,” “Reason to 
Believe” or “Lady Came From Baltimore” 
may be startled by the composer's own 
Spartan approach. Songs appear and van- 
ish, sometimes abruptly, within two min- 
utes; the reticent arrangements, hovering 
between folk and jazz, could almost be 
demo recordings. The feeling of evanes- 
cence underlines Hardin’s pet theme of ill- 
fated romance. Irresolution is everywhere: 
in suspended vibraphone notes, open- 
ended phrases and Hardin’s powerfully 
tentative talk singing. There’s no deflect- 
ing his direct language, and he specialized 
in opening statements that were grabbers. 

Hardin did a lot with a little, including 
recycling his own riffs. He was less suc- 
cessful with da blooze and faster tempos; 
his voice, so incisive with his own obser- 
vations, fell short of the macho swagger 


Dixon (although Hang On to a Dream 
includes a strangely haunting and upbeat 
performance of Muddy Waters’ “Rolling 
Stone”). Colin Escott’s myth-popping 
booklet essay reveals some nastier aspects 
of a frustrating career. The music reveals 
another truth: Nearly 30 years later, 
Hardin's epigrammatic — and timeless — 
art speaks volumes. | — Scott ISLER 


SIX FEET DEEP 
Gravediggaz 


sland 


OU CAN'T GET OUT OF BED THESE 
Wiss without stumbling into the 
cross hairs of yet another marketing hus- 
tle — especially in the field of rap, a fertile 
pimping ground of pop culture. Even as 
the glut of gangsta rappers rolls back to 
the hood in shiny ’64s to count the mon- 
ey, new blood is spilling onto the scene in 
the form of characters who dwell on fear- 
ful thoughts rapping from the grave. 
Melding horror-movie imagery with hard- 
core hip-hop, “horrorcore” or “splatterrap” 
is in like heroin. But before the inevitable 
groans of “gimmick” begin, it’s definitely 
worth checking out Gravediggaz. 
Rap’s first supergroup, comprising Wu- 
Tang Clan’s Prince Rakeem, Fruitkwain 
(formerly of Stetsasonic), Poetic (formerly 
of the Brothers Grimm) and the ever-inno- 
vative Prince Paul (of De La Soul fame) 
behind the boards, Gravediggaz don’t 
compromise hip-hop for the hype. While 
cuts like “Diary of a Madman” and “2 
Cups of Blood” evoke the atmosphere of 
horror movies by using ghostly harmonies 
and ominous effects, they’ve also been 
street tested, boasting hard beats and ver- 
bal skills. Six Feet Deep, in fact, often strays 
from the predictable slasher soundtrack to 
include a mixed bag of styles, from the 
slow and mellow “Mommy What’s a 
Gravedigga,” to the adrenalin shot of 
“Bang Your Head.” Making metaphors 
out of gory talk, Gravediggaz also delve 
into the dark side of real life — such topics 
as suicide, drug abuse, mental illness — as 
opposed to just exploiting fictional horror. 
But, thankfully, they don’t always take 
themselves or their fright format serious- 
ly. They show a sillier side in skits like 
"360 Questions” and the title track, 
which features group members goofing 


required for Arthur Crudup or Willie 


around in the studio as they attempt to 


play live instruments (and sounding sur- 
prisingly good in their own idiosyncratic 
way). Another offbeat gem, "Graveyard 
Chamber,” featuring underground MCs 
Scientific Shabazz and Killa Priest, is 
destined to be a street classic. 
Gravediggaz might come with a 
highly marketable concept gimmick, 
but they also deliver head-nodding 
beats and creative linguistics to back it 
up. Six Feet Deep is good hip-hop first 
and foremost. The blood and guts is 
gtavy. — S.H. Fernanpo JR. 
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SEAL 
ZTT/Sire/ Warner Bros. 
Ss“: SECOND ALBUM HITS THE 
ground running. Although it has 
been three years since his monster sin- 
gle “Crazy” (the electronic gallop that’s 
now the instrumental for a beer com- 
mercial) soared out of every health club 
and Mazda Miata in the continental 
United States, he apparently still has 
the touch. 

This ll-song record might be seen as a 
sequel to the debut, the original Seal. 
Both were produced by Trevor Horn, 
former Revolutionaries Wendy and Lisa 
reprise their sidekick roles, and Seal — 
the strapping half-Nigerian, half- 
Brazilian Londoner — continues his 
bohemian rhapsody. 

Simultaneously wide-eyed and skepti- 
cal, Seal’s themes run from love (physi- 
cal, metaphysical and “unconditioned,” 
as he calls it on “Bring It On”) to the 
evolution of identity and back again. 
He doesn’t tell stories, exactly; he paints 
moody, emotionally raw images that 
could — if they weren’t occasionally 
anchored by solid detail (whether the 
“turning to the needle” in “Dreaming in 
Metaphors” or the plush acoustic guitar 
that opens “Prayer for the Dying”) — 
evaporate like water on Arizona asphalt. 

The marked difference (other than 
backing vocals by Joni Mitchell on “If I 
Could” and Seal’s shiny bald head) is in 
his voice. It’s lower, stronger, more reso- 
nant. Mixing with expansive, sometimes 
orchestral music, it gives sentient weight 
to tossed-off thoughts like “Life’s confus- 
ing, but I don’t know why” (“People 
Asking Why”). His voice — soulful, raspy, 
alittle dark — can make even the maudlin 


seductive. — CHRISTIAN WRIGHT 
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WITHOUT A SOUND 


Dinosaur Jr 


Sire/Reprise 


HE HOLLOW POP OF A CORK 
pulled out of a bottle opens Dino- 
saur Jr’s new album, Without a Sound; 
what follows, however, reveals how Dino 
leader and songwriter J Mascis’ once- 
fierce guitar rock has lost some of its fizz. 
Without starts off promisingly with “Feel 
the Pain,” which surprises in its pleasantly 
jarring tempo changes and twinkling gui- 
tar hooks. “Feel the Pain” demonstrates 
how Dinosaur Jr at their best can make 
three chords played at deafening volume 
sound as stirring as Leonard Cohen. Yet 
the first line of the verse — “I feel the pain 
of everyone” — even if taken ironically, 
comes off as delusionally self-centered, 
foreshadowing problems that resonate 
throughout the album. 

Other than Mike Johnson on bass and 
some backing vocals by Come’s Thalia 
Zedek, Mascis plays nearly all che instru- 
ments on Without. This approach gives the 
album the selfimportant feel of a vanity 
project rather than a dynamic group 
endeavor, saddling the songs with in- 
ertia. As with many indie rockers turned 
singer/songwriters, Mascis is strong on 
weak melodies, exemplified by the mean- 
dering acoustic limp of “Outta Hand” and 
the deathly drone of “Mind Glow.” Even 
less successful is the ersatz country gallop 
of “I Don’t Think So”; such mannered 
regressions into formula sound flat next to 
Mascis’ earlier sonic explorations, which 
rattled traditional song structure with blis- 
tering noise. Still, Without is not entirely 
without its gems — the wailing, infectious 
chorus of “Grab It” and the gut-wrenching 
thump of “Even You” hint at sparks of life. 

Surprisingly, Without’s refinement 
doesn’t sound like a sellout but rather a 
sincere attempt at artistic maturity. Un- 
fortunately, the most interesting aspect 
about Dinosaur Jr was their immaturity: 
the way songs would unexpectedly stop 
and start their testosterone-driven tem- 
pos; how Mascis’ detached vocals hinted 
at the pain of emotional adolescence 
spelled out in his frantic, overdriven 
solos. Indeed, Without a Sound’s biggest 
setback is Mascis’ restraint. Throughout 
the album, Mascis’ playing is unusually 
tasteful — and the worse for it. Coming 
from the man whose fervently expressive 
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guitar attack made guitar solos sound 
cool again in the world of punk rock, 
Dinosaur Je’s current material offends in 
its inoffensiveness. = — Marr DIEHL 


BETTY 


Helmet 


Interscope 


N THEIR FIRST TWO ALBUMS THE 

New York neonoise band Helmet 
flexed and grunted like a steroid-pack- 
ing bodybuilder, flaunting the size and 
volume of muscular, downtuned rhythms. 
But while the group proved its mettle 
(and metal), earning a loyal following 
by grafting staccato guitars over ago- 
nized vocals, its songs lacked dynamics 
and cunning. 

Learning from its mistakes, the band 
has broadened its scope on Betty, express- 
ing emotional depth and musical wit along 
with brute strength. Helmet have realized 
that lashing out isn’t always the most effec- 
tive means of achieving sonic obliteration, 
that building tension by holding back a riff 
can be just as cathartic, and stopping mid- 
song to insert a volley of turbulent scree 
can be even more devastating. 

Classically trained vocalist and guitarist 
Page Hamilton has always cited such jazz 
and avant-garde influences as John 
Coltrane and Glenn Branca, and with 
Betty, Helmet finally incorporate such 
inspirations. Many songs feature atonal 
guitar bursts, layered chord progressions 
and harmonic textures generally foreign 
to hard rock, and the band delves into the 
possibilities of each without ever losing its 
menacing, surge-n-stomp groove. 

In addition to being Helmet’s most 
experimental album, Betty is ironically 
the group's most accessible. “Speechless,” 
“Wilma’s Rainbow” and “Milquetoast” 
are replete with melodic vocals and fla- 
vorful hooks, tunefully bridging the gap 
between alternative and metal. And for 
those who thought Helmet were all 
anger and animosity, the band reveals its 
less serious side with the banjo-blues 
spoof “Sam Hell” and a whacked-out 
version of the jazz standard “Beautiful 
Love,” which begins with a plaintive gui- 
tar intro before being crushed under a 
cloud of free-form cacophony. 

Steroid-free, bursting with intellect and 
energy, Betty is the culmination of years of 
heavy lifting © — JON WIEDERHORN 
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EMEMBER THAT SCENE IN 
The Player when a slimeball 
Hollywood executive says he 
could come up with movie 
ideas just by scanning the day's 
newspaper? This year it seems 
the T'V networks took that les- 
son to heart. Most of the new 
fall shows — B sitcoms, 14 dra- 
mas — are based on a handful of themes 
plucked from yesterday's headlines. In fact, 
the season includes, in baseball-card par- 
lance, several doubles: two hospital shows, 
two Gen X ensemble comedies, two par- 
entless families. Great minds aren’t the 
only ones that think alike. 

Six new series spin off from a news sto- 
ty that just won't quit: the Family in Crisis. 
Tn the single-parent division, there’s ABC's 
Me and the Boys, a sitcom about a black 
middle-class widower (played by likable 
comedian Steve Harvey) raising his three 
young sons with a firm hand under the 
watchful eye of his no-nonsense mother-in- 
law. The undercurrent of instruction is 
none too subtle. “It’s really nice to meet a 
man who takes his job as a father serious- 
ly,” a date tells Harvey in the pilot. “Well, 
you got to nowadays,” he responds, “be- 
cause it can be a pretty ugly world out 
there.” Guns? Crack? No, worse. His sons 
sneak off to see a scary movie. 

Doubling the jeopardy, two shows por- 

tray no-parent families. In the Fox drama 
Party of Five, the five Salinger kids have 
lost their menopause-proof mom (the kids’ 
ages run from 1 to 24) and dad, owners of 
a yuppie-ish restaurant, in a car crash. 
Moving quickly to dispel the notion that 
this might be a teen’s dream come true, the 
show depicts the kids wrangling endlessly 
over the household budget while trying to 
stay together. Learning a hard life lesson, 
one character decides to make the ulti- 
mate sacrifice: giving up cable. ABC’s On 
Our Own attempts, unsuccessfully, to play 
the same situation for laughs. When well- 
meaning social workers try to split up the 
Jerichos — seven black children whose par- 
ents also died in a car wreck (they crashed 
into the Salingers maybe?) — the eldest, 
Josh (Ralph Harris), saves the day by 
putting on his dead mother's dress, saying 
he’s Aunt Jelcinda and flirting with the 
male head of the child-welfare agency. 
You can imagine the pitch meeting: “It's 
Mrs. Doubtfire meets Psycho meets The 
Crying Game.” 

ABC's McKenna harks back to the old- 
est dysfunctional family, that of Cain and 
Abel. Widower Chad Everett is Adam 
here, a leathery Pacific Northwest rancher 
who leads wilderness expeditions for 


CAEL ryrrrrenePA REECE: 


J 


FAMILY IN CRISIS: RALPH HARRIS OF “ON OUR OWN” WEARS HIS MOM’S CLOTHES. 


Torn from yesterday’s head- 


lines, the n 


are mostly broadcast snooze 


stressed-out urbanites. His favorite son 
has died in a hiking accident, and now his 
prodigal son, whom Everett secretly 
blames for the tragedy, returns home to 
make peace. The pitch: “Dozens of peo- 
ple loved A River Runs Through It.” 

The Boys Are Back, CBS’ most highly 
touted new sitcom, has a potpourri of new- 
sy themes — not only troubled families but 
also the sluggish economy and substance 
abuse. Hal Linden and Suzanne Pleshette 
play a middle-aged couple whose youngest 
son has just left for college. Before they 
can say “empty-nest syndrome,” their oth- 
er two sons move back in, one (who comes 
with a family in tow) because he has lost 
his job, the other, an alcoholic cop, because 
his wife has booted him out. Now here’s a 


family that looks like America. 

Ironically, the most troubled 
family this season is the one 
that is, on paper, the most nor- 
mal. ABC’s My So-Called Life, 
from thirtysomething producers 
Ed Zwick and Marshall Hers- 
kovitz, vividly portrays the tur- 
moil of a rebellious adolescent 
girl and her not so happily 
married parents. This power- 
ful if occasionally solipsistic 
show makes being parentless 
look like a cakewalk. 


INEVITABLY, SEVERAL NEW 


sumed audience for such shows is one 
that makes advertisers salivate. Friends 
(NBC) and Wild Oats (Fox) are both 
ensemble comedies in which twentysome- 
things sleep around, fret about their 
careers and crack postmodern jokes 


., 


about such things as Joanie and Chachi’s 


wedding. NBC has enough faith in | 


Friends, whose toothsome cast is anchored 
by Courteney Cox, to position it as Sein- 
feld’s lead-in. Full of self-consciously hip 
banter, the show is partly set in a espres- 
so bar. Hmm, a possible new trend? (The 


pitch: “This is the fake story. Of six | 


actors. Picked to live on a set. And have 
their lines taped. To find out what hap- 
pens. When people stop being real. And 
start acting like sitcom stereotypes.”) 
Wild Oats, which follows the adventures 
of four Chicagoans, is a bit more down- 
scale — what it lacks in generational 
philosophizing, it makes up for in cleav- 
age. (The pitch: See above.) 

In ABCs All-American Girl, stand-up 


comedian Margaret Cho plays a head- | 


strong, thoroughly assimilated X-er living 


and battling with her tradition-bound | 


Korean family. Though the pilot was 
shaky enough to have been scrapped at the 
last minute, the producers are confident: 
“We hope this is like The Cosby Show,” one 
said. “After a few weeks, you'll stop see- 
ing the family as Asian.” That's assuming 


shows dive into the mosh pit of 
Generation X, not only be- 


GEN X ON “FRIENDS”: POSTCOLLEGE, PRE-"SEINFELD” 


cause of its annoying durability as a | 
trendy subject but also because the pre- | 
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Fortune Hunter, a James Bond hommage 
so faithful to the original that the hero 
introduces himself as “Dial — Carlton 
Dial.” Dial’s Q is a techno nerd who sits 
in front of a wall-sized TV back at head- 
quarters, coaching him through his | 
adventures with the help of concealed 
cameras and microphones. The pitch: 
| “Tr’s Goldfinger meets Sliver.” 

| NBC's Earth 2 takes a more cautionary 
approach to advancing technology. Two 
| hundred years in the future, Earth is no 
| longer habitable, and colonists set out in 
| search of a new planet. Says creator Mi- 
chael Duggan: “We are suggesting — 


Shakespeare-reciting, housekeeper. 

Two other veteran funnymen have 
new vehicles. In the INBC sitcom The 
Martin Short Show, the Comic Formerly 

| Known as Funny plays a sketch-show 
host who uses his family and co-workers 
for material. Pilot disease struck this one, 
too; Jan Hooks has been added as | 
| Short's wife and TV co-star. (“Honey, I 
| want you to come down to the studio. 
| Bring Fred and Ethel.”) Gene Wilder 
| makes his TV debut in NBC's Something 
Wilder, which is based on a theme close 
to the hearts of showbiz execs of a certain 
| age: the May-December relationship. 
without preaching — that this is mankind’s | Wilder and his young wife (Hillary B. 
future and that if we're smart, we won’t | Smith) leave the New York fast track to 
make the same mistakes again.” Does that | raise their 4-year-old twin boys in bucol- 
mean there won't be an Earth 3? | ic Massachusetts. Just because preview 
| | tapes of the show aren’t available and it’s 
OF COURSE, THERE ARE SEVERAL NEW | being buried on Saturday nights doesn’t 
shows that stubbornly refuse to fit into | mean you should conclude that it’s as 
any news-related categories. CBS’ sitcom | bad as its premise suggests. 
| The Five Mrs. Buchanans, for instance, | Fox's moderately promising Hardball is 
rests on a timeless TV premise: the irk- | an ensemble comedy about a last-place 
some mother-in-law. It details the lives of | baseball team. The cast includes a slump- 
four women married to four brothers | ing star pitcher, a spoiled, overpaid bad 
who are devoted to their shrewish mother. | boy and a gruff new manager whose task 
it is to reverse the team’s fortunes. Maybe 


they have a few weeks. The 
non-Xish twentysomethings 
on Blue Skies, also on ABC, 
run a thriving mail-order busi- 
ness modeled after L.L. Bean. 
In other words, they’re not 
flannel-shirt-wearing ’90s 
types; they’re flannel-shirt-sell- 
ing ’80s types. 


ANOTHER POWERHOUSE 
news hook this season is women 
in the workplace. In Madman of 
the People, NBC's prize sitcom, 
Dabney Coleman is Madman, a 
supposedly irascible, award-win- 
ning magazine columnist whose 
daughter “the suit” has just 
become his boss. The hitch: 
Madman is about as mad, and 
as funny, as Ward Cleaver. 
They moved Frasier for this? 
NBC's Sweet Justice also fea- 
tures a professional clash be- 
tween father and daughter. Me- 
lissa Gilbert is a Wall Street 
lawyer who returns to her Southern home- 
town, joins the law firm of a former civil- 


"M.A.N.T.LS.”: METRO-AREA NERD TURNS INTO STUD. 


profession with reverence, but E.R, writ- 


ten and produced by Michael Crichton, 


E.R. docs disdain. Both shows treat the 


rights activist (Cicely Tyson) and whups 
her father’s patrician firm in court. 
Political correctness be damned, the show 
takes a daring, principled stance against 
wife beating and toxic waste. 

In Daddy} Girls, Dudley Moore is a dry- 
witted fashion executive whose wife has 
recently run off with his partner. What's 
worse, he’s stuck working with Harvey 
Fierstein. Moore’s three grown daughters 
step in to lend moral support, and he 
decides to make one of them his new co- 
executive. (The show has yet to address the 
issue of whether the mother was screwing 
around earlier in the marriage — one 
daughter looks and talks like a Jewish 
New Yorker; one is a frigid WASP type; 
and the third is a California bimbo who 
could pass for one of Heidi Fleiss’ gals.) 

Finally, there's CBS’ noirish police dra- 
ma Under Suspicion, in which Karen Sillas 
plays the sole female detective in a precinct 
full of swaggering, feminist-baiting bullies. 
We're meant to like her for the fact that 
though she’s capable of standing up to the 
guys when it really counts, more often 
than not, she’s a sport — such as when they 
present her with a breast-shaped cake. 


ONE NEWSY THEME THIS SEASON WILL 
warm Hillary Clinton’s heart. Much as 
Congress has produced several competing 
health-care bills, the networks have pro- 
duced two competing health-care dramas, 
both of which air on Thursdays at 10 p.m. 
(Each network blames the other.) NBC's 
E.R, one of the season’s true comers, offers 
a gritty look inside a chaotic Chicago 


emergency room, where selfless, sleep- | 
deprived young interns battle to save often | 


uninsured lives. The heroes of ABC’s 
more soap-opera-ish Chicago Hope 
(Mandy Patinkin, E.G. Marshall) are the 
kind of rich, arrogant surgeons that the 
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| works: Can you say “hid- 


has the harder edge — politically and dra- 
matically. Both push the taste envelope, 
Hope with its brain-surgery sequence and 
ER. witha scene in which a student from 
a Catholic women’s college has to be 
treated for mysterious upper-thigh burns. 


TWO SHOWS TAKE THEIR 
cue from the countless 
headlines about urban vio- 
lence. Fox's New York Un- 
dercover is an edgy drama 
about two streetwise 
young detectives, one 
black, one Hispanic. The 
pilot episode suggests that 
the root of urban crime is 
not young miscreants but 
the evil forces behind 
them — in this case, a das- 
tardly black youth leader 
played by Linc from The 
Mod Squad. In a subplot, 
to help pay for his son’s 
schooling, the black cop 
decides to make the ulti- 
mate sacrifice: giving up 
cable. (Hey, broadcast net- 


den agenda”?) The car- 
toonish M.A.N.T.LS. 
(stands for Most Audi- 
ences Not Tuning In to 
Show), originally a Fox 
TV movie, concerns a black paraplegic 
who's a biophysicist by day and a masked 
crime fighter by night (the last traction 
hero?). Scouring a postriot West Coast | 
city in his chintzy-looking Mantis- | 
mobile, he breaks up a gang war orches- 
trated by a Daryl Gates-like police chief | 
and — gasp! — a black youth leader. So | 
much for those youth programs in the | 
crime bill. 

Info-highway fever is exploited in Fox's 


size, leaving a quarter about gold digging 


plug on the old biddy. 
In the realm of pure whimsy, CBS 
weighs in with Touched by an Angel, star- 


Roughly half of the jokes are about bust | 


and another quarter about pulling the | 


| they should start by giving up cable, 


ring Roma Downey as a guardian angel | 
sent to L.A. to protect gifted children in 
trouble. Nearly as fanciful is NBC's Cosby 
Mysteries, in which the Comic Formerly | 
Known as Huxtable plays a retired New | 
York forensics expert who just can’t give 
up sleuthing. (The pitch: “It’s Quincy 
meets Leonard Part 6.”) The show suffers 
from a severe case of the cutes: Cos takes 
bass-clarinet lessons (apparently because 
it’s a funny-looking instrument) and has a 


WORKING GIRL: MAD DAD DABNEY COLEMAN WITH CYNTHIA GIBB. HEALTH-CARE WOES: THE DOCS OF “E.R.” 


up with a wisecracking Italian cop in 
loud shirts. Though the show has a 
light, quirky tone, the duo fight against 
a deeply corrupt world. And that brings 
to mind another minitheme. In a time of 
global political change, good-vs.-evil 
dramas have had to come up with a new 
enemies list. Topping the list this year, 
above police chiefs and hypocritical 
youth leaders, are big corporations. And 
now a word from our sponsors. 


Finally, CBS’ Due South, a sort of 
reverse Northern Exposure, is about a 
squeaky-clean Canadian Mountie who's 
transferred to Chicago, where he teams 


[Cont from 41] information “apparent- 
ly [had] been of little use,” refused to 
reduce his sentence and lectured the con- 
vict: “There are people .. . in this coun- 
try and other countries [who] . . . see 
unlimited streets of gold with drugs. . . . 
I suppose [you] intended to return with 
some money, a good bit of money made 
on the broken lives, broken bodies and 
broken minds which this poison would 
create in this country.” 

Next, Adam's lawyer John Stokes filed 
a petition to set aside the long jail term, 
arguing in part that Adam should have 
been deported instead of getting heavy 
time, But on April 7, 1989, U.S. magis- 
trate Paul Taylor said no: “Deportation 
of a Pakistani national back to the very 
country from which the heroin was 
shipped . . . defies all logic and makes a 
mockery of the laws which were designed 
to prohibit drug importation and punish 
serious offenders.” 

The 4th Circuit U.S, Court of Ap- 
peals denied Adam's last court maneuver 
on March 29, 1990. 

Adam acclimated himself to life at 
Ashland Federal Correctional Institu- 
tion, in Kentucky, and Butner, in North 
Carolina, where he was transferred in 
1987. The next year, a family friend wrote 
to then North Carolina governor James 
Martin, who reportedly forwarded the 
letter to the office of Sen. Jesse Helms. 
Helms’ office says that it routinely fol- 
lowed up, asking prison authorities about 
the case and wondering if Adam could 
simply be deported. According to the 
Charlotte Observer, K.M. Hawk, the war- 
den at Butner, wrote Sen. Helms on Feb. 
22, 1988, to say that the request to send 
Adam to Pakistan wouldn’t work be- 
cause the U.S. had no treaty with that 
country for transferring offenders. 

Helms’ office told the Charlotte Ob- 

server in March 1993 that it closed the 
case in 1988, But FOIA documents 
reveal that the senator's staff stayed on 
the case for at least part of the next year 
as Adam’s family and friends turned to 
the Oval Office for relief, After Adam 
filed an official petition for executive 
clemency, the pardon attorney's office 
canvassed the federal bureaucracy (pros- 
ecutors, corrections) for its stance on the 
case. On Aug, 2, 1989, Butner’s new war- 
den, J.T. Hadden, surprised some by 
endorsing the clemency to his superiors. 
Hadden, writing to his regional direc- 
tor, Jerry Williford, stated that “our 
belief is that Mr. Adam is an appropri- 
ate candidate for executive clemency 
and recommend his sentence be reduced 
to time served and proceed with depor- 
tation. ... While we recognize the seri- 
ousness of the offense and the precedent 
such an action would set, we support 
this petition for executive clemency.” 


Helms’ office forwarded a letter from 
Hadden explaining his recommendation 
to Adam, along with a personally signed 
note featuring a smiling picture of the 
senator and the typed greeting: Tam 
sure that the enclosed response will fe 
ee 2 Helms, a staunch advocate 
of harsh drug penalties, politicking for a 
foreign drug smuggler? A member of 
the foreign-relations committee, Helms 
is an energetic ally of the Pakistani gov- 
ernment’s and has carried its water on 
many issues. Was he doing a personal 
favor for some friend? Helms’ staffers 
deny doing anything special for Adam, 
arguing that the senator’s correspon- 
dence were typical “buck letters,” han- 
dled by a low-level office worker who 
reviewed all federal clemency requests 
from North Carolina inmates. “Senator 
Helms never heard of this guy,” insists 
his press secretary. 

Adam’s mother, Fatima, came to the 
United States in the late ’80s to plead the 
case personally and met with then U.S. 
Pardon Attorney David Stephenson. He 
has said that he didn’t pursue the case 
after he learned that the prosecutor and 
sentencing judge objected to releasing 
Adam early. “It’s not good to be recom- 
mending clemency in the case of drug 
offenses,” he told the Charlotte Observer. 
“That's the general rule.” 

The case was still kicking around when 
Margaret Colgate Love, a former assis- 
tant to then deputy attorney general and 
ex-CIA counsel William Barr, replaced 
Stephenson, who retired in 1990. In an 
interview, Love noted that the Adam peti- 
tion was one of 868 petitions for commu- 
tation reviewed by her office in 1992. She 
determined “this was not a high-risk case” 
and recommended clemency on purely 
humanitarian grounds. Even though pros- 
ecutors continued to protest, Judge Pot- 
ter suddenly softened his stance, telling 
Love that while he couldn’t endorse 
reducing Adam's sentence, “if he is to be 
deported to Pakistan immediately upon 
release, I will not object to the accelera- 
tion of parole eligibility.” 

Love, who pushed the case up the 
line, insists that she was not surprised 
when the clemency was granted in the 
final hours of the Bush regime. “There's 
not really a story here,” she says. “Why 
are you so interested in this?” 


IT CAN BE SAID THAT THE BUSH FAMILY 
is emerging as one of the most power- 
ful political families in America. With 
two Bush sons currently campaigning 
for governor’s spots in Texas and 
Florida, the former president cannot be 
counted on for candor in this matter. 
At the very least, though, Republicans 
should be forced to confront this mys- 
terious affair as they prepare for the 
1996 race against an opposition they 
will try to label as soft on drugs. And as 
we all want to know, what's Rush gonna 


say about this one? a 


[Cone. from 81] being open, honest and 
baring your soul onstage is more sexy 
than wearing a miniskirt. And I don’t 
think P'm ever gonna wear another baby 
barrette for the rest of my life if I have to 
keep seeing that everywhere. 

JETT: You never hear two women or 
two all-female bands played on the radio 
back to back. It just won't happen. They 
just won't do it unless the Billboard Top 
10 is at least half female — then they're 
basically forced to, but that’s really the 
only situation. 


SCHELLENBACH: I mean, I was 
talking about what an easy time I've had of 
it as a female musician, but I was kicked 
out of the Beastie Boys for being a woman 
because they changed from punk to rap, 
and Rick Rubin said he didn’t like the 
sound of female rappers. I mean it’s not like 
Iwas a great rapper, but neither were they. 

LOVE: When that guy at Time mag- 
azine wrote that Pearl Jam cover story, 
he used, describing Babes in Toyland, 
the word punkette. Punkette! Do you 

say poetette? Do you say astronautette? 
It was so disgusting, It’s like “Hey, down 
here, we don’t use punkette.” Fucker. And 
it said alternative-band members shun 
dating models and groupies. That was 
the first paragraph. He was definitely 
coming from this perspective that all 
models and groupies are female. And 
this is Time. 

GORDON: The bands that are the 
most interesting, malewise, are bands that 
express some kind of vulnerability — like 
Pavement, at least to me. And from Little 
Richard to Mick Jagger, what’s made 
them interesting onstage is them express- 
ing their female side. So maybe in a way 
the stage isn’t about gender, it’s about 
power. And power isn’t gender specific. 
Maybe onstage, men feel enough power 
to put on a dress and pout. 

JETT’S PERFUME: I wear Nahe- 
ma by Guerlain. If that’s how you pro- 
nounce it. Made from passion fruit. 


SO WHY DOES THE MEDIA FIXATE 
ON GENDER? 


NDEGEOCELLO: I don’t know. 
That’s just the most frustrating thing 
about all this. Someone has an agenda for 
you, or they want you to give what you 
may not have. I may be seen as a role mod- 
el, but often you're given a job you may 
not be ready for or a job that you may not 
want. But I went to barber school. So I 
will always have something to do. 
AMOS: Because they’re so desper- 
ately trying to find an answer to some- 
thing that I don’t think has an answer. 
GORDON: Because people like to 
look at pictures of girls, and they're slow 
to pick up on things. It’s good copy, it’s 
good picture, it’s like how supermodels 


are good copy. 


SCHELLENBACH: Maybe it’s like 
"Well, we have to make it up to women 
for Anita Hill and Tailhook and William 
Kennedy Smith and all this crazy stuff. 
Let’s give them something. We'll make 
Courtney Love the patron saint of rock.” 

AMOS’ PERFUME: I don't wear it, 
but I do use grapefruit soap. 
Everywhere. And can I ask you a favor? 
No exclamation points, please! 


CLOSING COMMENTS 


MADONNA! I think progress is being 
made, but it’s very, very slow. But it’s 
being made. 

HYNDE: For a long time I thought 
that an all-girl band was a peculiar thing 
— like a band of Jews — but I don’t know, 
maybe it is different. T like the idea any- 
way. I'm glad there’s a lot of babes doing 
this shit because it’s kind of lonely out 
there. Just bring on the bands, you know? 

SCHELLENBACH: For a song 

like “Under My Thumb,” even for peo- 
ple who really freak out about it, the 
reality is that in all relationships there 
are dynamics that would put somebody 
under somebody's thumb. But what do 
I know? I’m just a drummer. 

GORDON: I don’t really have a posi- 
tion except that for some reason it’s 
more fun to watch girls playing music at 
this point. When you see women play- 
ing, you kind of don’t know what's going 
to happen, and maybe that is because 
they're more willing to make themselves 
vulnerable. Or not. It can be like “Fuck 
you, you expect us to be vulnerable, and 
we're not.” But still, the context for vul- 
nerability is set up, merely because 
you're looking at girls onstage. 
BJELLAND: The one nice thing is 
that girls will say they're starting up bands. 
NDEGEOCELLO: [FI play a show, 
and it goes well, and people are calling out 
my name, it feels great. I feel like a rock 
star, and after that I go to my room, and 
I sit there lost, and I don’t know where I 
fit in. And I think, “Is this the way my life 
is gonna be? This isn’t where I want it.” 
That’s why I get so jaded when people ask 
me about being a woman. Don't just as- 
sess me as a woman, there are other things, 
there are so many other things. 

LOVE: This is the thing with women, 
this is the issue: We all want to be in 
Musician. It’s a common thing, you know 
why? Because, like, all the grungy guys 
are like “Why would you want to be in 
that fucking fascist magazine?” And it’s 
because there’s some kind of weird vali- 
dation in the question “What kind of 
bass strings do you use?” 

JETT: I just go out and tour my ass 
off and try to prove that it’s rock & roll, 
no matter what gender is onstage. 
TUCKER: What spurred me on to 
play drums was I just loved the Stones, 
and to just sit and listen to them was unac- 
ceptable. And the only thing that’s ever 
surprised me or made me curious is that 
it’s so much fun. And why aren’t more 


women having some fun? a 


* 
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[Cont. from 77] a better actor technically. 
Directors used to complain about my 
inability to match, particularly Sydney 
Pollack. He’d say, “Jesus, you're driving 
me crazy. You've got a peach in your 
hand in the first part of the scene — what 
happened to it?” I'd say, “I'd be more 
concerned if I didn’t have a peach in my 
hand in the beginning of the scene and I 
suddenly had one.” [Laughs. | 

How do you square your political activism 
with your acting and directing? 

T’ve always felt if you look at the work, 
it’s there. It’s there in Jeremiah Johnson. It's 
there in The Milagro Beanfield War. But 
I’ve never believed in agitprop because I 
don’t think it works. People don’t like to 
be preached to, treated like children, I do 
believe in working politically in film, but 
L also believe that it has to be entertain- 
ing, because that’s your medium. We're 
not in politics here. 

Right. So “A River Runs Through It” is 
not about cleaning up a river - 

But we couldn’t shoot on the river 
where it took place, because it’s polluted. 
So there’s a point to be made. I look at 
that film and realize that in my own his- 
tory, rivers flowed like that, clean and 
fresh and pure. Now it’s hard to find one 
that’s not polluted. It’s worth thinking 
about. So there’s a kind of subtextual 
point you’re making by saying, “Look 
how beautiful this was. How is it now?” 

Has directing affected what you look for in 
acting roles? 

No. When I first started as an actor, I 
selfishly only thought of my part. I seldom 
thought of the movie, the large context. 
Then when I started to produce, I saw 
how a role fit into the film. I began to play 
parts that sometimes were sacrificial to 
the theme of the film, as in The Candidate. 
Purely as an actor, I would rather have 
played the campaign manager. It’s a bet- 
ter part. But it was better for me to play 
the candidate because it was more suitable 
—I could help the film by being the can- 
didate. So I sacrificed an impulse as an 
actor for a better film. 

Then there began to be more and 
more of those parts. I didn’t want to be 
in All the President Men, but because the 
bidding got so high on it, I had to be in 
it. Ostensibly that was not a very exciting 
part, because the character had a bland 
exterior. Actually, Bob Woodward used 
that as a ploy to get information out of 
people by appearing to be bland, almost 
boring. I began to think about it and 
said, “That's actually a pretty good char- 
acter to play, because underneath that is 
a kind of killer instinct.” Then it became 
something else. But that was for the sake 
of the film. 

So, I guess I changed. But now, I've 
gone back to the other way. As I’ve got- 

ten older, I think more about character. 


For me to spend that kind of energy and 
time on something, you want to be re- 
warded, and the reward is not just the 
sheer commercial success of it. That mat- 
ters but not that much. What's more 
interesting is to be satisfied that you've 
gotten ahold of somebody to put on the 
screen, that you have a chance to deliver 
a profile of someone rather than just run- 
ning around with a gun in your hand. 

Any lessons you've learned along the way? 

Just two, really: follow your instincts 
and recognize that this is a business. 

What do you mean by that? 

Don’t expect art to have much cur- 
rency. It’s a business, and that’s foremost 
what it’s all about. Don’t delude yourself 
into thinking that art plays that major a 
role. Art only plays a role insofar as it 
helps the business. A small film that 
might be perceived as an art film really 
only matters if it makes money. That's 
the business world. I don’t think any- 
thing profit oriented is easy to change 
because that’s the kind of society we are. 
Ir just helps you personally to under- 
stand it and not delude yourself. 

So that you don't confuse artistic success 
and commercial success? 

No, I try to. I'm a producer, a direc- 
tor. I have Sundance, and we try to help 
filmmakers get product into the market- 
place that has quality. So I try very much 
to achieve that balance. But finally in the 
end, the great satisfaction I get . . . I 
mean, Milagro Beanfield War didn’t do 
very well at all. I got tremendous plea- 
sure out of making that film. So, finally, 
that’s a big factor. What kind of pleasure 
do you get out of your experience? 

So what do you want people to take away 
from their experience of “Quiz Show”? 

I guess my own arrogance is that I 
would hope I could entertain in a way 
that's also provocative in terms of the 
lives we're living in our society. That 
would come in the form of questions the 
audience would ask themselves. 

Maybe out of Ordinary People some- 
one may ask questions about whether 
they’re really in touch with their feelings, 
particularly involving people they love. 
For Quiz Show: Is this moral ambiguity 
that we're in going to lead to no morali- 
ty at all? Is the issue of ethics going out 
of our culture? Are we going to find 
some way to express our outrage, or are 
we just going to continue being numb? 

I don’t know. Those are issues I can’t 
do a whole lot about, but I can put them 
out there. You know, the quiz-show scan- 
dal in the ’50s, that’s not what this is 
about. It’s about that scandal being the 
genesis of where we are now. Thats the 
scandal. So that would be a hope, that we 
just look at where we are now. I couldn’t 
ask for more than that. 

What about where you are now? 

Tm doing OK. I don’t have any regrets 
— possibly a few as an actor. It’s clear to 
me that as the business moves toward 


high tech, toward formula, less toward 


literacy and more toward visual action, I 


will have to myself develop stuff that I 
would want to do as an actor. 

But I have no regrets about my career. 
I'm doing the pictures I want to do — 
even though they might not be in the 
mainstream of things. As long as I can 
continue to do films like the ones I've 
been doing, I will be happy. I've been 
doing it for 25 years, and I have no desire 


[Cont. from 70] Road. Kathy heard about 
this and phoned the police but was told the 
investigator was off for the day. She did 
not hear from the police again until 
Sunday evening around 9:30, when she and 
her husband saw a patrol car parked in 
front of the house. She hurried down the 
walk. “Did you find my son?” 

“No,” said the cop, who had a K-9 in 
the back seat, “but we have to.” 

They did, five and a half hours later, 
when Ernie’s father recalled his son once 
saying that if he ever ran away, he would 
secrete himself in the crawl space under the 
house. That is where the police found him 
at 3 a.m., white-faced, exhausted and 
unable to meet his parents’ eyes. 


AFTER ERNIE’S ARREST, THE CAMDEN 
County prosecutor's office pushed for 
Ernie to be tried as an adult on a charge 
of murder. But Superior Court judge 
Robert Page ruled the shooting acciden- 
tal, and Ernie, tried last January as a juve- 
nile, was adjudicated of manslaughter 
and sentenced to four years in the New 


peril of guns amid its children, is push- 
ing for a mandatory three years in prison 
without chance of parole. On June 27, 
1994, Superior Court judge John Fratto 
heard a motion filed by Wilson’s lawyer 
contending that the prosecution was 
being “unfair and arbitrary” in seeking 
the maximum sentence. “The state,” 
Rodney’s lawyer said, “has taken the posi- 


to change it. And there’s enough subjects | tion that Rodney Wilson caused the 
out there for me as a director — God | death of Amanda ... that he should be 
knows, five lifetimes couldn’t cover all | held accountable for Amanda’s death.” 
the stories to be told. So, I’m fine. Judge Fratto, however, denied the 


motion. “There has been a rash of guns 
found in our schools today,” Fratto said, 
| This is the very thing the legislature 
wanted to prevent [by creating the 
three-year sentence]. Unfortunately, it 
didn’t work here, because Rodney Wil- 
son didn’t get the message.” 

For Amanda’s mother, sitting in the vis- 
itors’ gallery, the ruling was a relief. Eight 
months after the tragedy, she had come to 
believe that her daughter's death could not 
be blamed simply on the callowness of a 5- 
year-old boy who twitched a trigger. Rod- 
ney, who she believed sold Ernie the gun 
that ended her daughter's life, had to be 
held accountable. 
But for gun-control advocates, who 
have framed the problem of children and 
guns not as a crime issue but as a public- 
health crisis no different than any other 
lethal pathogen loose in the land, there is 
a bigger sickness at work — one that 
stems from a vast and vigorous firearms 
industry that is virtually unregulated and 
a culture that through its glamorization 
of guns in movies, TV and music has 
opened the pathways of disease to every 
corner of the country. 
The particular strain of the illness that 
killed Amanda Grenier has been traced 
from Rodney, who told the police that he 
bought the gun illegally (for his personal 


Jersey Training School for Boys, a locked 

corrections facility. In court he was 

described by one psychologist as a 

“frightened kid” who might have felt he 

needed to “do something extreme to pro- 
tect himself” and who “didn’t really per- 
ceive how deadly a gun is.” His defense 
attorney insists he can be rehabilitated by 
age 19. At his sentencing, Ernie stood, 
turned and faced Amanda’s family, who 
were seated in the visitors’ gallery. In 
tears, he apologized, saying that Amanda 
did not deserve what happened and add- 
ing that Steve and Linda had always been 
good to him. “It was very important to 
me,” says Linda of Ernie’s statement. “It 
turned me around in the sense that it 
somehow calmed the anger and made me 
be able to get past it a little.” 

Rodney Wilson, arrested three days 
after Amanda's shooting on a charge of 
transferring a firearm to a minor, was 
released on $1,500 bail and awaits trial. 
Eighteen years old at the time of the 
alleged gun sale, he will be tried as an 
adult. The prosecutor has refused a plea 
bargain. The state, hoping to send a 
message to a community blind to the 


protection) from a stranger on the streets 
of downtown Camden. The gun had 
found its way into the state from a previ- 
ous owner from Woodbury, NJ., who was 
given it, in an illegal transfer, by a friend 
from Delaware. This man had legally pur- 
chased the pistol for $200 in a Delaware 
sporting-goods shop. It had been shipped 
to the store in 1990 from a distributor for 
FIE Industries, in Miami, where the 
weapon was manufactured in 1989 — just 
one of the more than 2 million handguns 
produced in America that year. Amanda 
Grenier was just one of the 15 children 
killed by firearms each day. a 
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a new comedy from the director of 


»PRETTY WOMAN = 


Srv cops 
are going undercover 
on the exotic island of Eden. 


But to crack this case, they'll have to 
flash more than their badges. 
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COMING THIS OCTOBER 


ANNOUNCEMENTS 


FRAGRANCE OF THE SOUTHWEST - 
Eliminates SMOKE & FOUL ODORS! Dry spray 
on drapes, sofa, car etc. 2 cans $9.95 & $3.50 S&H; 
Fleming Co., PO Box 35174, Albug., NM 87176; 
1-800-748-2010, 505-884-8866 MC & Visa 85MST 


HOT SAUCE CLUB OF AMERICA! Each 
month receive two unique hot sauces plus our ‘Hot 
One’ Newsletter. For free info. 1-800-SAUCE-2-U 


YOUR OPINION COUNTS! Call Kwik Poll 
Participate in polls on O,J. Simpson, Clinton, God 
1-900-990-7575 Only $198 per call. 18+ 


LEARN TICKET SCALPER'S SECRETS from 
ticket industry insider. Send $3 to: 
Ticketbasher, PO Box 30751, Columbus, OH 43230 


ROLLING STONE CLASSIFIED! 
Reach Over 8.2 Million Mail Order Shoppers! 
Rates effective with July 14, 1994 issue: $105 per line, 
one-time ad; $99 per line three-time ad; $89 per line 
thirteen time Ap roximately 45 characters 
equal | line (count ich letter, space and punctua- 
tion mark as a character). First ie words available 
in bold print. Minimum ad - three lines. Call for 

phone entertainment rates. 

DISPLAY CLASSIFIED RATES: $1050 per col- 
umn inch, one-time. One inch minimum. Column 
width is 2”. Frequency rates are available. Pay- 
ment must accompany all ad orders. Check, Mas- 
terCard/Visa and American Express accepted (in- 
clude card number, expiration ue and signature) 
and your street address and phone number. Dead- 
lines are approximately five weeks before an issue 
goes on sale. For further information or to place 
your ad call/write: Jennifer Gass, ROLLING 
STONE Classifieds, 1290 Avenue of the Americas, 
NY, NY 10104. 212-484-3451 or FAX: 212-767-8208. 


‘A 90's Guide To Starting/Running A Band. 

A practical guide. Valuable info: getting started, 
gigs, fnances/fandraising and more money saving 
tips. Send Ck or MO for $14.95 to LT. Productions, 
2983 Cedar Hill Rd., Victoria, B.C. Canada 
V8T 3H8 68 weeks delivery 


"TRANSFORMATION" 


CROSSDRESSERS & TR 
You've seen them on TV talk 
shows like Geraldo, Joan 
Rivers, Montel Williams, and in 
movies like The Crying Game, WE 
on television shows, in 
clubs,and on stage, Now find 
out what it’s really all about 
through TRANSFORMATION, 
@ magazine distributed world- 
wide and devoted to men who |iMicsrime 
like being women. This infor- |inyi; 
mative magazine has it all: 
CROSSDRESSERS, transvestite celebrities, FEMALE, 
IMPERSONATORS, TRANSSEXUALS, and the 
PRETTIEST BOY-GIRLS you'll ever see! Also avail- 
able: BREAST ENLARGEMENT DEVICES, vitamins, 
and HORMONES for both men and women. Send $8.95 
plus $1.00 postage and handling for TRANSFORMA- 
TION, the fastest-growing magazine in the world! Or get 
on our mailing list by sending $3.00. Mail to: 
TRANSFORMATION, Box 459, Dept RS, Orange, CA 92666 


MILLENNIUM POP, new quarterly journal 
edited by Beatle/Dylan author Tim Riley. 
Charter special: $20/first five issues. 

173 Morrison Ave, Somerville, MA 02144-2016 


| Bumrorsrie R i 


CAUTION! DWC! Driving While Cellular & 
My Other Job is in a Rock Band! $3 ea. to: 
B.B.P., 16631 NE 48th St., Redmond, WA 98052 


ADOPTION | 
Would you like to place your baby with a former 
teacher & stay at home mom who loves children? 
And a super dad who plays extremely well with kids? 
Stable, loving family in Santa Clara, CAL is looking 
to adopt. Open adoption preferred, to keep child in 
contact with birthmother. Counseling, medical and 
most living exps. pd. Contact Linda & Terry at 
1-800-889-8759 or our adoption counselor collect 
Geri De Stefano at 707-527-1312 


CONSIDERING ADOPTION? FIRST, KNOW. THE FACTS. 


Many loving couples seek adoption. GOLDEN CRADLE, 
a fully licensed agency offers traditional and open 
adoptions. Receive housing, counseling, medical care 


and transportation. Choose and meet the family for 
your child and receive on-going letters and photos so 
you know your child is sale and secure. 


You're notalone. Golden Cradle understands and can 
help. Call in confidence 1-800-327-2229, 


ARTISTIC COUPLE will give your baby love, se- 
curity, music, laughter & a sense of self. Expenses 
paid. Please call Carolyn & Toby 1-800-982-3678. 


BEAUTY | 


Don't You Love To Be Tan! 


Sur 
TAN th beps 


Bugy Direct and Save Up To 30% 


FED] Call for FREE Color Catalog 
Pe] ad Wholeste Pricing! 


1-800-462-9197 


‘Ten At lige! 


“ANARCHIST COOKBOOK” 
AVAILABLE AGAIN! $25 postpaid. 
Barricade Books, Box 1401-A, Secaucus, NJ 07096 


MORRISSEY Zine "True To You” inviting con- 
tributions. Stamp/IRC please for info. 831 Beacon 
St., 9100-266 (R), Newton Centre, MA 02159 USA 


THERE'S NO HOPE - LET'S DO DOPE 
bumpersticker! 2/85: School of Hard Knocks, 
Box 7181-RS, Cut-N-Shoot TX 77303-0181 


HOWARD STERN FOR GOVERNOR 


Bumpersticker: $2; 3 for $5; 8 for $10; 20 for $20 
SASE: K.Gross, Box 44-1724, Fr. Wash., MD 20744 


| ‘BUSINESS — i 
OPPORTUNITIES 
$1,500 WEEKLY mailing our circulars! ... 


Begin NOW1..FREE packet! MESA-R 
Box 4000, Cordova, TN. 38018-4000 


MAKE IT BIG in Concert Promotion and 
Entertainment Booking! Only $2500. 
Call HORIZON. New York 1-800-836-1691. 


$888 900 TALK LINES $$$ 
$99 otal cost. Quick payouts. NO chargebacks. 
Call for brochure. 1-800-35-SATURN 


ADULT CATALOG FREE 


Your complete |source for quainy tar 
Videos, Mags. Toys, Li a 
Discounts, Privacy 
send name. address 

LeIsUi 


a) 


FREE ADULT CATALOG! FILLED with adult 
videos, sex toys and more! 50% discount coupon 
and FREE video offer! Must be 21. Adam & Eve, 
Box 200, Dept RO299, Carrboro, NC. 27510 


BEAUTIFUL AMATEURS SHOW ALL! 
FREE Color Catalog! 2 HR. Sampler Video, see 
over 85 sexy models! $19.95 plus $3.50 S&H. Procol, 
PO Box 649, Bowie, MD 20718-0649. For video 
order only, call toll free 1-800-215-3846. Must be 21. 


WORLDWIDE, TRAVEL, ADVENTURE 
NUDIST video's, books, magazines. 100 + video 
catalog $2.00. 2hr. nude beach sampler $29.95 
Voyeur, 270 N. Canon Dr. #129rs, B.H., CA 90210 


He Catalogue! Clothing, T's, stickers, jewelry & 
wiaee Ri $1.00 good toward purchase. Hemp Ha- 
ven, PO Box 1364, Dept. A, Westminister, CO 80030 


TAX-FREE, LUMP-SUM CASH PAYOUTS 
in Australian Government lottery. 39 USS. States 
have lotteries. Lise of sweepstakes research compa- 
nies. $8 bookler details games/lotteries. How/where 
to enter by mail/phone. Down Line Graphics, 
Dept. B, PO Box 734, BLHL. MI 48303 


FIND THEG@)SPOT 
on your Honey! 


‘Send Check or Money Order 
INK & BLACK.ON WHITE Payable To: 


TSHR WT PINK SPOTS SPOT RECORDS 
.O. BOX 

$12.50 | ‘Ft Myers, FL. 

33906-1348 


T-SHIRTS 


\Whvte Ts 100% Cotton $15.00 White Sweat: 
‘hint 50/50 $20.00 (U-DogM-Mouse Onty) 
‘Shopping charges $3 per shit 


‘SWAGO T-shirts 
232 NE 33rd St. 
Ft. Lauderdale, FL 


sizes: M, L, XL 


Catalog Free ws.a.s.c. 
VISA MC Orders call 24hrs 
phone: (305) 563-8250 
Wholesale inquiries welcome 


OJ SIMPSON T'S (Orange in Electric Chair) 
Juice the “Juice” or Don't Juice in L or XL 
$15 & $3 S&H (CA res. + $1.25 tax) to VENTURE 
TECH, 7081 N. Marks #104-U5, Fresno, CA 93711 


Raise Your Voice, Support Free Choice or 
Guns Don't Kill People, Abortion Protesters Do 
100% Cotton T-Shirt PLUS Bumper Sticker 
Total Price: $12.95 & $2.00 S&H AX, VISA, MC. 
Call 404-221-1777 or mail check to: Limericks, 
2221 Peachtree Rd., Suite D-520, Atlanta, GA 30309 


Finally the shirt you CAN be caught dead in. 
"DNR - Do Not Resuscitate”. Blk./Wht. H/W 
Cttn. $14.95 M/L/XL Liberty, Box 6425, Albany, NY 


12206 
i id 
RTS 
ferent design: 


s3} Pearl Jam, U2, REM, Morrisey, Jack Nicholson, Spin Doctors, 
Hendrix, Doors, Beatles, Blues Bros., Alice/Chaln, 


515.50 ex ine shipping. Catalog of vosters, books & more $1,00 (ree with order. 
BURNING AIRLINES, Dept. RS193 Box 3757, Trestoa, NU 08629 
Credit Card Ones Call 1-609-587-7887, 


: The KIDS with guns 
Embroidered Caps: $12.*/ea. 
Black cap, white logo, with adj. leather strap 

33 


ITH. = RS 
P.O. Box 73, Stn. P, Toronto, Ont... MSS 256} 
Fora free catalogue, 24 hrs; 

(416) 201-6464 


WRECK BEACHWEAR. "Don’t Hide” Series 
1995. Be Your Naked Self: 1-800-401-NUDE. 
USS. $24.95, includes shipping & tax. 


"Guitar Player”, “Bass Player”, or “Keyboard” 
Quality T Shirts $20, Embroidered Hats $20, incl. 
S/H. Call 800-541-8294 to order or for free color cat- 
alog. GPI Threads, PO Box 3914, Antioch, CA 94531 


O.J. Mug Shot T-Shirt 
Black design w/ red trim 
on White 100% Cotton T 
Please send name address 
& choice of L or XL to: 
TylerT's P.O. Box 9448 
Spokane, WA. 99209 

’ Only $11.95 + $3 S&H. 
7 Please allow 2 weeks, 


COLLE 


GREAT POSTERS,T-SHIRTS & MORE 
Beatles. Hendrix, Pearl Jam, Melvins ... Extensive 
selection of original & collectable posters, T-shirts, 
books. Beautiful color catalog $3.00. ARTROCK, 
1153-RL Mission St., San Francisco, CA 94103. 


Woodstock Foreign Collector’s Stamp! 
Limited Edition Numbered & Mounted! 

I or I1_as follows — 

on Crowd Scene 

ity Fick 


6 ditferene stamps, Woodstock 
silver foil on Space Dove, tie dy: 

& gold foil on y 
Only $9.00 each (Spe which) or $45.00 for all 6. 
(tax included) Please add $1.00 for shipping & handling. 
Send check/MO to Spiesman Inc., P.O. Box 3195, 
Kingston, NY 12401 or call 1-800-966-2544 to put 
on Visa, MC, Amex Wholesale inquiries welcome, 


The Inside, RSI, PO Box 540316, Omaha, NE 68154. 


VAN HALEN! Int'l VH magazine! Official VH, 
Red Rocker & Cabo Wabo merchandise. Free info! 


COLLECTORS! NICKS, HEART, Seattle, U2, 
REM, Elton, Prince, Jacksons, More! 
RARE: Records, Magazines, Imports, Posters, 
Shows, Awards, Programs, Autographs, CDs, 
Photos, Vinyl, Tour Irems, Guitars, Memorabilia, 
Over 10,000 item catalog $2.00. 

Wynnco, P.O. Box 39A, Pickens, SC 29671 


Officially Licensed Woodstock Commemorative 
Posters. 24X36 Full Color Cartoon depicting the 
event. $19.95 914-276-8605 Vendors welcome 


WOODSTOCK 94 MAGNETS - Official logo, 
poster colors! Handcrafted ceramic, great collect- 
able! Send $6.95 ppd. to Magnificent Magnet, 
99 Sprague Ave., Middletown, NY 10940 


69 WOODSTOCK ORIGINAL Programs. 
50 plus pages. Very rare, only 30 left. $1500 each. 

Staff Jacket $2500, send $3 for pictures to: Munn, 
10 Burlington Avenue, Gloversville, NY 12078 


Jimi Hendrix’s son “Discovered” born 1965, 
Records Jimi’s Last Project "The Bolero Tapes” 


CONTACT LENS REPLACEMENTS. SAVE 
up to 70%. All Brands. 100% Guaranteed. Sealed 


acT LE 


TERMPAPER RESEARCH - 
30,000 research papers onl file. Original research 
available, 800-777-7901 or (415) 586-3900 


TERMPAPER ASSISTANCE. 16,278 PA- 
PERS available! 306-page catalog - rush $2.00. Re- 
search, 11322 Idaho #206-RE, Los Angeles, CA 
90025. Or Call TOLL FREE (800) 351-0222 Exe. 22 
or call (310) 477-8226 


DAVID LETTERMAN FOR PRESIDENT ’96 
Bumperstickers $3, T-Shirts $19, plus $1 S/H. 


MAD Printing 2415 Colgate, College Sta., TX 77840 


TERMPAPER SOLUTIONS! 
Call our electronic library of unique, quality papers. 
1-800-PAPERS-1 or (609) 489-1400 (11-6 est). 
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Term Paper Assistance 
Catalog of 19,278 research papers 
Order Catalog Today with Visa/MC or COD 


Toll|Free 
Hot Line i =I 
OR Call (310)477-8226 
Monday - Friday 10 am-5 pm (Pacific time) 
Or send $2.00 with coupon below 
Our 306-page catalog contains detailed descriptions of 
19.278 research papers, a virtual library of information 
al your fingertips. Footnote and bibliographic pages are 
free. Ordering is easy as picking up your phone. Let 
this valuable educational aid serve you throughout your 
college years 
EXAMPLES OF CATALOG TOPICS... 

15759-WORK RELATED STRESS Ways to minimize 
and manage stress, emphasizing human relations 
and environmental approaches. 9 footnotes, 7 biblio- 
Qraphies, 6 pages. 
15842-GROUNDWATER CONTAMINATION Origins. 
types, economic, political, health aspects. 
solution based on cost/benefit analysis of social 
capital. 12 footnotes, 8 bibliographies, 8 pages. 
Research Assistance also provides custom research 
and thesis assistance Our staff of 75 professional 
writers. each writing in his field of expertise, can assist 
you with all your research needs 
QUALITY GUARANTEED! 


RESEARCH ASSISTANCE 
11322 Idaho Ave., Suite 206-RS | 
West Los Angeles, California 90025 | 
Please rush my catalog. Enclosed 1s $2 00 to cover postage 
| 
| 


| Name 
Address 


& CONTESTS 5 


$5,000 OJ SIMPSON JOKE CONTEST. 
Send us your best OJ Jokes! You could win the 
$3,500 Grand Prize. $1,000 2nd Prize, $500 3rd 
Prize. $5.00 entry fee per joke. Make check, money 
order payable to Calco, Enter as many times as you 
like. Send to OJ Jokes, 1136 East 7ist, Cleveland, 
OH 44103. Entries must be rec'd by Dec. 10, 1994, 
Winners will be named in Rolling Stone. 
For contest rules send SASE, 


FINANCIAL 
SERVICES 


The Ink of PINK FLOYD! Exclusive Coverage 
& Inside Info! Rush $5 for “Brain Damage Maga- 
zine”: Box 109-RS5, Darien, IL 60559 or 708-549-7131 


BE COOL! SHOCK THEM ALL! 
Call now for free information: 312-769-0028 
"BEAVIS AND BUTT-HEAD” fans only!!! 


FUN STUFF | 


MAKE TIE DYES! 
BRIGHT dyes, complete instructions. $20.50 be- 
ginners kit or SASE for free catalog . Grateful Dyes 
2139 S, Sheridan, Denver, CO 80227. 303-763-8774 


HEALTH 


NATURALLY GROW YOU OWN HAIR 
BACK FOR LIFE! AHR Clinics: mircro hair 
transplant specialists, 1-800-699-4247 


= 
HELP WANTED 
as | 
HOME TYPIST, PC users needed. 
$35,000 potential. Details. 
Call (1) 805-962-8000 Ext. B-7617 
0 7 q 


OME VIDEO | 


SIXTIES ROCK VIDEOS. 
SASE for list. Peter Abram,. 561 Staples, 
San Francisco, CA 94112 


Large selection of rare, live and import video from 
around the world, Led Zeppelin Knebworth 1979, 3 
hrs $29.95 & Other Zep shows. Pearl Jam, Nirvana 
'94 plus much more! Over 30 Stones Titles! For a 
catalog write: P, Grant, Dept. RS, 332 Bleecker 
Street, #E28 NY, NY 10014 212-330-8149 


FORBIDDEN VIDEO CATALOGS 
Hard to find, shocking, wicked, exotic scenes. 
2i+-state age. 1 Hr, sample video, 7I-B $14.95: 

TMP, POB 17070 Dept. RSN94, LV, NV 89114 


oF 
50 VIDEOS i 


Tar SPREE VEO” 
new éysiomer bonus afer 

Shoging $3 Rush Service Add $2 
DISCOUNT GIVEAWAY Dept Rsas 
Box 85311 Los Angeles, CA. 90072 


RARE ‘'64-'93 EUROPEAN, JAPAN, USA 
Concert videos. Excellent quality! SASE for list: 
Rarities, Box 1456, Pacific Palisades, CA 90272. 


For The 
Fun\Loving 
Guy!!! 


OVERDUE BILLS? 1-800-869-0607 
Bad credit’s no problem! Licensed/Bonded. 
Apps to $50,000. Not a loan company: TCAC, 
P.O. Box 26397, Birmingham, AL 35226 


Computer - erase bad/add AAA credit “over- 
night” DMV (DUD), FBI etc too, 100% legal. Free 
details: Gold (rs),Box 15574, Beverly Hills, CA 90209 


CORRECT FAULTY CREDIT YOURSELF! 
Save $$$! Send SASE for free details or $l for EZ 
Guide, Poned, POB 316, Newtonville, MA 02160 


CABLE T.V. 
CONVERTERS & 


WORLD'S SEXIEST BEACHES Rare, candid, 
close-ups, only the finest looking young gitls (1 out of 
10,000), immediate delivery. Catalog $2. Videos $50. 
Brazil Video, Box 8572, La Jolla, CA 92038, 


ELECTRONICS — 


CALL 800-945-6625, if you need a cable de- 
scrambler we carry all major cable brands. Expert 
in the field for 20 years. Hands on knowledge of all 
problems & solutions. For all your cable T.V, needs 
call 800-945-6625. Prompt delivery U.P.S. Daily! 


DESCRAMBLERS 


, KA 
Je: TRONICS 


7914 W. Dodge Rd. #334 
Omaha, NE 68114 


For A FREE CATALOGE OR QUESTIONS CALL: 


1-800-729-1776 


| 5 T THE ART INSTITUTE, YOU GET 
QUT OF YOUR EDUGATION ONLY WHAT 
YOU PUT INTO IT. YOU HAVE TO WANT 
TO DO THE MUSIC BUSINESS WELL. 
AND YOU HAVE TO WANT TO DO I 
NOT LIMIT YOURSELF. SINCE MY GRAD- 
UATION, | HAVEN'T STOPPED. IT'S BEEN 


ONE NEW THING AFTER ANOTHER, 


—————- 


KIM BURSE -MUSIC & VIDEO BUSINESS GRADUATE STATE aP & 
MANAGER OF ARTISTS & REPERTOIRE COLUMBIA RECORDS 


CALL ANYTIME 1-800-424-2800 


Flerida 
Learn from top industry professionals 
@ Hands-on training with cutting edge gear 
In groups of 6 or tess 
Financial aid available for these who quality 
© Aggressive career placement assistance 


Fl il Gnter fo he asain es 
800-CAN-ROCK 


3300 UNIVERSITY BLVD., WINTER PARK 
(ORLANDO) FLORIDA, 82792 


Accredited by ACCS/CT 


FOR MORE INFORMATION; ® 
CHOOSE AN ART INSTITUTE 

INTERNATIONAL LOCATION @ | 
© ATLANTA 


© COLORADO (DENVER) e 
(DALLAS A 
(© FORT LAUDERDALE @ 
O HOUSTON 


(© PHILADELPHIA e 
C PITTSBURGH 3 
© SEATTLE @ 
AND A PROGRAM ‘a 


(Cl VISUAL COMMUNICATIONS 
Cl PHOTOGRAPHY 

( MUSIC AND VIDEO BUSINESS 
Ci INTERIOR DESIGN e 
C FASHION MARKETING 


CC ———— ri | 


ADDRESS: ____________ (@ 


TEL NO. GRAD.YR @ 


Anges ® 
ae 


MAIL THIS COUPON TO: DEPT. 53, SUITE 800 
300 SIXTH AVE,, PITTSBURGH, PA 15222-3269 


OTHEART INSTITUTES INTERNATIONALS, INC, 1906 sc9y-@ 


*RADIO* On the job training in local radio sta- 
tions. Part-time, nights, weekends. No exp. req. 
Free brochure. 5 minute recording tells how 
1-800-858-4241 | 


LOS ANGELES RECORDING WORKSHOP 


Osauctts Nz Intensive Hands-on Recording 


RECORDING 
IWORKSHOPI\ _! consoles. Housing and financial 
aid available, Write for catalog. 12268-RS Ventura 

Blvd., Studio City, CA 91604 818-763-7400. 


Engineering training on NINE 


RECORDING ENGINEER HOME STUDY 
Course. FREE information: Audio Institute, 2258A 
Union Street, San Francisco, CA 94123 


Be An Audio Recording Engineer on the 
job training at major studio in your area. 
No experience required. Free brochure. 
Call Recording Connection 1-800-795-5750. 


FREE Information Kit. “The Smart Way to 
Market or Patent Your New Product Idea”. 
The Concept Network, 1-800-835-2246 Ext. 197 


FREE INVENTION PACKAGE. Call Davison 
& Assoc. for customized Development, Patenting, 
and Licensing. Proven Results: 1-800-677-6382 


Musical Note Xmas Tree Ornament, Hand Craft- 
ed (wood) set of 3 send $7.99: R. Juan Enterprises, 
PO Box 2289, Duncanville, TX 75138-2289 (4-6 wks) 


WILLY’S WILLY - Revealing in color Clinton 
Lightswitch Cover $12.50. Check, MO to TURN 


HIM OFF, Inc, PO Box 1925, Cummings, GA 30130 
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Gay & LESBIAN 
LIFESTYLES 


QUEER TELEVISION - BY MAIL! Feature 
lengh monthly video, Issues, events, people, travel, 
comedy, films, and more. $19.95/month & S/H. 
NETWORK Q_ 1-800-368-0638 MC/Visa. 3215A 
Central Ave. NE, Albg,, NM 87106 


PUZZLE RINGS. Challenging and fun. Write 
to: Nuray & Co,, Dept. RS, PO Box 865070, 
Plano, TX 75086-5070 For FREE brochure. 


JOBS AVAILABLE 


Get Paid For Reading Books! 
$100 per book. Send name, address to: 
Calco Publishing (Dept C-663), 500 South Broad, 
Meriden, CT 06450, 


EASY WORK! EXCELLENT PAY! 
Assemble products at home. 
Call for information. 1-800-467-5566 Ext. 36 


‘Vfomangetaseey ae 


irvoyant 


Love * Success * Money $° 


LOOK INTO YOU 


Sensational Results with Rare 


Psychics 
nun, 1-900-933-7333 sor 
Call OR MCIVISA & CUST. SERV. Por 
Now 4.800-972-1117 "™ 
Mile-HI Psychics ¢ Must be 18 + 
Also Spanish, French & German Speaking 


RECORDS, TAPES 
& CD’S 
PRIVATE RECORD COLLECTION FOR 
SALE Approx. 50,000 records, extensive dance mu- 


ie House modern rock, rap, pop, hip hop, classics 
domestic & imports. All or Part (415)647-8258 


STOP! EARN EXTRA MONEY AT HOME 
by assembling products in you spare time. 
1-800-377-6000 Ext. 7240 


WICCAN WISDOM STRENGTH AND 
power are yours. Gavin & Yvonne, Box 1393-R, 
Newbern, NC_ 28563 


WANT BRITISH PENPALS? 
Send name, age, SASE for details. 
AOP, Box 10, Wirral, England L49 4W/J 


MUSICIANS 


MUSICIANS NATIONAL REFERRAL 
Professional bands and musicians seeking each other. 
Working bands register free. 1-800-366-4447. 


FREE Profile Listing of your band in our nation- 
wide music directory to be sent to major record 
labels, clubs, and etc. Call 1-800-484-9792 code: 1212 


PosTHERS & 
PHOTOS 


MOVIE POSTERS...PHOTOS. CURRENT 
RELEASES. THOUSANDS MORE! HUGE 
ILLUSTRATED CATALOG! $3.00. Visa/MC or- 
ders: (904)373-7202. RICK’S,P.O. Box 23709/R92, 
Gainsville, FL_ 32602-3709 


85¢ CONCERT PHOTOS. 
Free Catalog with sample. S&M Photos, 
Box 6064R, Laguna Niguel, CA 92677 


HENDRIX TO NIRVANA. Original Concert | 


Posters & Underground Art: Classic & Alterna- 
tive. Catalog $6. L'lmagerie, 12117 Ventura Blvd., 
Studio City, CA 91604 (818) 762-8488 


MOVIE POSTERS, photos, autographs, scripts, 
more. Thousands of original items available. Best 
selection/fastest service! Giant illustrated catalog 
$8. Cinema City, Box 1012R, Muskegon, MI 49443 
(616) 722-7760 


PSYCHICS 


CLAIRVOYANT, PAST & FUTURE LIFE 
Readings. Spiritualist Psychic & Tarot 
Readings. Any and all spells removed. 

1-900-745-0266 or 1-800-689-5683 Only $3.99/min/18+ 


PSYCHIC & TAROT & PALM 
Readings. 1-900-745-0554 or 1-800-778-6463 


YOU GOT QUESTIONS? We got the answers! 


| 


Call America’s most gifted psychics now! 1-900-285- | 


2762. $2.98/min. or 1-800-285-8355 $2.48/min. V/MC, 
18+, Saturn, LA, CA 213-650-2419 


RECEIVE TWENTY FREE CASSETTES, 
CDs! America’s newest club! 
Blue Ridge, Re. 6, Box 833-M, Bassett, VA 24059. 


CDs By PHONE - Your Mail Order Music Con- 
nection. No Clubs or Minimums. 140,000 Titles. 
Indies/Imports. CDs $12.98/Cass $8.98. Sent Next 
Day. MC/V/AX. 800-944-DISC, 800-FAX-4CDS 


SUBMISSIVE YOUNG GIRLS 
eager to date dominant men! 
1-800-971-6969 
1-900-745-1784 
HOME PHONE NUMBERS of Hot Girls, 
Guys, Gays, Bi-Sexuals, and Couples in your 
‘area! 1-900-726-4007 $2 per min. 18+ 


MEET SEXY OLDER WOMEN 
1-900-820-6778 18+ 
TMN LA, CA 


Home #’s of Single Girls In Your Area 
1-900-933-4111 Ext. 681 
Meet Real TV/TS/CD Tonight! 
1-900-884-1400 Ext. 321 
$2.95/min. 18+ TTP, TMP, L.V., NV 


MC/V 
18+, $2.99/min. 


$2.95/min. 


= 


UNFULFILLED MATURE LADIES _ 
Local Names/ #’s 1-900-745-3944 $2.99 per min. 
18+ 1-800-817-4688 MCV/Visa 


Meet DOMINANT FEMALES 

Eager to control submissive men 
1-800-905-9388 MC/V 
1-900-745-1792 18+, $2.99/min. 


MEET UNINHIBITED WOMEN 


Seeking Forbidden Pleasures 
1-900-745-1037 $2.99/min. 


COLLEGE BISEXUAL GIRLS 
want to meet people like you right now! 18+ 
Instant Credit 1-800-263-HOTT (4688) 24hes 


LONESOME WIDOWS & LONELY 
DIVORCEES LOCAL NAMES / NUMBERS 
1-800-871-3569 MC/VISA 1-900-745-2165 


RARE & IMPORTED CDS, Records, books, 
videos. Huge selection! Catalog $1.00. Spin Dizzy, 
Dept. A, Box 20708, Milwaukee, WT 53220-0708. 


GUYS CURIOUS ABOUT GUYS 
1-800-871-3469 1-900-745-3397 
$2.50/min. 


VIRTUALLY ANY NEW CD $2.35! 
Documented & guaranteed! Send $19.95 to The EIS, 
5928 Broadway, Suite 283, San Antonio, TX 78209 


INEXPERIENCED YOUNG GIRLS 
Local names/# 1-900-745-1296 
18+ 1-800-813-6699, — $2.99/min. 


European Live Concert CD's: Many Rarities; Un- 
surpassed masters, ultra rare tracks etc. $2 for cat- 
alog (refundable): Motoring Music, Box 1096, Man- 
hassett, NY 11030 Tel: 212-979-2299 Fax: 212-924-9055 


FREE CD/CASSETTE CATALOG, LOW pric- 
es, Barry Publications, 477 82nd Street, Brooklyn, 
NY 11209 


LATIN & Russian Beauties want romance. Free 
56 pg. catalog. LatinEuro Introductions, Box 
26750-R, Ft.Laud., FL. 33320 (305)858-7766 24 hrs. 


MEET BEAUTIFUL RUSSIAN WOMEN! 
Eager, sincere, & faithful! FREE 36 pg - 500 photo 
catalogue. Club Prima, 1104 R. Thorpe Ln., Suite 
HORB, San Marcos, TX 78666 512-396-5522 (24 Hrs.) 


BEAUTIFUL GIRLS WORLDWIDE look for 
penpals, friends and more. Free photos, details! 
Hermes, Box 110660/K, D-10836 Berlin, Germany 


LOVELY ASIAN LADIES abroad seek love, 
romance. Free photos/info - LOWEST RATES! 
PR, POB 1245V, Benicia, CA 94510 707-747-6906 


MEET Women Worldwide. Free 32 page Photo 
Caralog. America’s most respected correspondence 
service since 1974. Cherry Blossoms, 190RS Rain- 
bow Ridge, Kapaau, Hawaii 96755 408-980-7488 


RUSSIAN LADIES, truly beautiful, wane to 
meet YOU! Free color photo brochure! Russia77, 
POB 888851, Atlanta, GA 30356 (404) 458-0909. 


RUSSIA - SCANDINAVIA - FRANCE, etc: 
Worldwide correspondence for lasting friendship. 
Scanna, Box 4-R, Pittsford, NY 14534 1-800-677-3170 


INTRODUCTIONS To Beautiful LATIN 
AMERICAN LADIES! Photos, Details. TLC: 
Box 924994R, Houston, TX 77292 (713)896-9224 


MEET BI-CURIOUS GIRLS looking for other 
ladies 6 guys 1-900-288-4628 Ext. 900 
$2.98/min. 18+ TT. Rich Ent. 702-593-0303 


BISEXUAL HOTLINE 
Bi-Curious or Bi-Experienced 
1-900-820-2323 $2.95/min. 


WORLD'S MOST POWERFUL PSYCHICS. 
Help with Love, Money, Health, Wealth, & Lite 
1-900-745-0553 or 1-800-774-6463. Call 24 hes, $3.99 min 
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ADULT SWINGERS LINE 
Straight - Gay - Bi * $2/min. 
1-900-776-5006 Ext. 66 


BORED COLLEGE GIRLS 
Want To Meet You Right Now! Call 24 Hours 
Instant Credit 800-228-WILD (9453) 18+ 


AMERICA’S #1 VOICE PERSONALS 
1-900-370-2211 
§2.00/min/ Alll Lifestyles 


AMERICA'S WILDEST SINGLES! We have 
it all: Striaght - Bi - Gay - TV - TS & More 18+ 
1-900-420-6338 $2.99/min. CC 413-499-1243 


BISEXUAL SINGLES & RESTLESS HOUSE- 
WIVES want to meet you NOW! 
Instant Credit 1-800-909-WILD (9453) 18+ 


DON'T PAY FOR 900! Access the hottest 
area code based dateline for as little as 
60¢/min. - Toll Only! 1-809-563-9394 18+ 


BORED HOUSEWIVES & lonely divorcees 
eager to meet single men. 

1-800-218-6969 MCV 

1-900-745-1798 18+, $2.99/min. 


BI CURIOUS? Meet 100s of hot gay & bi men. 
Locally. Do it now! 1-900-288-4628 Ext 400 
$2.98/min 18+ TT. Rich Ent, 702-593-0303 


SONGWRITING 
SONGS - POEMS WANTED! 


Cash, Recording, Publishing Awards! 
Tin Pan Alley, Box 7438-RS, Sarasota, FL 34278 


SPIRITUALITY 


Amazing song of the Ancients revealed. 
Call ECKANKAR, 1-800-LOVE GOD, Exe. 707, 
for a free brochure. 


SPORTS 


#1 Foorsatt Picks 
$$ 82% Past 5 years $$ 


1-900-234-7177 $25/call 
1-900-234-7175 3.99 min 
$.C.1. Box 8367 Hollywood FL 33034 


TICKETS TO ALL SHOWS!, Grateful Dead, Kt 
All Broadway, Theater, Concerts, Jets/Giants | 
MCWVisa: (203) 869-0563. 
ROLLING STONES, DEAD, Eric Clapton, 
Bob Dylan, Van Morrison, Floyd. 
All Concerts/Sports. Choice seating. 
Ideal Ticket Service 201-313-1519 


TRADEMARES 
TRADEMARKS * COPYRIGHTS 


PROTECT your name, song, or video. 
Patent Research Services 1-800-835-0880 


STUDENT TRAVEL 
800-777:0112 


—s/| 


STA TRAVEL 


WANTED 


WOODSTOCK 94! Wanted: female spectator 
footage, photos, etc.. Please help me see what I 
missed. Will purchase if necessary. 215-338-0546 Eves 


the world’s largest 
student & youth 
travel organization. 


PHONE 
ENTERTAINMENT 


PLEASE NOTE: 
The following ads are intended for adult use only. 18 
and over please. Local, long distance and interna- 
tional phone rates may apply. 
ULTIMATE LIVE HARDCORE! 


1-900-745-1091 or 1-800-854 9388 
GAY Choices: 1-900-745-1351 $2.50-$3.99/min/I8+ 


HOT EXPLICIT PHONE TALK!!! 
106580-416-412-6963 
Adults/No credit card needed Int'l Toll. 


UNFULFILLED HOUSEWIVES: 1-900-745-1666 
BEAUTIFUL COEDS: 
HARD MEN: 1-900-745-3440. $2.50-3.99/min/18+ 


1-900-745-5775, 


HOT LIVE WILD GIRLS 
1-800-976-WILD 
Adults / $2.503.99/min. 


LIVE TALK OR EXPLICIT FANTASY 
1-900-745-0333 or 1-800-959-1661 
HOT MEN: 1-900-745-0445 $2-3.99/min/18+ 


24 HOUR LIVE PARTY LINE 
1-809-563-0069 
No Censorship/Adults/Ine'l Tolls Apply 


SUPER HOT! LIVE 1ON 1 or FANTASY! 
Adult 1-900-745-3544 * 1-800-743-2229 18+ 
Gay 1-900-745-0499*1-800-347-6626 $2-3.99/mn 


YOUNG COEDS: 
LONELY HOUSEWIVES: 
BAD BOYS: 


1-900-745-6333 
1-900-745-7444 
1-900-745-0444 $2-3.99/min/18+ 


ANYTHING GOES! 
Dateline, Live or Fantasy 
1-900-745-1291 24hrs, _$2.50-$3.99/min. 


HOT EXPLICIT TALK 
1-900-745-1105 or 1-800-513-4469 
Hot Gay Talk: 1-900-745-0888 $2-3.99/mn/18+ 


MEET BI-CURIOUS GIRLS looking for other 
ladies & guys. 1-900-288-4628 Ext. 950 
$2.98/min. 18+ TT RE. 702-593-0303 


REAL SATISFYING GRAPHIC FANTASIES 


OU-59-224-6908 or Ol-59-224-6909 
OU-59-224-6910 or OL-59-224-6911 
Live Explicit Talk! 01-239-129-3004 


LIVE WILD GIRLS! 1.800-999-.0N.1 
FOR THE ONLY 900 PARTYLINE! 
CALL: 1-900-745-5151 ALWAYS WILD! 
OR: 1-900-772-1221 - HOT LIVE 1.ON.1! 
18 & Older. 900: $1.98/min. 800: Charge MC/V 


LIVE SEXY PARTY 
All live 24 hours. 
011-592-1992 


HOT 2 TROT! 

INST. CREDIT 
1-900-741-1014 $3.99/MIN. 
1-800-842-4625 MC/V 18+ 


PLAYGROUND - Chat Line, | - ON - 1, Tales 
1-800-289-GIRL _V/M, or 1-900-468-8664 
from $2.49 - $4.99/min. Must be 18+ 


FREE SAMPLES - HOT WILD WOMEN 
Want To Turn You On 1-800-283-5239 18+ 


FREE SAMPLES 1-800-285-6283 
Must be over 18. No Credit Card, No Waiting! 


MALE PARTYLINE 
Meet Hot Guys 1 To 1 
1-515-945-MEET 


CALL THE CRYPT. For the Leather & Fetish 
Lifestyles. Live men for men. 24 hours, 
011-592-1901 


LIVE! 1-ON-1 SAY ANYTHING! 
10718-1-604-821-7659 $3.99/Min. 18+ 


1-305-926-3274 


HOT NASTY GIRLS! 


Right Now - Pay Later! 
1-809-563-0194 
1-800-827-6969 
10658-0-416-222-LADY 
1-900-230-7777 
$2.50 — $3.99/min, 18+ 


TV/TS/CROSS DRESSERS 
LIVE 1-900-933-4121 $2.99/min 
18+ NPP Reno, NV 


2 ON 1 FOR NASTY FUN 
Two Hot Girls For Every Guy! 18+ 
1-800-479-9276 $2.49-$4.99/min. 


GUYS GUYS GUYS GUYS! 
UNCENSORED LIVE/BULLETIN BOARD 
1-800-775-GUYS (4897) $1.50/min. 18+ V/MC 


EXPLICIT HOT UNCENSORED 
1-800-800-2868 = V/MC —$2.99/min 18+ 


EXTRA Nasty Taboos OU-592-592-765, 
EXTRA Indecent Pleasure — O1I-592-592-766 
EXTRA Obedient Worship _Ol1-592-592-767 


WORSHIP HOT GAY STUDS 
OLI-59-224-6426 


UNCENSORED NASTY GIRLS 
18+ 1-800-449-0069 $2-3.50/min 


FREE! GAY PARTYLINE ! FREE! 
10288-1-801-471-2250 
GUYS CALL NOW! Ld Tolls Apply 


FREE LIVE1ON 1 
Explicit & Hot! 
10509-1-604-821-4031 
18+ LD Rates Apply 


! NEW ADULT FANTASIES ! 
18+ 1-809-563-9693, As low as 33 /min. 
FORBIDDEN PLEASURES! 


Find A Room At The Hotel California! 
18+ 1-809-563-9518 As low as 33 /min. 
Check In And Check It Out! 


! FORBIDDEN PLEASURES ! 
Hot Action: 011-592-247-184 
Deepest Desires: O11-592-247-185 


FREE LIVE UNCENSORED GIRLS! 
011-239-129-3514 
Int'l Long Distance Rates Apply 


HOT EXOTIC GROUP ACTION 
1-900-745-1864 $2.50-3.99/Min. 18+ 
1-800-285-4897 V/MC 


Intl LD 
V/MC 


LESBIANS. TOLL FREE TO FIND OUT 
HOW! — 1-800-572-0992 — Adults over 18 


TWO SEXY GIRLS. They’re Hot & Want 
You. 1-800-723-5472. Adults 18+ 


FUN INTELLIGENT SEXY GIRLS 
Live lon L Major credit cards 
$2/min. Over 18. 1-800-232-0337 


HOT & NASTY SWEET & SEXY 
18+ 1-809-563-9524 As low as 33/min. 
WILD & WICKED 


LIVE! HOUSE PARTY! LIVE! 
Make friends, dates, new adventures 1-809-563- 
9431. All new, all real people. As low as 33/min. 


HOT GAY SAMPLES 
1-800-216-1206 
Mature Men 18+ 


GAY STUDS FREE SAMPLES 
1-800-806-7782 
Men Over 18 Only. 


ORAL FANTASIES TOLL FREE TO FIND 
OUT HOW! 1-800-274-7635 Adults 18+ 


BIG BUSTY GIRLS. 1-800-677-6009 
ADULTS OVER 18. 


ADULT FANTASIES! 
Leather Line 1-809-563-0583 
Dirty Secrets 1-809-563-9661 

As low as .33/min. 18+ 


ae 


HOTTEST LIVE TALK allowed by law! 
Live 1 on 1, Partylines, Wild Fantasies, 
1-900-568-1568, 1-800-258-5240 $2.50-$3.95/min. 18+ 


Awesome Live One on One Party 
Place! Conferencing With 
USA *Recorded Fantasy*Dateline * 
1-800-861-9988. No CC Needed 

$2.49-3.50/min, avail. MC/V 


FANTASY COME TRUE! 
GET PERSONAL, CENTERFOLD ACTION! 
Feel it (Ol-59-259-0604) Taste it (Ol1-59-259-0606) 
Take it (Ol1-59-259-0605) Hold it (O11-59-592-0607) 


Let’s Explore Our Fantasies 
Call Now Live!!! 
1-800-688-2286 

Four Dollars and Ninety-Nine Cents 
Per min. Must be 18+. TSI 818-222-9035 


HOT LIVE PARTYLINE 
1-619-295-GIRL(4475) NO CC NEEDED 


GIRLS GIRLS GIRLS 
Always hot, always live. $2/min 
1-800-252-0224 Over 18. Major credit cards 


HOT LESBIANS - FREE SAMPLES 
1-800-925-2384 
Adults Over 18 Only. 


FREE SAMPLES - ALL TASTES WELCOME 
1-800-354-9596 
18+ Only 


UNCENSORED SAMPLES - DO IT NOW! 
1-800-354-9591 
Adults 21+ 


SENSUAL, DISCREET DISCIPLINE! 
Dominant: 011-592-592-408, OU-592-592-410 


WANT A GOOD TIME? CALL 
Video Vixens 1-809-474-1141 
Dirty Secrets 1-809-474-1142 


NO CREDIT CARD NECESSARY Submissive: 011-592-592-409, O11-592-592-411 
2GIRLS LIVE! SEXY! UNRESTRICTED! 1-ON-1! 
1-305-926-3260 INST. CREDIT | 10718-1-604-821-7948 $3.99/Min. 18+ 
1-900-741-1016 §2-4,99/MIN. EXOTIC LIVE TALK 
1-800-695-3625 MCV 18+ 1-800-677-3444 V/MC 
PLAY THE FIELD 1-900-622-6266 $1.98/min. 
The Adult Game Of Love 1-809-537-0800 NEW! THE CRAZIEST PARTYLINE 
LIVE Community Chest! 1-809-563-0656 IN THE USA IS NOW OPEN! 


MAN TO MAN As low as 33/min. 18+ 
FREE The Ultimate Gay Dating Service FREE 
1-801-471-9259 EXOTIC CENTERFOLDS! 
1-305-926-3259 INST. CREDIT 
FREE GIRLS, FREE GUYS, FREE GIRLS 10007411015 $3.99/MIN. 
Hottest Line in the USA! 7 Pee av CIV ise 
i 
1-515-945-6000 see 
MAN SEXUAL SCENES & EXOTIC FANTASY 
BAT, BOOTS MAN ON b O1-59-224-0480, O11-59-224-0481, O11-59-224-0482 
Experience the Leatherline. 
1-801-471-9251 Meet Beautiful Irresistable People! 
1ON1GAY TALK Get Local Home Phone Numbers! 
1-801-471-9281 Your Community! Your Lifestyle! 
Subsite Acdael 1-900-407-4628 Ext. 333 
$2.95/min. 18+ kbc, co, sve. 702-593-0303 
STOP! 
All your needs satisfied ere. KICK IT WITH A FRESH NEW POSSE! 
Dial 105091-604-821-4095 1-515-945-6500 
ANYTHING GOES! LIVE ONE TO ONE! CALL THE HOTTEST RAPLINE AROUND 
MEN MEET MEN/TALK LIVE LIVE GAY VOICE PERSONALS 
1-800-PRO-MALE FREE 1-801-471-9262 FREE 
1-800-776-6253 $125/min. 18+ Meet the Best, Screen the Rest 
FREE SAMPLES FREE! TOTALLY HARDCORE! 


1-800-374-6833. Must be over 18, 


HOT LIVE PHONE TALK $ .99/min 
212-741-1202 21+ 


LIVE ONE-ON-ONE. WILD women want to 
talk to you now! Major credit cards. $2 per min. 5 
min. minimum. Over 18 only! 1-800-822-GIRL 


CRAZY GAY ACTION! 
1-809-563-9025. Live 1 on L. 
STEAMY CONVERSATION! As low as .33/min 


LIVE LIVE LIVE LIVE LIVE LIVE LIVE 
Live adult fantasy line. 1-809-563-9013. 
No taboos, Must be 18 or older. As low as .33/min 


1-ON-1 WITH BEAUTIFUL GIRLS 
1-900-446-9495 
$15/Call HFT, SD,CA 


11994 PLAYMATES LIVE !!! 
1-305-926-3254 new instant credit 
1-900-654-5556 — $2-3.99/min. 18+ 


SUPER HARD BODIES! 
18+ 1-809-563-0390 As low as 33 /min. 
STEAMY STUDS! 


GIRLS! WILD! UNCENSORED! 1 - ON -1! 


10718-1-604-821-7949 $3.99/Min. 18+ 


! FREE * UNCENSORED ! 
GROUP ACTION: 0-505-999-1112 
KINKY HOT LINE: —_ 011-505-999-1110 

LIVE YOUR WILDEST FANTASIES! 


Lusty Gals 01-592-247-201 
Sizzling Chat Line Oll-592-247-202 Int'l Rates Apply 


THE GAY CONNECTIONT™ 
1-619-232-TALK(8255) 
HOT GAY ACTION"! 


MAKE THE CONNECTION! 
LIVE GUYS ALL THE TIME! 
011-592-1999 


Hot, Wild Women will satisfy you! 
011-59-742-9022, O1L-59-742-9014 
O11-59-742-9240, O1-59-742-9007 
011-59-742-9000 In| LD 18+ 


ROCK YOUR WORLD 
Call 1-515-945-6700, 
Join the underground party! 


Hot, UNCENSORED ACTION on all Lines! 
OLL-59-224-8404 & Oll-59-224-8408 
O1L-59-224-8414 8 OLl-59-224-8418 

LIVE Connections Oll-239-129-3005 


SIZZLING HOT LIVE PHONE TALK 
1-800-238-LIVE (5483) 
$1.69 per minute 


Over 21 


LIVE AND EXPLICIT GIRLS 
1-305-926-3279 Inst. Cred. $3.99/min. 
1-809-537-0659 1-800-886-TINA Int'l Rates 


HOT TALK FOR FREE! 
Bizarre Women OLI-505-999-1246 


Euro Chicks 011-505-999-1212 Int'l Rates Apply 


Call Now! 1-809-563-9448 As low as 33/min. 


Hot Guys Live and Uncensored 
1-809-563-9818 In'lLD 18+ 


“LIVE” HOT EXOTIC GIRLS “LIVE” 
10658-0-416-412-8217, O11-373-999-9847 
Intl. Rate Applys 18+ 
SWF ready for anything! 
1-900-745-0789 from $2.50/min. —_ 1-800-571-8857 
REAL GIRLS - SEXY SAMPLES 


1-800-472-8404 
Adults 18+ Strictly 


FREE! PARTYLINE! FREE! 
10288-1-801-471-2280 
Men & Women Call Now! Ld Tolls Apply 


SENSUAL * 


special collection of adult products, 

dedicated to communication and sen- 
sual well being. Experience the unique as 
well as the traditional, with our 36-page 
catalogue including lotions, lubricants, mas- 
sage products, personal stimulators, and 
educational books and videos. 

Write today. You have absolutely nothing 
to lose, and an entirely new world of enjoy- 
ment to gain. Send $4.00 which will be ap- 
plied to your first order. 

Our guarantees: 100% Confidentiality, 
100% Quality, 100% Customer Satisfaction. 


The Xandria Collection, Dept. RS1694 
P.O. Box 31039, San Francisco, CA 94131 
Send mea Xandria Gold Edition Catalogue. 
Enclosed is $4.00 to be applied to my first order. 
(85 CAN,, £3 UK.) 
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Coolio: Baby, you can drive my car. 
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22-21 CoLLectivE SOUL Uy 
Hints, Allegations and Things Left 
Unsaid — Atlantic 
23-16 Harry CONNICK JR. 6 
She ~ Columbia 
24:41 Nine INCH Nalls 24 
The Downward Spiral - Nothing/ 
TVTiInterscope™ 
25+28 MELISSA ETHERIDGE 48 
Yes I Am — Island? 
26-17 MCEtut FEATURING CMW 5 
We Come Strapped - Epic Street/ 
Epic 
27:19 BENEDICTINE MONKS OF 2B 
BILLUOARO'STOPAGALBUMS | Sezopansenests 
Chant ~ Angeli? 
5 : 28-25 AEROSMITH 70 
The first numeral indicates chart position the week ¢ 
ending Sept. 3, 1994; the second, chart position one Get a Grip ~ Geffen 
week earlier; the third, number of weeks in the Bill- | 29-24 SMASHING PUMPKINS 56 
bere Ton 200) Siamese Dream ~ Virgin 7? 
@ WEEKS AT NO. 1 | 30:22 DABRAT 8 
Funkdafied - So So Def/Chaos! 
11 THE LION KING 12 Columbia 
Soundtrack - Walt Disney? 
acl Wat : 31:30 JOHN MICHAEL 30 
2:2. Forrest GUMP 7 MONTGOMERY 
Soundtrack - Epic Soundtrax Kickin’ It Up — Atlantic}? 
3°3 ACE OF BASE 39 
The Sign — Arista}? 
4:4 Srone TEMPLE PILOTS u r 
Purple - Atlantic? 
5°8 GREEN Day 28 
Dookie - Reprise/Warner Bros.+ 
6:6 COUNTING Crows 36 
August and Everything After 
— DGOGeffen}? 
7°5 WARREN G u 
Regulate... G Funk Era ~ 
Violator/RAL/Island#? 
8-7 CANDLEBOX 4. 
Candlebox - Maverick/Sire! 
Warner Bros.+ 
Or NEIL YOUNG AND 1 
Crazy Horse 
Sleeps With Angels 
= Reprise/ Warner Bros. 
10-11 OFFSPRING 4 
Sinash — Epitaph? 
1-10 SOUNDGARDEN 24 
Superunknown — A&M}? 
12: Tue Jerky Boys 1 
The Jerky Boys Il - Select 
B-9 THE ROLLING STONES 6 
Voodoo Lounge - Virgin 
14-12 Tim McGraw 22 : 
Not a Moment Too Soon - Curb}? 
15: PRINCE 1 
Come = Warmer Bros FRANCESINGLES 
16:13 ALL-4-ONE 19 
All-4-One — Blitz/Atlantict 1 Youssou N'Dour AND 
NENEH CHERRY 
17:26 YANNI 25 mo 
Live at the Acropolis LSS SOD) 
— Private Music+ 2 Reet 2 REAL 
18-15 REALITY BrrEs 28 “I Like to Move It” 
Soundtrack — RCA Epic Sem) 
19:14 CooLio 5 | 3 Buty Ze Kick AND 
It Takes a Thief - Tommy Boy = Sens see 
20-20 AALIYAH B ngs elie Ea 
Age Ain't Nothing but a Number 4 MARIAH CAREY 
= Blackground/Jive* "Without You” - Columbia 
21:18 ALAN JACKSON 8 | 5  RAMJam 
Who I Am ~ Arista “Black Betty” — Versaill/Sony 


32:23 TONI BRAXTON 58 
Toni Braxton - LaFace/Aristai* 

33°47 SHERYL CROW 25 
Tuesday Night Music Club - AGM 

34-35 PINK FLOYD 20 
The Division Bell - Columbiaj? 

35°31 SEAL 2 
Seal — ZTT/Sirel Warmer Bros.* 

36:27 KerrH SWEAT 8 
Get Up on It - Elektra®* 

37-32 Beastie Boys 2 
Ill Communication - Grand Royall 
Capitol 

38:40 VINCE GILL TT 


When Love Finds You - MCAt 


39-38 JOHN MELLENCAMP 9 
Dance Naked - Mercury 


40°42 Resa MCENTIRE v 
Read My Mind - MCA} 


Copyright © 1994 by Billboard Publications Inc. and 
SoundSean Inc. *Gold albums (500,000 copies sold). 
Platinum albums (1 million copies sold). Superscript mu 
merals indicate multimillion sales, Gold and platinum sales 
certified by the Recording Industry Association of America. 


6 CELINE DION 
"The Power of Love” — Columbia 


7 CORONA 
“The Rhythm of the Night” — 
Airplay/PolyGram 


8 Jimmy CLF 
"1 Can See Clearly Now" ~ Squatt/Sony 


9 BiG MouNTAIN 
“Baby I Love Your Way” - RCA 


10 Wer Wer Wer 
“Love Is All Around” — Phonogram! 
PolyGram 


Courtery of BILLBOARD 


1 LisA Logs AND NINE STORIES 1 M PEOPLE 
"Stay (I Missed You)” - RCA “One Night in Heaven” — Epic 
2 JoHN Mettencamp WITH 2 = Jak GRAHAM 
Me’SHELL NDEGEOCELLO “Ain't Nobody” ~ Avex Group/Critique 
"Wild Night” - Mercury 
3 JAM AND SPOON FEATURING 
3 Boyz II Men PLAVKA £0 a 
"Til Make Love to You” - Motown ‘Right in the Night” — Epic 
4 STEVE PERRY 4 Win PLANET 
"You Better Wait” ~ Columbia Love So Strong” - Imago 
5 ELTON JOHN 5  DAJAE : 
Tan Yad Fel be Eve? Hollywood “Is It All Over My Face?” Cajal 
6. BABYFACE 6 Marian CAREY 
“Wh » . "Anytime You Need a Friend” 
i Sec teens = Columbia 
7 SEAL 7 MEeEcHIE 
seen ier the Dying” - ZTT/Sire/ "Bring Me Joy” - Vibe Music 
farner Bros. 
8 THeEDAou 
8 AcE oF BASE “Are You Satisfied?" - Tribal America 


"Don't Turn Around” — Arista 


9 LAFAYETTE 


9 COLLECTIVE SOUL "Better Late Than Never” 
“Shine” — Atlantic = Champion/East West 
10 CouNTING Crows 10 Deep Forest 
"Round Here” - DGC/Geffen "Deep Forest” — 550 Music/Epic 
Courtesy of GAVIN Courtesy of BILLBOARD 


197 2SINGLES 


1 Gipert O'SULLIVAN 7 THE CARPENTERS 
"Alone Again (Naturally)" - MAM "Goodbye to Love” - AGM 
2 = Tue Hotes 8 JimC 
4 1 We in a Bla ” IM CROCE 
eee aes (a Beek Pres) "You Don't Mess Around With Jim” 
- ABC 
3 At GREEN 
"Tin Still in Love With You" ~ Hi 9 Gary GUTTER 
4 —LookinG GLAss "Rock & Roll Part II” — Bell 
"Brandy (You're a Fine Girl)” ~ Epic 
5 ARGENT 10 THe O'Jays 
“Hold Your Head Up” ~ Epic “Back Stabbers” - Philadelphia 
6 MacDavis Copyright © 1972 by Billboard Publications Inc. Compiled | 
“Baby Don't Get Hooked on Me” by the Billboard research department and reprinted by per~ 
= Columbia mission of the publisher. 


ALTERNATIVEMUSIC 


1 WALKING TimMEBOMBS 
"Hey O,J.” = Double Naught 
2  SEBADOH 
Bake Sale ~ Sub Pop 
3 THe MELVINS 
Prick - Amphetamine Reptile 
4 PAVEMENT 
"Gold Soundz” — Matador 
5  STEREOLAB/SCRAWL | 
“Inside Dave's Garage, Volume II” 
— Radiopaque 
iW 
GnNGiscAoren 9 G. Mike GUNN at 
Young and Jaded ~ Grand Royal Almaron = Double Naught a 
10 Gutep By Voices aay | 
7 THe Borepoms Bee Thousand — Scat i 
Super Roots — Reprise/Warner Bros. i} 
THIS ISSUE'S ALTERNATIVE CHART IS || | 
8 PETER JEFFERIES BASED ON SALES AT SOUND EXCHANGE, | ff 
Electricity — Ajax IN HOUSTON. 
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Toad The Wet Collective Soul—Hints, 
Sprocket—Dulcinea Allegations And Things 
¥ (Columbia) 4826166 Left Unsaid (Atlantic) 
The Allman Brothers _____481*614 
Band—Where It All “Threesome'—Orig. 

¥ Begins (Epic)482°034 Sndtrk. (Epic Soundtrax) 
John Michael ee ei 
Montgomery—Kickin’ It. Guns N’ Roses— 

Up (Atlantic) 473¢157 The Spaghetti Incident? 
David Byrne (Luaka (Getfen) fet 24720837/ 


Bop/Sire’ 484°733 Greenpeace: 

Chick Corea— Alternative NRG, 

Ex i Featuring Soundgarden, 
(pressions REM. U2, UB4 

(GRP) 484°683. fficiywood! 9) etd: 

Sonic Youth— Greenpeace) 478*750 


Experimental Jet Set, 


Trash And Sammy Hagar— 
(Oa) Ne Stat zig, Unboxed (Geffen) 


Richard Marx—Paid ST 
Vacation (Capitol) lish—Hoist (Elektra) 
ATHOTS, OS 
Phil Collins—Both James—Lald (Mercury) 
Sides (Atlantic) 4810952 _____467*761 
Blo Pept 
(Elektra) 4619152 
Neil Young-Unplugged 
(Reprise) 460972 
Primal Scream—Give 
Out But Don't Give Up 
(Sire/Warner Bros.) — 
477*497 


— Urge Overkill—Satu- 
Erasure—| Say | Say ration (Geffen) 461°756 
| Say (Mute/Elktra) Michael Boton—The 

*655 One Thing (Columbia) 
fe 470°005 


Frank Black—Teenager 
Of The Year 

(Elektra) 4819747 
Violent Femmes—New 
Times (Elektra) 48 9 
“The Flintstone: 

Orig. Sndtrk. Featuring 
B52's, Crash Test 
Dummies, Us3, etc 


Frente—Marvin The 
Album (Mammoth/ 
Atlantic) 483693 


(MCA) 480°178 | Outkast—Southern- The Brand New 
Re E al eaioun (LaFace) [4 _480+103 (Delicious Vinyl) 478305 


\y (US MUSIC FOE 


VA “ap . aoe FARROW 
= 7 Cea 
— 
‘ Live—Throwing Copper Pant z 
: (Radioactive) 4760362) en (@ 
he 


Sarah McLachlan— 


7 Fumbling Towards Pearl Jan 
; Ecs' (Arista) 473°389 / (Epic) f 
Nirvana—in Utero! The Juliana Hatt 
(DGC) 467°159° Gates: Becoile 
Morrissey— Vauxhall &I" Afenticy : 
(Sire/Reprise) _476*341 a am 
Common Thread: (Atiantic) ack In Bl od 
Songs Of The Eagles, 9 ———~~___~~~" 
Featuring Clint Black, Billy Joeh®—Gri Hits, 
Vince Gill, Trisha Vols.1 & 2 (Columbia) 
Yearwood, etc. (Giant) f__336+996/396+390 
469°999 The Black Crowes 


10,000 Maniacs—MTV 
Unplugged (Elektra) 
469° 


Dead Can Dance—into John Scofield & Pat 
The Labyrinth (4AD/ ‘1 pete fee Bs 
Warmer Bros.) 468991 Gre Note) 4776870 
Bryan Adams—So Far 4 
So Good (A&M) 4679738 


PLUS A CHANCE 10 GET TWO MORE CDs—FREE ea Esk Te ay 


¢ Music/Epic) 467°662 


Jimmie Vaughat 

Strange Pleasure 

¥ (Epic) 4669821 

Melissa Etheridge— 

Yes | Am Alice In Chains—Jar Of 
(Island) 466°763 Flies (Columbia) 
Primus—Pork Soda ¢___ a8 
(Interscope) __4§7*192 4 Non Blondes— _ 
Kate Bush—The Red _ Bigger, Better, Faster, 


More! (Interscope) 
Shoes (Columbia: 
‘ Je7e0s0 ____ 4884042 


Bonnie Raitt—Longin: vibe areen ne eek Fong 
Sense; Rain; Chan H Hearts. Love Sneakin’ Up On jurnout; C 1; She; Wek ——— songs BigHead Todd And 
i 2 - if 3 it To Paradise; others. (Reprise) Depeche Mode—Songs se A 
etc. (Maverick/Sire Cie You; You; others. (EG ete ies 49 Of Faith And Devotion The Monsters—Sister 


(Sire/Reprise) 456¢780 Sweetly (Gi Reprise), 


DANCE/RAP/R&B Rone Fore 


Salt-N-Pepa—Very Madonna—The 456970 


Guyville (Matador/ 
Atlantic) 47 
Featuring The Red Hot ¥ 


Reba McEntire—Read Chili Peppers, TLC, En  patra=Queen Of The 


“Crooklyn"—Orig. X 
playalisticadillacmuzik _ Heavies—Brother Sister Sndtrk. (MCA) __483*685 Necessary (Next Immaculate Collection The Neville Brothers— 
“8 K7—Swing Batta Swing Plateau/London)467*837 (Sire/Warner i e557] Live On Planet Earth 
MTV Party To Go, Vol. 4, NAS—Illmatic (Serchlite/ (Tommy Boy) _474°866 ’ House Of Pain (Tommy SanmMaciectics 71 (A&M) 4780412 
cE 477°166 4 Jodeci—Diary Of A Mad Boy) (edited) _453°373 Rhythm Nation 1814 Anthrax i or 
“5 id (U; sland Years (Islan 
Bee araett6 Heavy D.&The Boyz (A&M 388°918} Megatorce) 479337 


My Mind (MCA. 


( i 
Nashuille)_479¢717 | Voaue, ele. (Tommy Boy) peek (Epic) 


—Nuttin' But Love Cypress Hill—Black 


———_— 474+809 i A Tribe Called Quest— ‘Uptown/MCA) 478354 Sunday (Ruffhouse/ Aerosmith—Pump _ 
Hee come tn) Prince—The Hits 1 Zhane'—Pronounced suitiniianen = Midnight Marauders J (UptowniMCA)_G7ens5* y Hee 4636596 Geffen) __388°009 
a 4420079 | (Paisley Park) 466*623 Jah-Nay (Motown) Beastie Boys—Iil (Jive) 472*860 Ace Of Base—The Sign Michael Jackson— br Dre—The Chronic | REO Speedwagon— 
Beck—Mellow Gold En Vogue-Funky Divas ____474*296 Communication Queen Latifah— (Arista) _468*108 Dangerous Wau .929 (Death Row/interscope) | The Hits(Epic) 
(DGC) a Mretg6 | (eastwest) _435+750 Ri. Kelly—12-Play (Jive) (Capitol f3 __484*808 Black Reign ‘SnoopiDoggy Doug— . ~ fe] 461°970| “3676672 
Blind Melon Shaquille O'Neal 469°676 Domino (Ral/DefJam/ (Motown) 471°466 Doggystyle (Boath iow/ Hammer—The Funky = Us3—Hand On The Spin Docto 
Interscope) Headhunter (Giant/ Torch (Blue Note) Full Of Kryptonite 


i Shaq Diesel (Jive) Toni Braxton Chaos/Columbia) All-4-One 
(Capitol) BATHB8S, 470427 (LaFace) 4649362 / 472225 (Atlantic) 


COLUMBIA HOUSE, 1400 N. Fr 


fe] a 
P.O. Box 1129, Terre Haute, Indiana 47811-1129 


Selections with two numbers contain 2 CDs and count as 2—so write in both numbers. 


481-606 & 465°955 


_— 
The Beavis & Butt- Stone Free: ATribute | Stone Temple Pilots— japton— 
“head Experience— ‘To Jimi Hendrix. Core (Atlantic) 453¢043 Unplugged enter 67 
Featuring Nirvana, Featuring The Cure, Eric Rage againstThe (ie : 
Aerosmith, etc. Clapton, Buddy Guy, Machine (Epi cl hia 
(Geffen) 4729852 etc. (Reprise) 4719581 Y iated) ‘4519138 jociated) 4 


a 
[5 Contains explicit lyrics which may be offensive to some members © 1994, The Columbia House Company 


Reprise) 4749262 4719342)" (EpiclAssoc,) 428482 


2 
3 
5 
g 


4 
1 
i] 
Please accept my membership application under the terms outlined in this |2- £ iT 
advertisement. | am enclosing check or money order for $1.50 (that's 1¢ for my first) 4. ° I 
9 CDs, plus $1.49 enrollment charge). | agree to buy six selections, at regular 1 
Club prices, in the next three years—and may cancel my membership anytime | 4 * In v7 i y - f 
after doing so. (A shipping and handling charge is added to each shipment.) 5. Pp I HERE Ss HOW TO GET YOUR 9 CDs FOR 1 ‘ese 
My main musical interest is (check one): (But | may always choose from any category) 1 Just mail the coupon, together with check or money favorite music. And after you fulfill your men 
Hard Rock Soft Rock {JAlternative []LightSounds | Ray 6. 8 = C a . pee) . a 1B x 
Gon Pettye Tiger Bolton, The Cure, Neil Remon, Byprass Hill, ' order for $1.50 (that's 1¢ for your first 9 CDs, plus cbligation, yeual enjoy our new ‘2 Morey ; 
Aerosmith Mariah Carey The Breeders Barbra Streisand _ A Tribe Called Quest) 7. ° $1.49 enrollment charge). eee, plan. ope oe! 3 sing| Big ) for hall fi ice 
()Heavy Metal [I] R&B/Soul — (Jazz CO Latin (Dance/Pop |g ' © You agree to buy just aie selections in fis nant Bay ct togulay Gals naen ype iin. 
Megadeth, Luther Vandross, Branford Marsalis, Ana Gabriel, Aco Of Base, I ws eae a tt eed faieaheratie $12.98 additional). 
Deay OSDOUEE? “TO EERON  SONBNE ia a I time ater doing 2. (shipping ond handing Ghorge @,10-Day Risk-Free Trial. We'll send detail ot he 
OMr. will be added to each shipment.) Club's ropereten with your inkroduetony pad og i” 
OMrs. Age Bonus Offer: also send @ Free Music Magazine sent every four weeks (up to 84! folishied,, return everything within: Olea: 
OMiss Print First Name initial Lost Name ie ae Sine cone 1 13 fimes a yaar), describing the Regular Selection for a full refund and there's no further obligation. 
Address. Apt. low price of $6.95—plus my your listening interest, plus hundreds of alternates. © Bonus Offer: you may take one more 
a 1 Ore erie ehuiecey I nd Special Selection mailings up to six limes a year 
ditional $6.95 (shipping I (total é up to 19 buying Booainvedl ¥ 
a an additional $6.95 (shippin: ities). 
Oy: handling on all 3to be billed). 1 © Buy only what you want! If you want the Regular 
zi _——_______ ] or Special Selection, do nothing—it will be sent 
State. - ip 10. e J automatically. If you's d prefer an alternate selection, 
Do you have a telephone? (01) [1 Yes (J No 1 OF none at all, pst mail the response card always y PLeCns : 
Do you have a credit card? (03) (1 Yes (J No WW. . provided by the date specified. rey tbegpplicationsis miss 
Do you have a VCR? (04) (1 Yes [No = He ® You chvays have 10 days to decide; if not, you may House, 1400 N. g 
Note: we reserve the right to reject any application or cancel any membership. These offers not | | 12 = Hi return fhe Selection at our expense. oor ge eee 
available in APO, FPO, Alaska, Hawaii, Puerto Rico; write for details of alternative offer. , - © More! Benefis, More Sayings. Begioning with your IINZ811-11 
Canadian residents will be serviced from Toronto. Applicable sales tax added to all orders. , M8R-WQ-WR * wen retimagazine, Sputlsovet mane el pe IN 47811 


Meat Loaf—Bat Out Of 
Hell Il: Back Into Hell 
(MCA) 4589232 


Chant—The Benedictine 
Monks Of Santo Domingo 
De Silos (Angel) 477°067 


Pretenders—Last Of 
The Independents (Sire/ 
Warmer Bros.) 480285 


Gin Blossoms—New 
Miserable Experience 
(A&M) 463°737 


Screaming Trees— 
Sweet Oblivion (Epic) 
4459312 
Lemonheads—it’s A 
Shame About Ray 
Atlantic) 4539100 
Erasure—Pop The First 
20 Hits (Sire/Reprise) 
453084 
Spin Doctors—Home- 
bell Groove (Epic/ 
\ssociated) "4516427 
Helmet—Meantime 
Interscope) _449°686 
Sade—Love Deluxe 
(Epic) 449°439 
Nine Inch Nails— 
Broken (TVT Interscope) 
eee re 408540) 
Mariah Carey—Music 
Box (Columbia) 
4659435 


Soutldgarden—Superunknown, 
Title cut; Spoonman; Black Hole 
Sun; many more. (A&M) 475°186 


Sting-Ten Summoner's 
Tales (A&M)  454*561 


Helmet—Betty 
Cinterscope) 486¢381 


Stevie Nicks— 
Street Angel 
(Modern) 


466°029 
James Taylor— 
Best Live 
(Columbia)486°597 
Arrested 
Development— 
Zingalamaduni 
(Chrysalis) 486¢340 
Aaliyah—Age Ain't 
Nothing But A Number 
(Blackground/Jive) 


Alice in Chains—Dirt Meat Puppets—Too 


vat Of The Dog 


(Columbia) 445*833 High To Die (London) 
(A&M, 429780, Van Halen—Live: Right 4749221 
Scar laye Eee Of Here, Right Now Kenny G—Breathless 
Rockers ‘N’ Ballads (Warner Bros.) (Arista) 448° 


Mercury, 4239590 
Joshua treat 
Painted Desert Serenade 
(SBK) 4749791 


Tori Amos—Under The 


454°470/394478 


Alice In Chains—Face- 
/ lift (Columbia) 4149292 


Tom Petty & The 


Bruce Springsteen— = 
Born In The U.S.A 
(Columbia) 326629 


Ozzy Osbourne—No 


UMBIA HULSE 


Heartbreakers—Grt More Tears (Epic/ 
Pi wii sre Tea Hits (MCA) AT4°A11 Associated) 428+128 
RerceniithGeUAGioe rip Peter Gabriel—Shakin; 
$ 9 
(Getfen) 458°075 vn ANSON LEE The eei(Geten 
yer CID ArVK = 
THE CROW “Philadelphia’—Ong 


Sndtrk. Featuring B. 
Springsteen, N Young. 


NEALE) 


He itn mate P Gabriel, ate. (Epic 
tre 
and more, ERIM PANTERA WY AGAINST THE eencrene Aue 
: ~_ a ~ STONE MACHINE Soundgarden— 
S| D ctore—=Turn It Upside “Above The Rim"”—Orig. admotorfinger 
Ben Clecpatra’s Gat; many Sndtrk. Featuring SWV, Al B ree HIME IW (A&M 428:250 


482°638 Sure, etc. (Death Row/Interscope) 


others. (Epic) 
4789875 

Indigo Girls—Swamp Ophelia. 

Touch Me Fall; Least Complicated; 


Power Of Two; etc. 


Featuring tone Temple Pilots, 
more. (Atlantic/Interscope) 


‘ Paul Simon— “The Bodyguard”— 478230 3 
(Epic) 477+323 Graceland (Warner Orig. Sndtrk. (Arista) = 
Bros.) 345°751 4480159 & ees 


Counting Crows—August And: 
Everything After. Mr. Jones; 
Round Here; many more. 


| ¢ (DGC) 


ay 


The Pretenders—The 
Singles (Sire) 362541 


EROUS MU 
EROUD IC 


467-944 


Stevie Ray Vaughan & 
Double Trouble—The 
Sky Is Crying (Epic) 


199258 
Toad The Wet 
Sprocket—Fear 
(Columbia) 428°466 


F 


ONLY CLUB 
TO OFFER 
THESE TITLES 


Red Hot Chili Peppers 
—Blood Sugar Sex 
Magik (Warner Bros.) 
a 428°367 


Lemonheads—Come 
On Feel The Lemon- 


U2—The Joshua Tree 
heads (Atlantic) 466°037. (!sland) 35 


42449 


Era, (Violator/ 
RAL) 482208 


Jimmy Buffett— 
Fruitcakes (MCA) 
480491 
Nirvana—Nevermind 
DGC) 4429046 
s""—Orig. 
. (Epic Soundtrax) 
439°60 


“Singles 
Sndt 


Kiss My A—: Classic 
Kiss Regrooved (Kiss 
Tribute Album) 
(Mercury) 485°763 


ZZ Top—Gn. Hits 
(Warner Bros.) _438*010 
Pantera—Vulgar 
Display Of Power 
ATCO) 435°305 
Ministry—Psalm 69 
(Sire/Wamer Bros.) 
433°748 
Guns N' Roses—Use 
Your Illusion | (Getien) 
iE] 442-087 
Nine Inch Nails—The 
Downward Spiral (TVT/ 
Interscope) [3 476*739 


Elvis Costello—Brutal 
Youth (Warner Bros.) 
476°168 


Guns N’ Roses— 


The\Breeders—Last Appetite For Destruction 


Splash (Elektra) 465°351 


YO CDs OR I 


PLUS CHANCETO CET TMOMORE CDs_FRE 


(Geffen) & 3599984 


Nine Inch Nails—Pretty 
Hate Machine (TVT) 


4029438 
Nirvana—incesticide 
(DGC) 4539340 


Dummies 


i details 
on other side 


Crash Test Dummies— 


“Judgment Night”— God Shuffled His Feet 


Rod Stewart—Sing It 
Orig. Sndtrk. (Immortal/ 


Again Rod-Grt. Hits 


Billy Joel®—River Of 


Santana’s Grt. Hits Dyeciiat(Gc\ibia) 


(Columbia) 2449459 


CLASsIc Rock 


/ Epic) 466*474 | (Mercury) 4230822 Ae eteennnner 463°695 (Arista) 470476 
ly— Haare SIS a De Classics a NOL, Janis Joplin’s i AC/DC—Live 
(SrelReprise) 454-199 Lyoirdls nvr (A&M) 364-448 Gri. Hits” Danzig-thral (ATCO) 4539217 
= — Skynyrd’s Innyrds/Their ——————— (Columbia) 231°670 Deamonsweatlive 
Simple Minds— Git. Hits (MCA) 381°129 Bad Company—10 (American) FA __462°333 yo achtung Baby 
(ARM? 454.306 | Simon & Garfunkel's fome:(Allantic) James Taylor's Gr. | R.E.M—Automatic For _ (Island) 431¢213 


Hits (Warner Bros.) 
291302 


Greatest Hits 
(Columbia) 219°477 


The Best Of Kansas ® 
(CBS Assoc.) 


The People (Wamer 


Soul Asylum—Grave Bros.) 


Dancers Union 

/ (Columbia) 445°510 
10,000 Maniacs—Our 
Time In Eden (Elektra) 

448530 

Motley Criie—Decade 
Of Decadence '81-'91 
(Elektra) 429°316 
Rhythm, Country & 
Blues. Featuring Al Green 
& Lyle Lovett, Aaron 
Neville & Trisha Yearwood 
(MCA) 4749536 


Tears For Fears— 
448°522 Elemental (Mercury) 
460°808 


Sheryl Crow—Tuesday 


Night Music Club 
Bob Marley & The (A&M) 476°531 
Wailers—Legend (Tuff Richard Thompson 
| a = 
Gong/island) _337°857 Mirror Blue (Capi 


Jethro Tull—Original 
Masters (Chrysalis) 
3409315 


The Very Best Of Yes 
(Atlantic) 465°971 


The Best Of Blondie 
(Chrysalis) 3119811 


Megadeth—Countdown 


The Cars’ Greatest 
To Extinction (Capitol) 


Fleetwood Mac—Grt. Hits (Elektra) 339*903 


Hits (Warmer Bros.) 
375: 


Jimi Hendrix—Biues 
(MCA) 480°202 


Journey’s Greatest 
pits (Columbia) 

A18921 9 
Steppenwolf—i6 Gr. John Lennon Collec- 
Hite (MCA) 3720425 tion (Capitol) 405*308 


Marvin Gaye's Grt. Hits Best Of The Doobies 
(Motown) 367565 (Warner Bros.) 291°278 


3279742 


/ Boston (Epic)269*209 
Creedence Clearwater 
Revival—Chronicle-20 
Grt. Hits (Fantasy) 

308049 


The Moody Blues—Grt. 
Hits (Polydor) 423°756 


Elton John—Goodbye 
Yellow Brick Road 
(Polydor) 471°060: 


Meat Loaf—Bat Out Of 
Hell (Epic) 279133 


Eagles—Grt. Hits, 1971- 
290°171 75 (Asylum) 2872003 


azed And 
Confused”—Orig. 
Sndtrk. (Giant) 468°546 


The Police—Every 

Breath You Take-The 

Singles (A&M) 348318 ihe Cranberries— 
——_———— Everybody Efse Is Doing 
It, So Why Can't We? 
479¢329 (Island) 4659559 


The Steve Miller Band 
—Gn. Hits 1974-78 
(Capitol) 


Hole—Live Through 
This (DGC) & 


WITH QPB, YOU GET MORE 
THAN WE DO. 


32-1170 
QPB $15.95 


77-2556 
QPB $10.95 


The Shipping News by E, Annie 
Proulx. Winner of the 1994 Pulitzer 
Prize for fiction, this darkly comic novel 
chronicles a family on the edge of sanity. 


77-1599 QPB $10 


Fuzzy Thinking by Bart Kosko. A new 
mode of thought that is transforming 
mathematics. "27-2527 
Hardcover: $24.95 
QPB $15.95 


Organizing for the 
Creative Person by 
Dorothy Lehmkuhl and 


Dolores Lamping. Learn ‘ Wr ro Esquel 


how to conquer your “nee 
for clutter” and how say 
blish priorities. QPB $8.95 


57-2922 
QPB $12.95 


Anna Karenina by Leo Tolstoy. 
Translated by Constance Gamett. 
QPB Special Edition 11-2853 
QPB $8.95 


Eat More, Weigh Less by Dean 
Omish, M.D. A leading health expert 
offers a sensible, low-fat eating program, 
along with 200 delicious recipes. 
*47-2465 Hardcover: $25 QPB $12.95 


Crossing the Danger Water: Three 
Hundred Years of African-American 
Writing Edited by Deirdre Mullane. 
Poetry, prose, songs, speeches, 

letters and documents. 77-1657 

QPB $12.95 


The Complete Kama Sutra 
Translated by Alain Daniélou. 


B BOOKS 
NO COMMITMENTS -~ REALLY 
GREAT SAVINGS 
OPe Review 
Excuse EpiTtionS 
NEW voices 
REDISCOVERIES 
Bonus Points 
CANCEL Any TIME 


GIFT SeRviceS 
PLUS OTHEE NeAT STUFF 


The Complete Fairy Tales of the Brothers 
Grimm. The tales as the Grimms intended 
—rich, stark and humorous. 34-1648 

QPB $12.95 


The Top 500 Poems Edited by William 

Harmon. An anthology of the most popular 

poems in English, from Chaucer to Ginsberg. 
*84-1820 Harde 29.95 QPB $17.95 


$27.95 Growing Up Native American Edited by 
Patricia Riley. Fiction and non-fiction by 
Black Elk, Louise Erdrich, Michael Dorms 
and others. *27-2865 Hardcover: $23 


160 


The first complete translation of this §J conmuct .\\ OPB $14.95 
classic celebration of the erotic arts ¥ pu NBecanine 


in over 100 years. *37-1782 
Hardcover: $29.95 QPB $19.95 


Fields of Greens by Annie 
Somerville. Over 300 flavorful recipes 
from the celebrated vegetarian San 
Francisco restaurant. *77-2379 
Hardcover: $26.95 QPB $14.95 


r 
edition now available. 


The Blooming of a Lotus by Thich Nhat 


crucial element of deep meditation. 


*57-1397 Hardcover: $12 QPB $9.95 


The Lost Book of Paradise Restored by 
David Rosenberg. An epic early 
poem with a radically different 

version of the story of Adam and 

Eve. *67-2579 Hardcover: $22.95 

QPB $12.95 


WHAT YouGer WHAT WE Ger 


3 books, 3 bucks. 
No commitment. No kidding. 


Get it? With Quality Paperback Book Club, what you get starts with 3 

books from this insert for just $3 (plus shipping and handling) with no 
obligation to buy more. As a member, you'll get an eclectic selection of 
reading. Savings of up to 60% off hardcover prices. The QPB Review, 
free. Bonus Points. And lots more neat stuff (see back for details). Got it? 
Then get your 3 books for $3 by sending in the coupon today. 


Hanh. A guide to mindfulness breathing, a 


3 Bucks* 


A 27-2857 
Hardcover: $22.95 
QPB $13.50 


*81-2698 A 
29.95 

QPB $15.95 
Sappho: A Garland: The Poems and 
Fragments of Sappho Translated by Jim 
Powell. 97-2549 QPB $12.95 


The Man Who Turned Into Himself by 
David Ambrose. A hypnotic thriller of a 
voyeur ina world strangely different from 
his own. *67-1389 Hardcover: $17 

| QPB $10.95 


A Drinking Life by Pete Hamill 
| The acclaimed journalist's life-long 
| entanglement with alcohol. “37-1887 


* (Crue's IT-- THATS ALL WE GET-- 
PLUS SHIPPING & Hamo.me) 


©1940 By MAT GeOEN WG 


Hardcover: $21.95 QPB $12.95 


*12-2209& 
Hardcover: $16.95 
QPB $8.95 


82-2201 


QPB $10.95 457-2441 


QPB $15.95 


----oeOo eS Se SOO ee Th UT. ene nse 


OK. I want it all. Send me 
3 books for 3 bucks. No commitment. 


Quality Paperback Book Club,® Camp Hill, PA 17012-0001. Ple: nroll me in QPB and send the 3 choices 
I've listed below, billing me only $1 each, plus shipping and handling charges. | understand that | am not required 
to buy another book. You will send me the QPB Review (if my account is in good standing) for at least stx months. 


Indicate by number + ie = 


Prices and offer may differ in Canada. © 1994 Quality Paperback Book Club. All orders subject co approval. 


| the 3 books you want: = J | =" = 4Al 
Extra Bonus Offer: Take a fourth book now for just $2.99, plus shipping. _§_-———— 
| and handling. You'll still have no obligation to buy any additional books. §[___—___ J 
| To help us serve you, S = Name. QR428-10-1 
| please tellus what 3 £& 
youliketoread 4° Se Address, Apt. =. 
| A. Fiction £2 
B. Biography 1 2 City. State Zip. 
| € Philosophy/Religion 1 2 Do you have a telephone? YES. NOO 
D. History 1 a Have you ever bought anything by mail in the past!) YESO NOO 
| E. Humor 1 2 How have you paid for your mail-order purchases ? (Check all that apply.) 
F. Reference 1 2 CASHO CREDITCARDO CHECKO MONEY ORDERO 
[ [G.How-to 12 
H.Children’s 1 2 a 
| 1. BusinessfFinance 12 You may nine your introductory books QPB Quality 
J. Cooking/Crafts b for 10 days, free. If you are not satisfied, for Paperback 
Behavior/Health = 12 any reason whatsoever, simply return the Book 
L, Science/Technology 1 2 books and you will be under no further Cink 
| [SAruPhocography 12 obligation. 
| 


Take your 3 books for 3 bucks (no commitment). 


And get lots more neat stuff. 


Every Living Thing by James Herriot. 
The world’s most famous vet returns. 


32-2158 QPB $14.95 
Moosewood Cookbook 


by Mollie Katzen. Delicious vegetarian 
dishes. Completely revised with less oil, 
fats, eggs and dairy products. 94-1838 
QPB $14.95 


Money Harmony by Olivia Mellan. Money 
issues couples face with strategies for 
improving mutual understanding. *17-1852 


Hardcover: $19.95 QPB $12.95 
Coffee Will Make You Black by April 


Sinclair. A novel of a young black girl's 
coming-of-age in Chicago during the 1960s. 
*27-2881 Hardcover: $19.95 QPB $12.95 


*47-2809 & 
QPB $14.95 


The Handy Science Answer Book. 
Arranged in an engaging Q&A format, this is 
a cornucopia of information. 17-1860 


QPB $12.95 


Personality Self-Portrait: Why You Think, 
Work, Love and Act the Way You Do by 

John M. Oldham, M.D., and Lois B. Morris. 
91-1639 QPB $8.95 


The Oxford Companion to the English 
Language Edited by Tom and Feri 
McArthur. This compendium features 
entries covering nearly every aspect of 
English. *41-2984 
Hardcover: $45 QPB $18.95 


Mankiller: A Chief and Her 
People by Wilma Mankiller and 
Michael Wallis. The long- 
awaited autobiography of the 
revered principal chief of the 
Cherokee Nation. *77-1390 
Hardcover: $22.95 QPB $13.95 


The Weekend Novelist by Robert R. 
Ray. 52 weekend work sessions thar 
take you through the difficult task of 
completing a novel. 


77-2981 QPB $10.95 *44-1087 
lardeover: $: 


QPBS19.95 


47-1871 
QPB 314.95 
Vv 


a 
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QUALITY PAPERBACK BOOK CLUB 


CAMP HILL PA 17011-9902 


Loe vil inet ell te tid 


Hardcover: $21.95 


Witchcraze: A New *41-2108 
History of the Hardcover: $25 
European Witch Hunts QPB513.95 


by Anne Llewellyn Bartow. Are previous 
witch hunts a link to violence today? 


20-2078 oe He *77-2116 Hardcover: $25 QPB $11.95 
QPB $13.95 The Writer’s Handbook 1994 Edited hy 


Sylvia K. Burack. Tips from landing an 
agent to getting published in this revised 


They Whisper by Robert Olen Butler. The 
edition. *67-2956 Hardcover: $29.95 


Pulitzer Prize winner's graphic novel of the 


Healing and the Mind hy Bill Moyers. 

A new look at illness and how feelings 

influence health. *77-2548 
Hardcover: $25 QPB $15.95 


W.E.B. DuBois: Biography of a Race 
1868-1919 by David Levering Lewis. 
The Pulitzer Prize-winning biography of 
the civil rights leader and founder of the 
NAACP. *57-2730 Hardcover: $35 
QPB $19.95 


-rotic life of a Vietnam vet. *87-1399 PB $17.95 7 
rarbaea te QPB $13.95 QEBY 17-1393 Suicide Blonde by Darcey Steinke. 
. 57-1894 Creating Minds: An Anatomy of QPB$9.95 A novel about a youny woman's sexual 
Montana 1948 by Larry Watson. In QPBSI5.95 Creativity Seen Through the Lives of odyssey through San Francisco's 
v Freud, Einstein, Picasso, Stravinsky, underworld 84-1490 QPB $9.95 


this award-winning novel, a 12-yeat- 
old tells of shocking events in his tiny 
Monta own. *47-1396 
Hardcover: $17.95 QPB $11.95 


Brightness Falls by Jay McInerey. 
From the author of Bright Lights, 
Big City, a hip, insider's look at 
publishing and Wall Street. 
32-1973 QPB $10.95 


Call It Sleep by Henry Roth. A masterful 
novel about a troubled, imaginative young 
immigrant boy on New York's Jewish Lower 


East Side. 97-2989 QPB $11.95 


A World Waiting to Be Born 
by M. Scott Peck, M.D. The author of 


Eliot, Graham and Gandhi 
by Howard Gardner. *37-2978 
Hardcover: $30 QPB $14.95 


Christopher Robin (2 vols.) by A.A. 
Milne. All the stories and poems from four 
Milne classics. 41-1426 QPB $12.25 


Backcare Basics by Mary Pullig Schatz, M.D. 
A gentle and effective approach to back 


rehabilitation using yoga and relaxation 
techniques. 94-1949 QPB $14.95 


Coping With Difficult People by 
Robert M. Bramson, Ph.D. Tested 
techniques for dealing with bullies, 
complainers and other nuisance types. 
14-1871 QPB $10.95 


The Days Are Just Packed: A Calvin 
and Hobbes Collection 
by Bill Watterson/The Far Side 
Gallery 4 by Gary Larson. 
(2 vols.) 87-2766 QPB $15.90 


14-1492 
QPB $6.50 


The Road Less Traveled demonstrates how v 


to restore civility in personal and 
professional relationships. 794-1887 
Hardcover: $22.95 QPB $12.95 


His Kisses Are Dreamy...But Those 
Hairballs Down My Cleavage! by 
Berkeley Breathed. The second 
collection from the all-color strip, 


Outland. 43-8197 QPB $8.95 


Body & Soul by Frank Conroy. 

A piano prodigy in post-World War 
II New York whose life is 
transformed by his gift of music. 
*77-2677 Hardcover: $24.95 
QPB $14.95 saidsb bs 
QPB $12.95 


The Creation of Feminist 
Consciousness by Gerda Lerner. 
Women’s 1200-year struggle to be free 
of patriarchal thinking. 27-2584 
QPB $10.95 


E.B. White (3-in-1 vol.) Stuart Litile, 

Charloue's Web and The Trumpet of the Swan. 
97-2381 QPB Special 
Edition QPB $14.95 


The Great Romantics 
(3-in-1 vol.) Selected 
poems from revolution- 
ary poets Byron, Shelley 
and Keats. 27-2799 


IF MAILED 


IN THE QPB Special Edition 
UNITED STATES QPB $15.95 47-1478 
Iguana Dreams Edie?) ‘2°PS1995 


by Delia Poey and Virgil Suarez. A 
cutting-edge anthology of 29 Latino 
writers—from Sandra Cisneros to Ana 


Castillo. 17-2606 QPB $10.95 


Wherever You Go 
There You Are 
by Jon Kabat-Zinn. 
Buddhist philosophy 
and meditation 
made more 
accessible. 
*37-1491 
Hardcover: $19.95 
QPB $14.95 


CAMP HILL, PA 


| 64-1378 
QPB $13.50 


Hermann Loomis. Three hundred wholesome 
recipes, both traditional and unexpected, from 
farm kitchens. 92-1897 QPB $10.95 


| The Farmhouse Cookbook by Susan 


| Here’s all the stuff 
| you get with QPB 
| membership: 


No Commitment—Ever. 


| Interesting Reading. Fiction, history, 

| science, reference, spirituality, the 

| classics, humor and much more— 

| priced up to 60% less than their 
hardcover counterparts. 
The QPB Review, free, 17 times a 
year (about every 3 weeks). Each issue 
lists a new Selection. If you want the 
Selection, do nothing. It'll be shipped 
to you automatically. If you want 
another book—or no book at all—tell 
us on the Reply Form always enclosed 
and return it by the date specified. (A 
shipping and handling charge is added 
to each shipment.) 

| Bonus Points. Every QPB book you 

| buy, after this introductory offer, earns 

you Bonus Points that you can trade 

for free books (you pay just shipping 

and handling). 

Return Privileges. If the QPB Review 

is delayed and you receive the Selec- 

tion without having had 10 days to 

notify us, you may return it for credit. 

Cancellations. You may cancel 

membership at any time by notifying 

QPB. We may cancel your member- 

ship if you elect not to buy at least 

one book in any six-month period. 


| *QPB Exclusive: The only softcover edition 
now available. 
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Book 
Club 


<< experience 
it now 


= de toilette 
~ , 


When,was the 


ac 


BOSS 
elements 


ge BOSS 
— elements 


AVAILABLE AT SELECT DILLARD'S STORES 


‘TEMPLE 
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NIRVANA 
SNOW 


RED HOT 
CHILI 
PEPPERS 


RADIOHEAD 


BORK 
BUFFALO 


DOUBLE 
YOUR FUN! 


SAVE Sth 
ON 2 YEARS! 


21 year $17.97 — 75% off cover price. 
0 2 years $27.97— 81% off cover price. 


O Payment enclosed © Bill me 


Name 


Address 7 —— Apt. 


City - ~~ State Zip B 
4B2Y3 
llow 4-6 weeks for delivery of frst issue. Annual cover price $72.80. 
PeSendoragn ors pain US funds: Conada- $41 (incl. GST), 
countries ~' 


seein Hl 
SAVINGS OFFER! 


Sao ee els 


POSTAGE WILL BE PAID BY ADDRESSEE 


PO. BOX 51935 
BOULDER, CO 80321-1935 


Wasditlcctlrtebll tf bdbtslta tl 


NO POSTAGE 
NECESSARY 
IF MAILED 


IN THE 
UNITED STATES 


CHRTIRICATE, 


011 year $1797 - 75% off cover price. 
O 2 years $2797 - 81% off cover price, 


Apt. 


"State Zip 


GPayment enclosed OBillme 


Please allow 4-6 weeks for delivery of first issue. Annual cover price $72.80. Send 
foreign orders prepaid in US. funds: Canada ~ $4100 (incl. GST), other countries - $6500. 
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THE UPJOHN COMPANY 
P.O. BOX 65705 
SALT LAKE CITY, UT 84165-9816 
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In The 
United States 


For your free 
Information Kit on Rogaine; 
and to find out more about 
getting a free, private 
hair-loss consultation with 
a doctor; send in this 
card today. 


Or call 
1-800- 
554-3939. 


*Not available in all areas. 


For your free 
Information Kit on Rogaine} 
and to find out more about 
getting a free, private 
hair-loss consultation with 
a doctor; send in this 
card today. 


Or call 
1-800- 
554-3939. 


*Not available in all areas. 


Q) Yes! Tell me more about Rogaine, 


Detach here and mail. 


the only product proven to regrow hair. 
Please send me my free Information Kit on Rogaine® 
Topical Solution (minoxidil topical solution 2%) and a list 
of doctors in my area skilled in treating hair loss who may 
be able to offer me a free, private hair-loss consultation* 
OMr. 


OMrs. 
QMs. = 


(Please print full name) 


Address 


City. State Zip 


If you would prefer to see a doctor near where 
you work, please include your business Zip Code 


*Not available in all areas. 


See back of ad for important additional information. 


DERMATOLOGY 
©1994 The Upjohn Company 5882 USD 1937.00 {Unit | BEN 
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Sole USA Distributor, Remy Amerique, Inc., NY, NY. 80 Proof, 40% Alc/Vol. ©1994 


Whatever you do, 
dont shake the magazine. 


REMY MARTIN 


Remy Martin Fine Champagne cognac. Exclusively 
from grapes of the Cognac region's two best areas. 


To learn more about cognac and the world 
of Remy Martin, call 1-800-678-REMY for our 
10-minute video. Complimentary, 
while supplies last; offer expires 8-31-95. 


